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Itis 1 December 2019 when | write this foreword, a year
away from the opening of 'THE' Survey Exhibition last year.

"THE' Survey Exhibition received both positive and negative
reviews. Still, the most important thing was that the
exhibition provided the artists with a rare and unrestrained
creative platform where they could ignore market

reaction, collectors' perception, and audience acceptance.
Allowing artists to do whatever they want is what we strive
incumbently as Hong Kong curators, art space managers,
and artists.

'THE' Survey Exhibition invited a total of 40 Hong Kong
artists. One of them did not submit any work throughout the
exhibition period—he was KWAN Sheung Chi. Meanwhile,
an organization named "Darkhorse Knight Riders"
volunteered to take part in the exhibition. In the end, the
show exhibited a total of 40 pieces/groups of works. Lasted
from 1 to 23 December 2018, the exhibition received a total
of about 2,000 visitors. | believe it was one of the rare cases
of large-scale art exhibition curated by community groups
in recent years. In this foreword, we are not going to talk
about the works individually as they are covered in the
later chapters.

In addition to art forums(Appendix 2) and guided
tours(Appendix 3), we made three other attempts during the
exhibition:

1 Duringthe exhibition period, audiences were
asked to reply to a questionnaire asking about
their feedback towards the exhibition and their
most favourite works;

2 Anauction was held on the last day of the
exhibition, in which the relevant tools and items
used by the participating artists to create the
exhibits were open for bidding at a base price of
one HK dollar;

3 Allthe participating artists were invited to create
a set of work with an approximate size of two pages
of A4 paper. These works would be featured in
this book.

1. Questionnaire
(Please refer to the Appendix 5 questionnaire + QR code)

Among the 500 copies of the questionnaire, 297 copies were
completed and returned. 90 copies were invalid because
none / more than one option were selected, and 207 copies
were valid. According to the statistic, the audiences’

most favourite artist was an art group, which was TO Yeuk

x LAl Chun Ling. They put up an extended solo exhibition

in the C&G Artpartment in May 2019(Appendix 7). Besides,
the questionnaire also revealed some interesting facts:
KWAN Sheung Chi, who did not submit any works for the
exhibition, was selected by three people as their most
favourite artist; amongst the invalid questionnaires, around
60% of audiences selected more than one artist as their
most favourite art; three of the 40 (41) participating artists
received zero vote as the most favorite artist.

2. One-dollar Auction
(Please refer to the Appendix 6)

The auction took place on 23 December 2018, the eve

of Christmas Eve and the last day of the exhibition. In

the auction, all of the 27 items in the auction were sold,
accounting for a sales value of more than HK$10,000. The
item with the lowest price was sold for HK$20 while the one
with the highest price was sold for HK$1,300.

3. A Creation of Two A4 pages

The aim of this associated creation was to allow the artists
to extend their creative concepts and encapsulate them

in this book to highlight the possibility and continuity of
"empty talk". A year after, we received 27 works, which is
about 70% of the participating artists/groups, by the time
of the submission deadline. However, as the available works
seemed to be incomplete, the printing result was highly
unpredictable. After long deliberation, we have decided

to withdraw the section. We will return to the creations

to the artists. But before that, we will brainstorm on

other possibilities to make the best use out of these paper-
based creations.

The operating model and pattern of C&G Artpartment

have intentionally or unintentionally inclined to the social
atmosphere and pace, even though it consciously goes
against them sometime. Since June this year, the anti-
extradition bill movement sparked off by the proposal of the
extradition bill by the Hong Kong government has led us to
reflect on the "use" of art continuously.

Contemporary artists, as intellectuals, have to do something
for society inevitably.
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APPENDIX 2: 'THE' SURVEY EXHIBITION DISCUSSION FORUM
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Appendix 3: 'THE' Survey Exhibition Guided Tour
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APPENDIX 4: 'THE' SURVEY EXHIBITION FLOORPLAN

HEBH % BHOBRERUEINEEE o At the end, the locations of some artworks have been changed.

O 0 <

wiindiaow deoor windiow windaow daar window

— partition(240cm Wide x 300cm high)
partition(240cm Wide x 300cm high x 2)

[ | pedestals g
'|4
1 Car ]
v video Unit N5
it 8
~360cm
-1200cm

~B800cm

total: | 2 partitions|240cm Wide x 300cm high) for Unit 8

total:42 partitions{240cm wide x 300cm high)
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APPENDIX 5: 'THE' SURVEY EXHIBITION QUESTIONNAIRE

S BB S % Please write a ¥ in the o for the most appropriate answer.
HLES M4 H i Date : [ / /2018

Lo T, KRR ) TR0 { 7 What do you think of *THE’ Survey Exhibition over all?
[ &4F Excellent [ FF Good [ Average [J# Bad [Tl Very bad

2, i KR ek i An e 7 How is the exhibition design and setup?
CIS#F Excellent (7 Good [l Average  [J#Bad  [Jf8i% Very bad

3. T, X)) fIEMESE ? How about the antworks in the exhibition?
[ 4T Excellent [ 14F Good [ Average [ Bad [ Very bad

4, {7 AlE)y EHp - TSR ES TN 7 How many percentages of the exhibited artworks worth
your time and effort 1o carefully examine and appreciare?
Clsws [2o%  [PBo%  [Wo%  [S0%  [e0%  [70%  [J80%  []290%

5. e EEEEE S ) g 7 Willl you recommend *THE’ Survey Exhibition to your friends and family?
56 FIHET Highly recommend [ e Recommend [ JF-#E 1~ Not recommend

6. e T & las M L sen e (i, ) 7 How much time have you spent to check out this exhibition?
Bl second(s)

Kday(s)______ /] hour(s) 7yl minute(s)

7. SEPREESEEREEC R ) Please use the least amount of adjectives to describe *THE® Survey Exhibitior

8. (Tl KE)Y & SRIRCOREPR LU T IE— {88 %0 & 7 Which of the following artist’s work within ‘“THE’
Survey Exhibition is your most favorite?

Clpa=t fe=4) Sansan CHAN [ 1855151 Ricky YEUNG [JRFEYE Nadim ABBAS [ IR %5 Sushan CHAN [Ivisss Cally YU [IMC = MC Ya
B LAW Man Lok [ JMIFEEE Movana CHEN [ |85 Z:50EE) KWOK Mang Ho (Frog King) [ #9867 WONG Wai Yin [_JH 8 Lam Lamm
[ 14 £ Pauline LAM [ RA#% KWAN Sheung Chi [ [BEFEAN Oscar CHAN [ SEEI% TANG Kwok Hin [%1843 Nanxi LIU

CHER = %5 TO Yeuk X LAIChun Ling [ [500 % Eddie CHEUNG [P Doreen CHAN [ |45BF8 1.0 Lai Lai [ #9:5 LEUNG Mee Pin
[ et price CHU [ 7B Luke CHING [ [5REF Ban CHEONG [ 8155 LAU Hok Shing | [R8#E Kun TONG [ J%E S1U Wai Hang
[ IECFF GEFH x SEARNE 5 8455 Sclfish Wikl (Law Yuk Mui X So Wai Lam X Kwong Wing Ka) [ |58 555F Wayne WONG [_/5355 May FUNC
[ HH0Me LAM Tung Pang [ ]F 4% WONG Tong |_|i{} % Damon TONG [_|f]#i [ HO Yuen Leung [ [Mudwork

U e wimoibIaI e © B9 - Jesse Clockwork) Vinci MOK (oo-operated with: Him Lo + Jesse Clockwork) [ |4 # 8 CHOW Chun Fai

ISR RO Yoenjie [ 3808 Clar CHEUNG ]8R0 ) CHENG Yee Man (Gum)

9. 0 - {rigedEEL, AR SERT A UESD 7 SR LIPT X -
Which artwork do you dislike the most then? Please put a El next 1o the artist name,

BERRIF - Why?

10, FEILHEER - Brl9s % E - For other feedback or opinion, welcome to write at the back of this paper!

5t END
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Appendix 6: One-dollar Auction

23/12/2018 @ 414 Cattle Depot Artist Village

' T S S ECR)Y KB, — FT—sEal,
R D L) }‘h{{:ﬁ e Q,‘\ N O 'l;*'x’W" ] 9 o5 TR He B B e i 0
3 : mtg 4 'THE' Survey Exhibition——  ‘S1 Auction’
: s e = Description and Confirmation of the Auction Item

BIxLHE Yeung Sau Churk
Artist(s) name:

T (&) KRR ZRRHFoautafl

The most horrable day is coming

The name of the exhibited artwork in 'THE' Survey Exhibition:

R SRR R GRS » JThAE ~ okt~ R RS
__The used brush

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
___The Fortune brush

Ricky Yeung
Bl AR
Signed & Confirmed by the

-

C & G BB {7 S E TR
~ Signed & Confirmed by C & G Artpartment

Date - lh e f

d, Kowloon, Hong Kong(Behind Pioneer Centre)
gy L I \. 4 Cwl

14 15



[ty KIR) — [—8unm

37190 5 SEHSRI) A e i
'THE' Survey Exhibition— ‘§1 Auction’
Description and Confirmation of the Auction I

F—i W
IF e i 2
_ s i—  ‘$1 Auction’
g — o100 of the Auction Item

BRRER -
Artist(s) name: NWES (M N BBARS BEERL
C i AR 2 IRHER A ¢ S
The name of the exhibited artwork in "THE' Survey Exhibition: SRHESEW

MOST: \peevERENT | (RRELEVANT

ited artwork in 'THE’Sul'vey '-Exhibiﬁon: :

FITCRH O R PR EEAHR - WAL ~ K~ R TR

Description of the Auction Item(as details as possible, ¢.g. function, medium, size, form, shape, etc.):

\ F:Eg"r\
7 4 : . %

ERRBEER

Signed & Confirmed by the artist

H#ADate : Do- \1. 'L&t
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'THE' Survey Exhibition— ‘$1 Auction’

Description and Confirmation of the Auction Item

SR
Artist(s) name:

rem ﬂ:m eriteaem: ) '

The name of the exhibited artwork in "THE' Survey Exhibition:

R TG RBEAHR » IS0 - 90K} - RoF TR @{JEJ 7{:%/1‘%

18
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FEWR SO B B R
'THE’' Survey Exhibition——  ‘$1 Auction’

Description and Confirmation of the Auction Item

Bixem: 00000 @
Artist(s) name: LAW MAN LOK

F (&) AR, ZRUEmETE -
__t& - PRy (e (FR)

The name of the exhibited artwork in 'THE' Survey Exhibition:
__ Diagram (A) after Sol LeWitt

A - JUSHAE - kL~ Rt~ RS :

(57T

oon, Hong Kong(Behind Pioneer Centre)
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'"THE' Survey Exhibition——  ‘S1 Auction’

Description and Confirmation of the Auction Item

EWiTREM © MR
Artist(s) name: Lam Yuk Lin

TR AR, ZRHESER MR -

The name of the exhibited artwork in 'THE' Survey Exhibi
Allegory - 19 c,ows (Episode 1I)

MRS (R R A - JODHRE - ¥t - RF
EER ST » FE IR KRR

as details as possible, e.g. function, medium, size, form, shape, etc.):
from lead, this nail also serves as the bird’s eye

A

i

| C&CEEIHBHS
o Signed & Confirmed by C & G Artpartment

te ‘]/2)‘ \'\.» "2-0"!?

1 leoom Hong Kong({Behind Pioneer Centre)
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F (R AR, — T —BdER
19 RO RSE B B B8 1
'THE' Survey Exhibition——  ‘$1 Auction’
Description and Confirmation of the Auction Item

Eilr R 2 MR
Artist(s) name: Tang Kwok Hin

f (R KR ZRU(F i -
US|

The name of the exhibited artwork in 'THE' Survey Exhibition:
Red and White

HR SRR GRIRGEAIMA - ThEE ~ Pkl > R~ IBIRS) ¢
YEARHL ~ KO - XK - SR B E A
10x 10 x 3 [H

Description of the Auction Item (as details as possible, e.g. function, medium, size, form, shape, etc ):
An ashtray, cigarette butts, ash, cigarette packs, DNA

10x 10x 3 em
“1 =T .
Bl 2 B et C & G TS B EhESY
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
H A Date : 17-12-2018 S e B Date v )~ L S

; South, I_’_ringdwud, Kowloon, Hong KongiBehind Pioneer Centre)
nt.con www.candg-aripariment.com
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"THE' Survey Exhibition— ‘$1 Auction’
Description and Confirmation of the Auction Item

iz 48 ©  To Yeuk x Lai Chun Ling
Artist(s) name:

TOR) K, ZRUFan e © ft i

The name of the exhibited artwork in 'THE' Survey Exhibition:

B SRR (R | UL - WOThAE ~ Wkt - R - TRIRE)

AR (i) RItEE—4, REMNERICEWELLITHDE, HEENEHK
FECERNE

Description of the Auction Item(as details as possible, e. g. function, medium, size, form, shape, etc.):

To Yeuk/ Lai Chun Ling

LR BB
Signed & Confirmed by the artist

E#A Date : 21/12/2018

L B T
onfirmed by C &

1o -

Artpartment

Yeung Choi Street South, Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)
X -artpartment com Www.candg-anpartment com
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'"THE' Survey Exhibition——  ‘$1 Auction’
Description and Confirmation of the Auction Item

EEiTRAMR R
- Artist(s) name: Cheung Wai Sum

TR KR, ZRfEsmaH
1 (REEEERETH ¥1Y)

- The name of the exhibited artwork in 'THE' Survey Exhibition:
lOO-obiects (the most unnecessary daily things that stir up controversy)

s as possible, e.g. function, medium, size, form, shape, etc.):
Function : in any form when in actual use or circulation as a

size: 26mm (diameter), shape: circular shape

o

& G IR 3 TR
ign d & Confirmed by C & G Artpartment

23
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"THE' Survey Exhibiti

Deseription and Confirm:

3RS R S RES

Artist(s) name: Doreen Chan

TR KR, ZRHFERSN -
R R {ES. 2018
The name of the exhibited artwork in "THE' Survey Exhibition:
Most exhausted work, 2018

RS REERFEE R - ohiE ~ ¥t~ K5 IORE)

Description of the Auction [tem(as details as possible, e.g. function, medium, size, form, shape, etc.):

Qil on canvas

My first oil painting ever. landscape should be the theme! Learning painting from Clara and Gum at
C&G. [ have disburdened myself! Yeah!

This is my first oil painting. The two paintings exhibiting are the second and third one of mine.

C & G Bl HL {7 8-F 5T
- Signed & Confirmed by C & G Artpartment

El Date : y'l,- [y - 7.9-'5

d :jl‘ii'_[:Svlﬂl_l;_Prlneo Edward, Kowloon, Hong Kong(Behind Ioneer Centre)
i I www candg-anpartment com
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981 0 OIS B
'THE' Survey Exhibition
Description and Confirmati

§iliaEM © Lo Lai Lai Natalie 23R

Artist(s) name:

TR KRR 2Rt {Fan AT
3 L SE38 [ A e R

The name of the exhibited artwork in "THE' Survey Exhibition:
The Most Delightful Daily Game of
Hope

BRSO RAG RS » ATk ~ ¥f - R~ IR ¢

1) ADEEH XA Lenormand Cards #iai @& K 4 C & G BHERUYE MM . £&H
20 7o, MPEH2 RHR, BA ﬂ]f_"iﬂiﬁ@mﬁiu EEM &, ERME R, Profis/&RIERE,
BT 8, B AR e . OB BRETED 6 cm x 9. 5em o AR (] e HERY
2019 £ 1 H 31 FaidEfT.

2) SHBIEEANE 3 M ( EBFS KEAEMERAD) , B0 20cm x 25 cm NHE, HHPERE G,
WHEA.

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
1) Artist will do a card reading with the deck of [Lenormand Cards at C & G Artpartment for 20
minute, the spread may contain 2 to 5 cards. The buyer could get the particular cards for a present. The
cards are sunple and dll.’CGt. _P—-lease ,f"orgct thc msplratlon and intuition. The meamng: t1ed to the cards

www candg-artpartment. com
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Description and Confirmation of the Auction Item

WiTReM: _RE¥
Artist(s) name:  _ Leung Mee ping

T (R KRE, ZRH{Finafs :

BER:

The name of the exhibited artwork in 'THE' Survey Exhibition:
Rotated Light

TR SRR R B GR M AR » JODhEE ~ M0 - R5F -~ AR -

K4 (FIRESE THY)

De_scri_pﬁdn:éf the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

| CeCEMMEEER
~ Signed & Confirmed by C & G Artpartment

ard, Kowloon, Hong Kong(Behind Pioneer Centre)
wWivw cand| jg-aripariment.com
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'THE' Survey Exhibition— ‘$1 Auction’
Description and Confirmation of the Auction Item

Wi REP

Artist(s) name: Cheong Chi Ping,

TOR) KR ZREIES%R
LA =10k

The name of the exhibited artwork in 'THE' Survey Exhibition:

THR L FORREAGR M4 » LOThEE « Pkl - Rt~ TURE)
SEPNOHEE. 6 O Wx1 Mf Hxl 0 D #& R

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

S—

BT Z B
Signed & Confirmed by the artist

H#A Date : 20/12/2018

Hd
C & GEETM BLfi 5 BT
Signed & Confirmed by C & G Artpartment

HHH Date : 'Y%‘ h— "_V!H :

Fil A *;H'W 4 1 i . ! Yﬂl ] g:_fpl Street Souih. Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)
: } fo@candg-antpartment com Www candg-anipartment com
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"THE' Survey Exhibition— ‘$1 Auction’
Description and Confirmation of the Auction Item

TR AN AR b d

Artist(s) name: Kurt Tong

[y KR 2 JRH Sk A A
T AR ) T4 (2018)

The name of the exhibited artwork in '"THE' Survey Exhibition:
The Edgiest Horizon (2018)

THIO FOR R (e R Ak, nshAt. kb Rob. EiR%):

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
Test print | did before having the image transferred onto Aluminium
Pigment Print on Matt Paper
33cm x 46.5cm

C & GENTHL {0795 Tl
Signed & Confirmed by C & G Artpartment

F Date : ‘7’)7" (2 0

uth, nee Edward, Kowloon; Hong Kong(Behind Ploneer Centre)
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;) KRR, —  T—BEER,
tig) §ny g SLENa T
urvey Exhibition——  ‘$1 Auction’
n and Confirmation of the Auction Item

L= LRy

Artist(s) name: Siu Wai Hang

T OR) KB ZRYES4Hm :
B=M
The name of the exhibited artwork in 'THE' Survey Exhibition:
The Third Door

O BRI (R 4T - 0ThEE ~ K - R~ - RS -
NOMINELL sjir, me

Width: 23 om, Depth: 28 cm, Helght: 29cm

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
NOMINEU.Pair of armrests, black

Width: 23 am, Depth: 28 cm, Height: 29¢cm

e

B3 B, C & G ST B
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
EI$ffl Date : _18/12/2018 H## Date : V3-[2 o8

Chol Street South, Prince Edward, Kowloon, Hong K ong(Behind Pioneer Centre)
z-artpartment.com www candg-artpartment com

R TN 2R (K
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'THE' Survey Exhibition—  ‘$1 Auction’

Description and Confirmation of the Auction Item

TR 0 AN (SR x SR x BRK 5
Artist(s) name: ___Selfish Wild (Law Yuk Mui X So Wai Lam X Kwong Wing Ka)

F (&) KB, ZEHIEmaTs
i s
The name of the exhibited artwork in 'THE' Survey Exhibition:
Tower Of Hong Kong

HR SRR GRS - 20ThEE ~ Wt - R5F - RS ¢
B THCH | 5
Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
_take photo with Selfish Wild

e ) ﬁﬂg;:ﬂf“‘
BATR B E L C & G Bfif i HFFER
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
HH{ Date : 5
20-12-2018 H#iDate: 73~ (2 -)od

(U fIHULtE)  37F, 222 Sai Yeung Chol Street Soi
4L Fux: 23909332 Info@candg-artpa
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"THE' Survey Exhibition— ‘$1 Aucti

Description and Confirmation of the Aucti_.. ...

RIEREM: wsk
Artist(s) name: WONG WING CHUN ST e e

[ KR ZRHAESRER
_&Erﬂ !ti\'&ﬁ%‘

The name of the exhibited artwork in "THE' Survey Exhibition:

TH IS FOR R (RRAT SR 0R » WTIRE « K R TBIRS) -
_Fi8 (USB + GIFHIR)

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

USB + GIF file

artment

A e

BHEEXEETEZ C & Gy Y1 {02 9 ¥ e 2

Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
; "?. =il )ia ("S

HiDate : _23/12/2018 HifiDate : V>~ (2~ 2ol

Al 222 Sai Yeung Choi Streel South, Prince Edward, Kowloon, Hong Kong(Behind Proneer Centre)

0 LA T PRI 222 =T (1 R)
infodgenndg-antpartment com Wi camdg-anpartment.com

WA Tel 23909332 W Fax: 23900332
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"THE' Survey Exhibition——  ‘$1 Auction’
Description and Confirmation of the Auction Item

L LY VEE S b .
Artist(s) name: May Fung

FOR) KR ZRUESAM ¢ The Greenest

The name of the exhibited artwork in 'THE' Survey F

HRS RS R (R RSN » J0hEE - Pkt

USB for the main video

Description of the Auction Item(as details as possible |

B x & EEL C & G Bl B fir A B HEaR
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
H #f Date : 20 Dec 2018 H It Date : 3’1- 2 -~0d

HMNBA CIIEANY) 222 9= (MAAOAR)  3IF, 222 Sal Yeung Choi Street Sauth, Prince Edward, Kowloon, Hong Kong(Behind Pi e
WS Tel, 23909332 WA Fax 23909332 info@candg-artpariment com o)

32

M () KRy —

biz) - LrREg b
"THE' Survey Exhibitio
Description and Confirmation vi wie Aucuvn srem

B|hxREMW:  EXR

Artist(s) name: Wong wing tong

[ (&) AR ZREFaaBTH
&2 0K Fa

The name of the exhibited artwork in 'THE' Survey Exhibition:

AN R ER RPER B ARSI - IhEE ~ M - RY » f2RE) ¢
AR&3120x20x 8(h)cm

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

BEARE  IMURECRFERMMIRE - BHalk  RHEXENRESE -

C & GEl BB
Signed & Confirmed by C & G Artpartment

HifiDate: 73~ 2 - 20§

ing Chol Street South, Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)
fo@candg-aripartment com Www.candg-artpartment.com
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libition—— ‘81 Auction’ 'THE' Survey Exhibition—
firmation of the Auction Item Description and Confirmation of i
BT xR 1E [ERE Eilrsam - _Mudwork
Artist(s) name: Ho Yuen Leung Artist(s) name: __Mudwork

T (R KR, ZRH{FauaRs -

__EERB
The name of the exhibited artwork in 'THE' Survey Exhibition:
__Basketball Court

The name of the exhibited artwork in "THE' Survey Exhibition:
The most irreversible dialogues

: W SEFORER BRI » 0ThE - P - RF - TR
= 1 2a Oeintit)

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

Wood planer, made of wood and steel, small and portable, 23cm in length, 8mm in diameter.

HR SRR R P R AR - WThAE ~ okt~ R RS

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):

1 Sand Bag (Land Reclamation )

Y
C & G Rl S B B HERT
B R 5 BT C & G BiTE(r FEFE Signed & Confirmed by C & G Artpartment
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
: H#f Date : 73— v 208
H A Date : 22 Dec 2018 : HH#f Date - 7/3' 9 b‘d?

Sai Yeung Choi Street South, Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)

-~ info@cand g-artpariment. .candg-anpantment com o e }
i i ATk o Chi Street South, Prince Edveard, Kowloon. Hong Kang(Behind Proneer Centre)

wrtpartmerit.com Www.candg-uartpartment.com
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'THE' Survey Exhibition—— ‘81 Auction’

Sl A T
I 5%y RO 2 ) il
"THE' Survey Exhibition——

Lt . : Description and Confirmation of t
Description and Confirmation of the Auction Item

=
=

in msn ’!___,. SREeM: Al
= —

Artisi(s) name: tenjic MARU
Artist(s) name: Chow Chun Fai

5 T UR) KR ZIRY (i ¢
C (i|]) K, ZRHEimais -

b O —— - S——
E{AE KTV L
The name of the exhibited artwork in "THE' Survey Exhibition: The name of the exhibited artwork in "THE' Survey Exhibition:
Flirtong Scholar KTV ; SESR NG : :

phs of listening to the hearts

#Hluuﬁﬁﬁﬁﬁ(ﬁi#%ﬂﬁﬁﬂt ’ ﬁﬂ%ﬁ“ vt - R > H‘?ﬁﬁﬁ’i‘?)

iﬂﬂmﬁﬂﬁﬁ’%‘i(ﬁﬁ’#ﬂﬂfﬁﬂf #HI:}JEE ?’flf# R !‘ ifn#\??')

Em.mm;tm &IFFL7¢1';!¢JZHr

Description of the Auction Item({as details as possible, e.g. function, medium, size, form, shape, etc.):
Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.): The only three screws outside the work itself are unique and precious. Without them, this work can't be
The instrument used for recording "Flirtong Scholar KTV": One cup with the words written displayed on the wall. They don't ask for the source, they support silently, and they see extraordina

"Hooked with the Government". and one chopstick things in the ordinary. (by google translation)

.
!%Ei: \
LT E o C & G 50T HL{r S TsL

Signed & Confirmed by the a Signed & Confirmed by C & G Artpartment

AW Date : 20Dec 2018 E1W] Date * 23= [ - lnrg
F1#A Date : S G RS = _

e -z/y/ : »/ )

g % W candg-an purtmenl con

A A A e by i 2 i -
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'THE' Survey Exhibition——  ‘S1 Auction’

Description and Confirmation of the Auction Item

TR AT - SRIEF]
Artist(s) name: Clara CHEUNG

L (ﬁ) ;’CEJZEﬂjf’Enn%fﬁi

The name of the exhibited artwork in 'THE!' Survey Exhibition:

The Question I wanna ask my daughters the MOS T in the future: ‘Do you blame me
for not taking you out of Hong Kon ng back then?’

mﬂunﬁﬁéﬁﬂﬁ(ﬁﬁﬁ%?ﬁﬂt ' JOTHEE ~ WKL ~ RF ~ AR -

Descnpnon of the Auction Item(as dctalls as possible, e.g. function, medium, size, form, shape, etc.):
The must-have for the scene of an artist studio: Plaster Olivia

-

BTG K B B AT, C & G BT fr By
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
Apae 7 70k Bbbae: 2571 o 2adf

-3&'.,222 Sai Yeung Choi Street South, Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)
32 mfu@wﬂrwm Www.candg-artpartment. com
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Desceri

Ly R MR (PTSD e

Artist(s) name: ___ CHENG Yee Man{Gmn)v__, s

TR KR RIS ¢
BRI

The name of the exhibited artwork in "THE' Survey Exhibition:

The Most Therapeutic Artwork

Jﬂﬁuuﬁﬂ?&ﬁﬁ(ﬁi#—-ﬁﬁu alt » JTHAE iWrJr E f FoMRTE) :

EEE%&%HE v ﬁ]ﬁﬁzﬁ’j AS RTE’JA&WJH@E%E@E R rp) JLE@M
MARKER ﬁ%g B3 -

Description of the Auction Item(as details as possible, e.g. function, medium, size, form, shape, etc.):
AS5-size-acrylic stand with artist sign (Please see the Chinese version for more details)

Bifx & E L C & G BT B e HERR

Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
= - I

H# Date : __ 20-12-2018 El$t Date : w I eld

TR 222 M (b e ) 3IF, 222 Sui, Yeung Choi Street South, Prince Edward, Kowloon, Hong Kong(Behind Pioneer Centre)
il fﬁgp?-:-:i?;;mnz 1 Fax: 23909332 infod@candg-artpariment com WWww eandg-aripariment.com
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'THE' Survey Exhibition——  "$1 Auction’
Description and Confirmation of the Auction Item

T T T
Artist(s) name:_ DAMON TONG

C () KR, 2R E TR

The name of the exhibited artwork in 'THE' Su=vavr Evhilisinea.

FHR SR POEIER A (S R AL - d0ZhEE -

Description of the Auction Item(as details as p ium, size, form, shape, etc.):

il A TR C & G & o fir o8 8 e sE.
Signed & Confirmed by the artist Signed & Confirmed by C & G Artpartment
H i Date : H It Date :

TR A TR R 222 Woor R (M) 3/F, 222 Sai Yeung Choi Street South, Prince Edward, Kowloon, Hong Kong[Behind Pioneser Centre)
TS Tel: 23900332 P Fao: 23509332 inlo@ candg-artpanment.com wWraLEAREE-arparment.eam
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ftgrt : (T&1 KR) 2 TRIE21 ER
APPENDIX 7: "THE MOST CHEMICAL"

SOLO EXHIBITION FROM 'THE' SURVEY EXHIBITION

2018F 12 B> C & G & BMURI TAFLANBERK
BEMEE— (TR KE) - (TR KE) RLIVEFHE
MNET > HRSEA-TAZEME » REBRET > 3
BiBEERE  WEBRHRERFRNER - AW -H
PERBEERTE > BTRTEHRSTEBRER(RI K
B)EREN > TAHMRZELRER TROK) BIWR :
IR X ZRIRE o

MRL7K) BITR A8 x RIRER 2019 £ 5 BEEBRX
FCRCEMBMAETRR(IRIERIBER) - TRIER)
N SEENTLEFR  EENHENETENER » #BR
REFAER  BEERTERERIRE T BARAERRN T
ABHABNNOEBESMAEEBEREAETRANRE -
MmiERTROERM > FISINEMRIEZ > BEZER =&
EHZEBOEE--- HEEEMA T XA ERE ML
o BRMRELETER  EZBLEAERER AR
BIEFRER - BfR—REBBEAEMERABN—ES
= EARMABL BTN ARERER HERE -

RS2 BREBIANLEA > A —H18E > WOH
AL ANKENRR - ERMFRMEERRHEM—0N
FERNEBLEE  BWERBNT—X—XEL  REMIAE

T8 NEBKRERE  TRIEF RENZEARY
BRALEENLE  RETHEEEGRCEYE Rl
e BREERELMHEXRIRER(TRI KB)BEH
BB ERSN > TR RIA M = AR B &R (F o
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In December 2018, C&G Artpartment curated 'THE' Survey
Exhibition that attracted more than 2000 visitors. During the
exhibition, we invited the audience to fill out questionnaires
and vote for their favorite artist. Besides learning that most
visitors enjoyed the show, we also got the result of "My Most
Favorite Artist": TO Yeuk X LAl Chun Ling.

C&G invited this artist group to have its solo exhibition at
C&G Artpartment, Prince Edward from 4-27 May, 2019. This
exhibition is named after the title of their art piece from
'THE' Survey Exhibition last year: "The Most Chemical." The
following is the artist statement:

In recent years, Hong Kong's policy reforms have tended to
disturb people living there and destroy the original ecology
of the people's livelihood. Various infrastructures have not
only seriously damaged the balance of natural ecology but
also the collusion between contractors and the government
has caused all grassroots to loose its original living
standards. As citizens, what we get, are nano-stores, soaring
stocks, the squeeze of free speech space... Daily life and
local culture are rapidly changing and getting worse. But
we can only stay here and watch these daily invaders. Being
replaced, taken for granted... Art is a language that presents
reality through creation. It gives us a channel of "everything
is not taken for granted".

"The most chemical" is an adjective in Cantonese, in Hong
Kong style. This describes that anything is getting broken
easily or fragile. This makes people disappointed. Our work,
"The most chemical”, is presenting our hope for peaceful
life in Hong Kong getting violated by authority with time.
We are witnessing protection of our living conditions
getting more "chemical". "The most chemical" is presenting
disappointment on chasing our ideal life and also a
chemical action from this work is a metaphor that our daily
life eroded by authority's action.

The current exhibition showcased some of the artworks
from the series "The Most Chemical" in last year's
exhibition, along with new pieces.
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'THE' SURVEY EXHIBITION




(T KED
'"THE' SURVEY EXHIBITION

HERY  RETE  REMBIREMRSHE « &
EHNEMRE— (TR KE) °

(TRIRE)ABC&GCEMEBMRE > AFEBEZEN
C&CEMEMUMIL+—BFZEMAR  AHEFRIZE
WMEBNEFRER SEEEM - EonEad  KEHH
BEMEEE - AMTEHRANBEEREREEMAIE
BRIREN - wmll A ENEY  SEMSENEEZMM -
C&C EMEMEBRET—FHYEREEEASR -

(TERI KR BIRZE : 45t C&GCEMEBMUMRREES >
HERE S I TMERIZDEMEE > HBFERHE
ZLBEMREMTFECIFR  BRARBNEER  BRNE
BEMEHTPBE—UEZTHPANET & M550 B9
BN SEERETE > HEF 40 I - UERREE
EEASN > RESEEAZMERANAR REEHER
REREE KB &N EZTEER -

R IXmE— REE T > HPBEGENKEBNX
A BREN > EXMMIE - BROEY > BEYH
BMRMELE—EANE - EREMBES > £
EFHRE  B2EILMRAREEBIM I8
M o 2REMRLU TR 28 AIF—F —HEESRSE
FEMR? 22 INE2HER BAAEEBESNERE
HIFRAIFEN IR - S2REMRARBEERRETE
P TR UEHERRAIES - BRAMEHMBBNHERK -
HRBIESE - BERSREMT WBELT > REFREE
RUERBBRZLE > sLBLERAZ —LE - MR IBHEE T
ViRl o RIRWE MR rESRE) o

(TR KR GREASSIN > RARZE  TEH—RIIA
B OQEMNE 85 1E  OKBTRESES -
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'THE' survey exhibition is the most impressive,
the most diverse, the most uncontrollable exhibition with
the most active artists participating.

Curated by C&G Artpartment, in the name of the celebration
forits 11th anniversary, 'THE' survey exhibition is also
drawing our attention to the development of local art
spaces. Some of the questions include: What are the

roles and responsibilities of an art space in society? How
can it position itself? How can it help nurture the young
practitioners? C&G believe that an art space must have

its strong vision. It should be a spot for experimental

art practices, different exhibition models and discourse
development. It should be one of the important ladders to
the sublime. C&G Artpartment has confidently practiced as
such in the past 11 years.

The selection of artists is based on a serious revision over
all the exhibitions curated or organized by C&G Artpartment
since its establishment. C&G reviewed all their curatorial
works and select the most 'special’ artwork from each of the
previous projects. Thereafter, they invite totally 40 artists
who had been the most 'special at one point.

According to a Chinese idiom, there is no championship in
the arts, while there is no first-runner up in martial arts. We
do believe that artists are always humble. It certainly is a
challenge to ask them to name themselves the number one
or the most of such and such. 'THE' survey exhibition will
provide an opportunity for different artists to show different
outlooks of the most self-centered, the most self-contained,
the most narcissistic or the most ...everything...

Besides 'The' exhibition, there were a series of parallel
programs during the show, including discussion forums,
guided tours, auction and voting etc.



(TEx) KE) BERGT
'THE' SURVEY EXHIBITION ACTIVITIES

(TRIKEYBRRERZI  REEZE > EMHT —R7T
REES  SEMNE - 88 - 18  DKBMRERS

BEH 23X

FREFRE © 2018 12 A 1 H (2H7%) > B L 6:00-6:30
RERE 2018 F 12 82 8 £ 23 H > M 12:30-7:30
L BEBNBELIVERESE 63 5

MY 12 SEEE{U ~ 8 SREAL ~ N5 SEEEAU

ZREMR

BRHZ (ZAK) - BHEE - BEAX - HEH - 988~
MC{Z ~ B %  [REEE « P& 5 (ET) « 229~ #E
MEE - BAE - BRIPES - MEE - REE - AR X
ZRIREE  ORIEFR  BROKIE - S5RERE - RET - KBEE
ERE REF - 225 ES# -#HEE BCH
(BENE X BRIEH X BixER) ~ =585 BEE - MEE -
FoxE -~ EBRE S AER ~ Mudwork ~ E5E (XFEAIE
B3 « Jesse Clockwork) ~ B « RERR (ALF)
R (AR RERITE

R o H 26
EEA -

FFRY 0 2018 FE 12 B 1 B (25375 - BE E 6:30-8:00
T CRERE)
L FENELNEEEAE 63 B4 WMEMN
12 S8
Bkl
BSRS 0 2018 12 B 14 H (E#A) » BE E 7:30-9:30
TE (REEH)
I BERBNEANFEERREE 222 R=F12
C &G EffyEM
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BE>HSH
85| (HRRERHK)
B 0 2018 £ 12 A 2 H (2#1H) > T4 3:30-5:00

S (BB (Ax) %K)

B 0 2018 € 12 A 8 H (2#7%) > T 3:30-5:00
BE I (ARREEFE)

BFf 1 2018 12 A 9 B (E#IH) » T4 3:30-5:00

BE IV (BBae () HK)
B 0 2018 € 12 A 15 B (2H7%) » T4 3:30-5:00

BEV (BRZF (Clara) %K)
B 0 2018 € 12 A 22 B (2H7%) » T4 3:30-5:00

R C NBEL NS REAE 63 ST IBEM

DK BT RS

ERERRE  BREBVBERE > KESOK R &R
REREMEEAAR &eREGN 2019 F EFFHEC
& GEMBARNETAI—EANNMIE - /NMIBFHREE
AR EFERZA -

HE (HEE  RKkE @ BER)
REARERET2RER —DURE) - SHFEREERZ
ERANERNEMR > UERNFESBURGE - BETEH
BRI R SIS -

'The' exhibition, there were a series of parallel programs
during the show, including discussion forums, guided tours,
auction and voting etc:

Exhibition with 23 days

Exhibition Period: 1% Dec (Sat) to 23" Dec, 2018 (Sun)
Exhibition Time: 12:30-7:30pm

Exhibition Venue: Unit 12, 8 & N5, Cattle Depot Artist Village,
63 Ma Tau Kok Road, To Kwa Wan, Kowloon, Hong Kong

Participating Artists

Sanmu CHAN, Ricky YEUNG Sau Churk, Nadim ABBAS,
Sushan CHAN, Cally YU, MC Yan, LAW Man Lok,

Movana CHEN, KWOK Mang Ho (Frog King), WONG Wai Yin,
Lam Lamm, Pauline LAM Yuk Lin, KWAN Sheung Chi,
Oscar CHAN Yik Long, TANG Kwok Hin, Nanxi LIU,

TO Yeuk X LAI Chun Ling, Eddie CHEUNG Wai Sum,
Doreen CHAN Wing Yan, LO Lai Lai, LEUNG Mee Ping,

CHU Yiu Wai, CHING Chin Wai, Ban CHEONG Chi Ping,

LAU Hok Shing, Kurt TONG, SIU Wai Hang, Selfish wild
(Law Yuk Mui X So WaiLam X Kwong Wing Ka),

Wayne WONG Wing Chun, May FUNG, LAM Tung Pang,
WONG Wing Tong, Damon TONG, HO Yuen Leung,
Mudwork, MOK Wing See(Vinci)(co-operated with: Him LO,
Jesse Clockwork), CHOW Chun Fai,

YUEN Kin Leung Maru (Yuenijie), Clara CHEUNG,

CHENG Yee Man (Gum), Darkhorse Knight Riders

Discussion Forums, 2 rounds

Forum |

Time: 1st December, 2018(Sat), 6:30-8:00pm

Title: "The Worst Mistake Does Not Exist."

Venue: Unit 12, Cattle Depot Artist Village, 63 Ma Tau Kok
Road, To Kwa Wan, Kowloon, Hong Kong

Forum I

Time: 14th December, 2018 (Fri), 7:30-9:30pm

Title: "It Can Always Get Even Worse."

Venue: C & G Artpartment, 3/F, 222 Sai Yeung Choi St South,
Prince Edward, Kowloon, Hong Kong
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Guided Tours, 5 sessions

Tour | (led by Jeff LEUNG)
Time: 2nd December, 2018 (Sun), 3:30-5:00pm

Tour Il (led by Gum CHENG)
Time: 8nd December, 2018 (Sat), 3:30-5:00pm

Tour lll (led by Jeff LEUNG)
Time: 9th December, 2018 (Sun), 3:30-5:00pm

Tour IV (led by Clara CHEUNG)
Time: 15th December, 2018 (Sat), 3:30-5:00pm

Tour V (led by Gum CHENG)
Time: 22th December, 2018 (Sat), 3:30-5:00pm

Vote for my Favorite Artist

During the exhibition, audience is invited to vote for their
favorite art piece. The result will be announced at the
closing of the exhibition. The artist who win the most votes
will be awarded a chance to have a small solo exhibition at
C&G Artpartment in the first half year of 2019. The opening
of the small solo exhibition will also be the launching day
for 'The' exhibition catalogue.

Auction (Auctioneer: Thomas YUEN @ Sofoolbid's)

"$1 auction” took place on the closing day of 'The' Survey
Exhibition. All the revenue were returned to the artist of
the sold piece. It was a relaxing moment to encourage art
collection and also the most special moment to purchase
for Christmas presents.
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'THE' SURVEY EXHIBITION ARTWORKS

i ERSHEMRLEREEABE MFaiE UHEERE—T THRERAL  FETES -
(MUhFMEEBZMARREEE » 2 google thfIFIRF » HAERE])

Note: Certain artists' biographies or work descriptions are not provided.
For readers who want to understand more their backgrounds, welcome to search online.
(And one must be able to find a lot of information about them at google.)
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THE MOST INDEPENDENT
HONG KONG
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BRXHZE (=ZAK)
Sanmu CHAN

REUEM Mixed Media

R~Tal# Dimensions variable | 2018



= ; s & 7| B BEs S i
Sob ey B Fi5 E =R Ricky YEUNG Sau Churk & - R Nadim ABBAS

THE MOST HORRIBLE DAY MOST: IRREVERENT / IRRELEVANT

B2 Wall painting BKERME K ~ Fals

IS CO M I N G Sprinkler system, concrete,

15' X 10' | 2018 polyurethane

R~Fe]%& Dimensions variable | 2018

BB 1218 B 2 55 5A AN = (@ Over 200 million CCTV surveillance cameras, with face identification, body
™ BT M2 E Bkl 558 o scanning and location services functions etc., have been installed all over
ERGNEBEERETHEARN —F— China under the omnipotent 'Social Credit' System to monitor the activities
B o BLERRECHE T AMRE BB of its citizens. The Big Brother is watching you. Privacy is out of the question.
SEEREMMEIEHEINE > §—1E Over tens of millions of people have been blacklisted so far. | believe that
AETTHEIE MR > 2RAEAE - such surveillance facilities will soon invade Hong Kong, The MOS T horrible

SREFBBETEBARIARZE - day is coming.
BRIEEE REETARGRISE
B RRMMNBFREIEER -

BIfREN_BEENRESBREBEN ARTIST BIOGRAPHY_Graduated at HKU Art Faculty and Comparative
ARIEBXYSEZR - BE—(FBEN Literature Faculty. | was once an active artist in the 80's and 90's. At the Vg B o AKA: Another Fountain.
N~ T ERNEMR o ASIPEF age of 37, 1 quit the post as an accountant, and wandered around in Europe

HEMT T N\FENGITE > RIER for 15 months. No money left when returned back HK, | decided to resume
M+E@EA - BEE—BIE > KR studies at University, and sat by the sides of the teenagers. After graduation,

ABEE > BEETLENRS—& | devoted myself in teaching art for another 18 years. | believe in Art can
TR-BER BEHE  —8XE change the world, and art education can empower young people. Until now, |

TNE o RIEEM ] I EHF > 48 still believe in this. In future, this belief will not be changed.
EEMHEIURZERE - ES
RBRBEES  KkthE -
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PR 2= Hif
Sushan CHAN So Shan

THE MOST URGENT POSTER

B R B R — R AERYEE
MRPIERES JIHEZEFT ©
BINEEE+=8%_ 1N

BESBEERNNHE BLERRE
Mg BIEAB R DR E@WEBY
BIE - B EER—MALAERER
BE-EERBENSE BE2E—
BEMIEOH) ~ TRRRE ?
B RREANEBEES—ERENA
H o @R HE0E ? BRIRER— R R o
HRNEE7) > FIUERBE > @
BB S IEFIBERIES Y-

WENR] ~ B4R
Offset printing, woodfree paper

Al (59.4 X 84.1CM) | 2018

A biblical quote from the news picture: " Strive to enter in at strait gate."
— Luke XIIl, 24: Strike to enter in at strait gate. Luke XIII, 24

Newspapers often have such news. After an emergency, rescuers work together
to move the vehicle or dumping objects. A group of people who are trying to
rescue, relocate some of the collapses, or are they working together to build

a home? In short, many people want to squeeze into a very narrow entrance.
Where is it going? At first glance, it seems dark. Because it is still "effort”, it is
not desperate, although all efforts may be futile.

BMREN _BREWR EREE R
FEHTSR © 2008 FRER ARSI E
EREM R - B2E () B8 (N
BER) FHARTAE - AIELUEESE »
E@RMT PR B8 BILHRY
2013 FRMEANRE CRIBUIE) -

ARTIST BIOGRAPHY_Sushan CHAN. 1986 born in Hong Kong,

2008 graduated at Fine Art Department of the Chinese University of

Hong Kong. She had worked in publications including Muse Magazine and
Pat Heung Post. Her works are usually drawings, in the form of poster, news
column, or independent publication. In 2013 she held a

solo exhibition Whelmed.
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By

THE MOST OF THE HALF

BWRENT _AER o SBFER®
FNER S WFE B TR B
6> BEEREA/NRR—AFHEE ;
MREBHES KL EEAIE  FRY
AREBEREEREY > RNHRIEEK
XAGEE > MCRURAER / R —EE
) (2012 » la space) K ME ] A

BE 7 FELK] (2010) » BEMA
FAERMNE(ETETHE—BITLFN
SEERAT) (2011 MMEIR) KAlEE
U AR BRI B ) BV RI35 A (B 32D
(2013) % > BEBRIFHNAISE
RN ARES SHNERHE 5
9h > 2013 FRAYRH#EE Creative Aging
MBEEMES > RIL(RELE) 5
Bl EENUBMBHHEURERFS
AHZETE » RERENEEESE
IREMAMENRER o AFEHSMED
EERENEAISEL > N IaEEEE)
(2012) ~ I TRIEESGET ) (2016)

S,
~F =T

ARTIST BIOGRAPHY_Cally YU Yeuk
Mui, a Chinese writer with strong
concern on Hong Kong cultural

and social development, particular
the quality of public space. She
published four novels and one book
collected interviews on the topic

of "freedom" and "independent”
with 12 women. She also produces
poems, theatre text, short stories,
art critics, interviews, columns and
feature stories for local newspapers
and magazines since 1997. First

full length theatre production, The
Trembling Ears (E#1&) was staged
in 2013, presented by On and On
Theatre Workshop. In 2012, she
started the project Grey and Green
Pong Pong to advocate the concept
on creative aging and curated
different workshops and exhibitions
as a art platform for cross-age
conversation.
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EIE=E5'¢
Cally YU Yeuk Mui

BREEM
Mixed Media

R~FRI% Dimensions variable | 2018




1535

BREE{Z (MC 12)
CHAN Kwong Yan(MC Yan)

BERIR ~ e
Tampons, BBQ net

40 X 60 X 5CM | 2018

BRETE— RIS Em e
SELL OFF-PLAN SKETCH

(SELL SKETCH FLOWER) -
THE MOST SPECULATION

LAW Man Lok

REFEHRS
Several Sketch Concepts

R~FRI% Dimensions variable | 2018

HKEA . ZPEFR IN CURATOR'S WORD: The most "GAU SI" ARTWORK

The Most of Hong Kong

BMTREN _BBNE - BISHAL
MIBWE  HEME —EPRER

ARTIST BIOGRAPHY_Born in Hong Kong. Got caught for graffiti.

Got censored for rap music. Hope to make the most fucking shitty artwork in

my life.
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&R Sol LeWitt W& B4 ER - B
BRKRNEBIEEEF A2 FY
HBER » ZNEH Sol Lewitt EIET
HE - EERRRARENRERS
it BEFRERBENOMNES
BRI BREERLTNERT
BT BRES °

By following Sol LeWitt's conceptual wall drawings, and twist the pilot by mix
it with the buy-sell Off-Plan property method, which is a very Hong Kong way
to buy and sell properties, Lawman intended to make a knock-off Sol Lewitt in
his own way. During the exhibition period, buyers will only be provided several
simple sketch concepts, the sketch will only be made after the auction and
payment. The buyer will take a high risk for that they cannot know and control
the appearance of the finished artworks.

BITRAN _BXE (B0 [ HEE
ELpREMELT (2007) ~ EBHXK
B84 (2001) ~ tEREESEMNE
ZEMEE  FREEESTRER
AR TEBBRRRE B/ E
H/BREALC/ENME/BREREE-
fEERER - BRIREEMT - @& -
(5> IR EREHBEER %
FBAESI L o I 1)

ARTIST BIOGRAPHY_LAW Man Lok (a.k.a. Lawman) : MFA, Goldsmiths College,
University of London (2007); BA, CUHK (2001). With the influence of Conceptual
Art and Pop art genre, Law's works emphasize on the synergy of imagination
and criticality. Key concerns of his individual practice: Image / Meaning /
Remodernization/ Popularity/ Lo-Fi.Except individual art practices, Law's
concern on art and the public also led him to collaborate with different artists
and art groups. In 2007, Law became the anchor of RTHK TV programme
"Cultural Magazine" (2008) and was then continuously invited by media to
discuss ideas of art & culture, including "Design Cities" of RTHK (2009). In
2009, he became a founding member of the artist collective Wooferten, which
focused on community art and socio-political art experiments.
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(&1 MARBCF)
BERER —XF OBk

PREZE
Movana CHEN

AR BRATAR

T RAVE I_ LI N G BOO KS H E L F - Knitted, shredded dictionaries
WORDS OF HEARTBEATS 100 X 35CM | 2018

Movana BI:E 4R @ tE R S AR R 1Y
B BRIE > 2B IS
= ENEEHAE, 11)85 Google &
Eo NBAZENEESHERRE
BIBERTFEMNE R R UL AR
£ WTEI BEENRRG o

Reading and weaving people's stories around the world, exploring memories,
and learning about new cultures and languages. When there was no internet
and no Google Translate, like the old times we drew symbols, exchanging
stories through pictures. Movana attempts to initiate non-verbal conversations
and hence establish relationship with those whom she meets in a microcosm
of communication.
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RERETHEEYIEE 2018
THE MOST "GUM" FROG KING
MOBILE ART MUSEUM 2018

;&G (BEFE)
KWOK Mang Ho (Frog King)

REIEM
Mixed Media

R~I®]% Dimensions variable | 2018




REZEHENER

HEH
WONG Wai Yin

THE IMAGE | DARE NOT STARE INTO

SHETENR] ~ EREIZIED
Archival print and laser cut engraving

53 X 73CM | 2018

HECERREEERSIZAER
BB ARNEY) - RRAEZM
R BB ERE o

Nationalism is just a concept to isolate between human beings. It's a subject |
keep avoid in my work.

BiTRBN _ 2P 2004 FRHX
REBBMARE BENEHIH
ABEZBEME LRI o MR ERE
EABIME > BIE@EE - B~ PIRL -
HENBES  FRUESEE B
AE 1B R 7 LA R 50 F B9 e bk 2 1)
Ao RFEEEAGEIRTELXRE
NBEBEELE ] (2016 Spring
Workshop) X RITMARBZERIRE
R EEMASREREFERE] (2017
SHETEIR) o

ARTIST BIOGRAPHY_WONG Wai Yin graduated from the Chinese University of
Hong Kong in 2004, and the University of Leeds, UK (Master of Fine Art) in 2005.
Wong experiments with a variety of media, such as painting, sculpture, collage,
installations and photography. Her work is about autobiographical experience,
episodic memory and playful intervention with text. Recent solo projects
included "Without Trying." (2016, Spring Workshop) and "A place never been
seenis not a place." (2017, Oi!)
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REMHEA _BEX
MOST GRACEFUL ROCK_JIA BAOYU

(FAKE JADE)

EMREGN _MEAEENREBRX
REBLMF  MERKBESR -
ENAMEREESENBEFmK
KE > RANEEALDURERNY
# > BEAER Y BRA - BIRRE
EHRE o +HFR > WRESH
KL RBINFRBIRH ML & Bl
StE FREUXEEL s g4
READR  AEHLBZMERNE
EXHIFHEE > URRAASE
KSR Z FERVBEREFT ©

BT EARELSN  MEZRER
2N RERRE  DUAHERE
HWE MR BEETE > BFEAE
B 6 R FE >~ X -
EBEFMMEXRSE - BN XEHE TR
12006 FAE T REAMEN B
DEREEE -

i
Jaffa LAM Laam

REVIEEE
Mixed Media Sculpture

#3 around 10 X 15X20CM | 2018

ARTIST BIOGRAPHY_ Jaffa LAM Laam received her BFA, MFA and
Postgraduate Diploma in Education at the Chinese University of
Hong Kong.

She is a sculptor specialising in large-scale site-specific works of mixed-
media sculptures and installations, which made with recycled materials
such as crate wood, old furniture and umbrella fabric. In last 15 years, she
involved in many public art and community projects in Hong Kong and
overseas. Her works often explore issues related to local culture, history,
society and current affairs. Her entire oeuvre imbued with the atmosphere
of dreamlike scenery, seems like an alternative asylum/heaven for the
contemporary audience.

Apart from solo exhibitions, Lam has been invited to take part in many
local and international shows, as well as artist residency programmes

in Japan, Kenya, Taiwan, Bangladesh, China, United States, France and
Canada, etc. In 2006, she awarded the Asian Cultural Council's Desiree
and Hans Michael Jebsen Fellowship.
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A PIECE THAT CAN RESPOND TO

LOCAL HISTORY THE BEST
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MEE
Pauline LAM Yuk Lin

# EAR  REREM
Lead, wood, graphite and others

R~FRI% Dimensions variable | 2018

BE - TARE (828

2005 F > MEFE-—RUBBEWMFTREMAIER > B
HERTEE — TARE ) - MSER/+=5F > B2
B—REA B—EAZNTRETHRUINERE K-

BEMTERNTR  AL—&TBE— TABBRIET
B BEEMREST=FRECHREBCHER  fFRE
ALl E B S NELER

Allegory - 19 crows (Episode II)

In 2005, Lam used the crow to narrate the ecology of
the Cattle Depot Artist Village and exhibited her work
"Allegory - 19 crows".

Today, after 13 years, the same artist, the same curator
and the same art exhibition space are the second
episode.

The second episode adds real-time elements and writes
a sequel to the previous episode "Allegory - 19 crows ".
Itis the artist's own response to her work after thirteen
years, and the work also responds to the historical
development of the place.

BifREN __MEBEREBRIXARBEMNZR » HBEN
ERBFARETABEMBEL - BRIEHRNREBHE AL o
MER—USTENBIENENR > BRMCRNEALE
REBRE > AENVBEASTERHNARBER ILBEE
B-MEEEREL (2010) - MEEEFENHNZDIER
A% > 0 Chanel ~ U5 ~ BEBRSREER LS
BESBFE2 MM KEEEES—BE+E; HPEY
ROt BE B IR AR ~ SN ~ AL FE ~ PA5E ~ PRl 2
Bz~ 826~ BN~ BRADE c MEAENERZUK
BSR4 TE (Site-specific) MBERME (Conceptual) BIEEE D,
NHBAHE o

ARTIST BIOGRAPHY_Lam received her Bachelor's Degree
from The Chinese University of Hong Kong and MFA
Degree from RMIT University. Lam has held seven solo
installation and sculpture exhibitions, including the large
scale solo exhibition "The late version of Shanhaijing -
works by Lam Yuk Lin" in 2010 and her artworks have
been exhibited worldwide. She has been invited by the
private and public sector such as Chanel, Times Square,
Hong Kong Jockey Club and Leisure and Cultural Services
Department (LCSD) to participate in more than 150
exhibitions in Hong Kong and internationally.

(R3Z{Fam)
(DID NOT SUBMIT ARTWORK)
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BRENEE

R RA
Oscar CHAN Yik Long

THE MOST MISPLACED WORRY

REEN

Mixed Media

9 X 6 X 25CM | 2018

[ &Rt ]
[MOST RECENT]
4T85 RED AND WHITE

=%

MEE
TANG Kwok Hin

EEIRAR ~ FTRI R ER ~ 1BE
EHIE R EAM

Old newspaper, news clips, a candle,
cigarettes and other things

R~Tal# Dimensions variable | 2018

FIEWRMZET NENES > BHER
TR AMREE MR TEAREBRRR £ o BB
REHFERNAET > REH EXH
EFRRENIZ  BBIESET TR
5 FAEMNEENEET LB REBER
RAR S RIERED - EFBHERE
BT 2BEEET -

The fear of cigarette is still staying even the tobacco has been extracted. The
fear is coming from the uncertainty of our relationship, questioning the God
why he is treating me so nice suddenly, but | slowly realise that the energy of
doubt, worry and anxiety didn't serve the relationship at all. | try to extract the
misplaced worry and learn to believe the power of now.

SR _ BROIFA (1988 5 > &E) »
2011 FRENREBREABREEMN
% BMEFEREERESEREEN
ZUREIZMEE o (FREAETERE
FHRRE > BEESNKESLHE
A~ BEBRE g RANIES o BRET
FEWERERMEBEMIRTRE » U
BRI BN A MUBERAEIE > 2
HEREOEER(BHERE) (K582
MIZER > FE 0 2017)  (UHFRE
B) (B - BM > 2015) ; B E
{Divided We Stand) (B2 & FR -
Z11°2018) ~ (MBI E T
BEANE) (LEEREMEYE > L+
78 2018) ~ (BE&L) (Para Site 247
=R > BHAB 0 2018) ~ (LLUFEMEE)
(A EREMEE > MR > 2016) ~ (A
Journal of the Plague Year) (Kadist
Art Foundation and The Lab » =& »
2015) - AMRBUEEMNERER
B TAE

ARTIST BIOGRAPHY_Oscar CHAN Yik Long (b. 1988, HK) graduated from the
AVA of HKBU in 2011. His practice focuses on personal experiences through
different media including installation, drawing, painting most of which are
site-specific. His works explore conditions of life, and how individuals associate
themselves with others. The micro proposition of his work in recent years

is fear, his artistic approach is distinguished by its confessional quality. Past
exhibitions include solo exhibition "Soliquid" (Things That Can Happen,HK,
2017), "The Devil, Probably" (Observation Society, Guangzhou, 2015), and
group exhibitions "Divided We Stand" (Busan Biennale, Busan, 2018), "A Tree
Fell in the Forest and No One's There" (Power Station of Art, Shanghai, 2018),
"Crush" (Para Site, HK, 2018), "Mountain Sites: View of Laoshan" (Sifang

Art Museum, Nanjing, 2016) and "A Journal of the Plague Year" (Kadist Art
Foundation and The Lab, San Francisco, 2015). The artist currently lives and
works in Hong Kong and Paris.
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R RARMBEN - BERINEN
BEER RNBHNEIREZE-
BOBMT KB ET ? KB
EERFELS > MEAERABRR—
fEiBIEH > s—1E5E/R o

B|E—HA FE-ED > TITMRE
SRR > ARAMREEREBAR K
B XBREEEZOERER - &
AEMR > BFRAME -

Recently, it is about the past. The heaviest has become light; the most painful
has precipitated boredom. Is my mind stronger? Or is it hollow? | feel that
certain greatness has gone. The times and the people are stranded in an
interim, or at a dead end.

Ared is searing on the head and a white is being grasped in the hand. The
blade edges the body closely but the body is still eager to step out for the pain
on the border line. | am worried that it is going to lose its temperature in a
blink. | am not afraid but | don't know.

ZAFRMT _HEE  RAENEM
K RUEBIREKRRIF> 1983
FENEHE > 2008 K 06 F 75l EE
BEEPXRBEMABMBALRXE
T HAFRRENBHERERER
TEERYER - EMERUHEFEE
ERFETARB2R > ENHED
BOEETZ B - IEBERRIRN AR M
MURACEMA LR TR > BBRRM
BIER A NEEEFERERRAE
M ZaERRIRRIE S o B
FEIRRMER B BB A AL EH T
FRREIRRVENSE » B R ~ 7R fE
BH BAIH HEIEHE B8R
BOA s RES > BEHHEASFYH
BIR -

ARTIST BIOGRAPHY_TANG Kwok Hin, mixed media artist, independent
curator and writer, was born in 1983 and raised in Hong Kong. He received his
MFA from the CUHK in 2008 and BA (major in Fine Arts) in 2006. Tang starts
the artistic path from continuous queries towards his native background;
soon he has developed exploration towards origins of existence and intimate
aesthetics, inseparably connecting to the course and experiences of his life.
These concerns are reflected in his works. He blurs boundaries between art
and living by integrating creation with conflicts of human kinds which reveals
intrinsic values, tension of duality and rhythm of senses. He often appropriates
and reconstructs daily and personal contexts to narrate hidden stories in life,
dealing with growth, inheritance, freedom, capitalism, consumerism, nature,
politics, norms, etc., to express concerns towards humans and surroundings.

67



& ER
A DIARY OF THE WORST FEARS

68

2IFaEE
LIU Nanxi

B DEEEE
Writing, Interactive Installation

R~ B]% Dimensions variable | 2018

MEZ% > BERB=RERRESH
BELENFE > FASHEERESD
RE=REENFZ > #REC—BHE
BIBRE > E - HEE FE
KA~ ARBIEE - BITEER B
RBE ) Z BB UEI R AR ER £ 05
78 URRANESHANSE -
FARE > BERARBEREELR
NEZEER—FAH

FHRERMTE LUFEGE RERE
B ?HERSERRIZE? XR
HEWE - BERE  RERR 5
ABN—GE -~ B2~ ZEHFE 5D
8 —SBRME Y EEEEHOIEE
o —ERARRENSG /Rt ™
RMEREE  RENILS > 2EH
BEZRENEEDE? ER—EY
E30KRMWBERRL  HEBT /R
HE—ROVE - FLEREIE - EE)
By~ BRI E - Rt EREES
o0 SRFGRA D ZIREIRE o TR IE
HEC 30 REERA > A EBHFEN
SHEAZRENAM—BRER 5
BigmE > WERSBENARES
L ECHRE > RIEMARRE > &
SRR RMEE—PERERE - B2
FMA o

Four years later, when | am reflecting again and again about what | have done
after the Umbrella Movement, and also about all those difficult times in my
life, | found myself always coping with some worst fears: generated from the
news; social media; conversations with family and friends; to my life; and
actions within conflicts and connections between being "in Hong Kong" and
"in mainland China"— and then deep in the subconscious of my dreams...
Unknowingly, fear becomes one of the most important, or even only way, for
me to imagine this world.

"What | am saying" becomes more like "What am | afraid of?" What are my
worst fears? Some news about society, totalitarianism, losing friends, some
words from the other, nightmares, some kind of movement, an identity card,
a plastic straw? Anything could be directed as a kind of imagination/discourse
about fear. Meanwhile, do more and more of our statements or political
positions actually come from our fear?

This is a temporary 30-day diary about the worst fears. | will write/speak out
my everyday fear, what | have seen, heard, and imagined about my fear. Maybe
you would also like to join me, share with me your fear, and write about it.
Before the end of the 30-day diary, | invite anyone who wants to talk about
their own fears for an open discussion. Speak out or share your fear in any way
that you like. Also listen to other people's stories of fear, which may help us to
further understand fear, the self and the other.

BIFRMN _ 1989 FREFIIA < K
BEREEEXS BERBNIER
WEHEB T 2013FE3ANEE
HERMEIRETAEN > 2%
AERBIME - BERAFEEBIME
2015 % 8 A BRERERE - EERR
B BZRAABEXREEE
TR BT RBMAZ - REI(F -

ARTIST BIOGRAPHY_Born in 1989, Jiangxi, she studied Chinese Literature and
Language in university and was working in media in Beijing. She started to
make art since 2013 March, when she was a MA student in Hong Kong and got
to know performance art for the very first time. She has been working on-and-
off in Hong Kong in the past five years, and chose to leave Hong Kong in August
2015 for many different reasons. Anyhow, going round in circles, she came
back to Hong Kong recently to work on research about performance art and
curatorial work.
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THE MOST "CHEMICAL"

70

#1588 TO Yeuk

X

F24RZE LAl Chun Ling
BEARREIRE

Daily life Objects/chemical
raw materials

RIBI%# Dimensions variable | 2018

TR BANBERAEBHE
R EXREFRELER  BEER
TMERERIRT BRAEENFE
AEBEBNNOEESREERE
BRRETRENRE - MEAT
ROVFM > FRISEIRZHKIE » i@
Bk swEHZBENEE -
B EEEM A T XCIEREMA Y
B BRMARELEER  BEE
LEABRER > WAE > WEME
A BITR—RBBAEMER
HEEN—EHEE > EARMEH—
B I—y 2B E A RS -

'RE8) B REBANLER
B—YH5IEE - mOHIEAL AKX
ERERE - eRFRmERERRY
BA—OMENEBLEE > HRE
BHF—X—XREIL  RATHHR
RIS MEBRERE - RI1ES
RENZEARHEREENLE
tWXRBETHELEEBRCEYER
BREERY o

In recent years, Hong Kong's policy reforms have tended to disturb people
living there and destroy the original ecology of the people's livelihood.
Various infrastructures have not only seriously damaged the balance

of natural ecology but also the collusion between contractors and the
government has caused all grassroots to loose its original living standards.
As citizens, what we get, are nano-stores, soaring stocks, the squeeze of free
speech space... Daily life and local culture are rapidly changing and getting
worse. But we can only stay here and watch these daily invaders. Being
replaced, taken for granted... Art is a language that presents reality through
creation. It gives us a channel of "everything is not taken for granted".

"The most chemical” is an adjective in Cantonese, in Hong Kong style. This
describes that anything is getting broken easily or fragile. This makes people
disappointed. Our work, "The most chemical", is presenting our hope for
peaceful life in Hong Kong getting violated by authority with time. We are
witnessing protection of our living conditions getting more "chemical”. "The
most chemical" is presenting disappointment on chasing our ideal life and
also a chemical action from this work is a metaphor that our daily life eroded
by authority's action.

BRI _ALE 1997 FEER
R—BMRFER  HERENR
5t T ° 1996 FIZBEMFBIXE
BIE—RITEREE - 1998 F5
BRITEIT A ERAREEFMm > 1999
£ 2001 FRIERMEBM IR
2B KAIF 2NERE—E
159 BIFR T A 2ME - 2002 £2
S BINRETIIE -

RIREH>19N2FEFBH %>
011 FEEREWMAET KRS
(BEBBMBRGHM BMEL > =
ERE  TESENERAETAR
BRMTFRESE - RIEE/AER
KR BERERE DB L L
B E kL2014 FEHERS A
REBHER K REEFL B —REA
B ITRBMRE -

ARTIST BIOGRAPHY_TO Yeuk, graduated from the First Institute of Art and
Design in 1997, and worked in design field. She participated in the Arts and
Cultural Condolence and created a series of actions and Installation art in
1996. She had created performance art and installation 1998, and presented
her works in Beijing during 1999 to 2001, including performance in the 1st
Open Art Platform Performance Art Festival. After that she has been working
in design field from 2002 until Now.

LAI Chun Ling, 1972 born in Hong Kong, received his BA in Fine Art from RMIT
University (a joint programme with Hong Kong Art School) in 2011, majoring
in Painting. He was the recipient of RMIT Siemens Scholarship from RMIT
University, Australia. He is working as the gallery manager of Front/Side
Gallery. Together with the gallery's team, he dedicates himself to promoting
local art to the general public. Lai was invited by Francis Yu (painter) as a
guest performer in his solo exhibition Falling in 2014.
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100 OBJECTS

RERERNEEY
THE MOST UNNECESSARY DAILY THINGS THAT
STIR UP CONTROVERSY

RIERR
Eddie CHEUNG Wai Sum

LIRERGIEIRIEN
Dual channel video on loop

BRIBFEM Loop playback | 2018

KRR {Em

R
Doreen CHAN Wing Yan

MOST EXHAUSTED WORK

SHF AR

Qil on canvas

100 X 150 CM » 145 X 43CM | 2018

EEET MBS EAINETF
—k SHARMARE > EHEIE
BABEYEMEYIEY) R
GREEBHENBEFESBREX
AREBEANEIHE - (FRER
FHBVEB SR S AR ETT -
MPRREBEER TR FEE
BEN WABREARLHR

i~ BAREER o

In the era of big data, we just like live in the Pandora's box. Huge amount
of stuffs come into your mind, examples included both artificial and
natural stuffs such as still life, living animals, insects, plants, corpses,
pixels, time, data, news, old news, emotions, family, friends, strangers,
even dusts. The work uses the mobile phone app to retouch these stuff
images that were not easily categorised. Artist have created the conditions
of distance between various objects and individual experiences, to reflect
the individual and the collective memories, thoughts and metaphors.

2018 FAIMET 12 ¥ Fm > SR
NEMIER > FTT » BRART o
SRIUBRKB - FHRETE 8
BREHS  RAEEMER -

In 2018, I have created 18 series of artworks. It's exhausting. | draw without any
concrete concept. Just let it be.

BB _RER, 2006 FEUF
FEABRPIXXB LB 09F
EEBRAXARBHEEXCHAERL
2 - REBERMEIEABRMEER
FRzENEF > UKRERITE
RfEE > BILEHRENZET
B o WETBFFEMERILIF
TREMXMEREA > REEE
BEINR=FOKER) (KEE
2018) 17 FEFBEME RS A
B 12016 2ATHIFELE (BMTTR) 1 ©

ARTIST BIOGRAPHY _ Eddie CHEUNG Wai Sum obtained his Bachelor of
Arts in Chinese from The Chinese University of Hong Kong in 2006 and
Master of Cultural Studies from Lingnan University in 2009. He concerns
himself with the relationship between contemporary art exhibition and
artwork, as well as the problems arising from it. His works allow for

a broader scope of interpretation in the discussion of exhibition. Arts
criticism is currently the focus of the professional practice of Cheung, who
is also an artist and curator, including COLLECTIONS OF TOM, DEBBIE
AND HARRY (Tai Kwun, 2018). He received The Award for Young Artist (Arts
Criticism) of Hong Kong Arts Development Awards 2016 from Hong Kong
Arts Development Council in 2017.
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BAFRENT _ BRIKER : 1987 FERNSE
B RBEFRTERAEEE  HERE
EEY o BREEREAZIEERE
BEZBBMEIFREM - REEREF
BREHAFNME  EEBBER
HEEBENBEURMRECHESEN
BESWE LG -

FRECE PN B FRIR AT 2013 /R »
BB KGOABRMERREE
CHARBON 21f =R R 1TERE » Wit
FEIARAY ~ BB « BRSO
FEIER - B REBETRRERL
Hffm o EfFRAE 0I5 F=FE
B AL o WAEENEE o

ARTIST BIOGRAPHY_Doreen CHAN Wing Yan was born in Hong Kong. Trained
in Visual Communication and photography, Chan's daily life and personal
memory are her main interest and inspirations. Chan believes Images are just
the raw materials of her creations. She integrates images with various mediums
to explore the relations between intricacies of surrounding environment and
herself. Her solo exhibitions have been held at Lianzhou Foto Festival 2013,
Kigoja, art space in Seoul, South Korea and Charbon, art space in Hong Kong.
She has also exhibited her works in Beijing (China), Gwangju (South Korea),
Macau, Hong Kong, New York (US) and several cities in the UK. Chan was one
of finalists in Three Shadows Photography Award 2015. She currently lives in
Hong Kong.
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RESHHXAEREEE
THE MOST DELIGHTFUL
DAILY GAME OF HOPE

4

HRERE
Natalie LO Lai Lai

AHEN ~ ISR AR PR ER T ED
Silkscreen, archival inkjet print

9.5 X 6 CM each | 40 3k pieces |
2018

BABRBz2 AR TBEER) ~ TBUSRE) Y BREB—T > BE—HEMST
U ?

MEAARBIBUHEARENER  BATETHFIRE  RPVES BIE > BR)E
M B2 AR - HKRRITEBH—F Lenormand Cards EHEETE= £ BR
18 — 19 HAABEBMARIT—EUEETHEBERATNES £ USRBH—F
B% & ~ET Marie Anne Lenormand &% o BIfE » H'E Lenormand 85 i
Lenormand Cards °

BAZANE - EERE -BE -BE-KB AR EBE H7)-BE
BHiZ FrRERAER  BERGRE—E  REAREARZ BV S

Don't you believe that an artist is not justifying himself/herself in the artworks?
They are opinionated, aren't they?

Recently, my friend felt disappointed about a spiritual issue. I am not trying
to dig it up. Was it because we were too idealistic, frightened or puzzled? Yes,
or no. | tried studying the fortune telling Lenormand Cards. Noticed that the
cards illustrated with daily-life-patterns were popular in the 18-19 centuries
in Europe. And they were named after the famous female fortune teller Marie
Anne Lenormand. Marie Anne Lenormand never used the Lenormand.

Man, Woman, Child, Anchor, Clover, Rider, House, Sun, Moon, Star, Scythe...
simple and direct. Please forget the inspiration and intuition. The meanings
tied to the cards are fairly literal.

BAFRKMN _BRIRELE > B X EFARFRATEERE - RWER
L UIEEHEREMAEABCKERER o / RBEARES > MERRK LR
SENEREREDNR » HELUKERZHEBNRSEARED » BUDERETR -
BARXES (B) @ DEREAESRHTAKREL » BEESIRE AL HALCHE
R BTELETRAERREZENRET E > FABHEA L - /AH
BAREIER @ REBHIA (BNARER) - KEELSEREBHS > BHEA
FHED MR RAEE

ARTIST BIOGRAPHY _ Natalie LO Lai Lai is a former travel journalist. She
tried to practice the "half-farming, half x" lifestyle, yet it takes some more
time. Her new life target is making a profit for herself and the world with
farming and art practice. /Embedded advertising: Sangwoodgoon farmers
market located at Tse Uk Tsuen, Kam Sheung Road is back. We sell vegetables
grown in permaculture principle. At the same time, Sangwoodgoon Food
and Farming Film Festival comes back again. Sangwoodgoon is inviting a
series of international documentary films. But beneath this tranquil farming
scenery, there lies within the soil a much more fierce and turbulent sense of
restlessness. Donate whatever you can!/ Lai Lai presented her recent solo
exhibition, "Down into the Abyss" in bonacon gallery, Guangzhou.
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HEERL [ TEe) BELAREIR
ROTATED LIGHT [THE MOST

UNFORGETTABLE]

—EREEZMITHEREE > EBE
BRAEGER BEOE BRE
—BER#R &= BUEE---

] RET
LEUNG Mee Ping

=E
Installation

19X 3 X 6CM | 2018

One hanging hair salon sign lights. This kind of light have been wrapping
around me, which is drill in my heart ever since. This light is my most hard to
let go...

EifREN _AE@RBEENYEX
EREREMEMMERN BB RE -
REEHRETFOHRFEB GBS
BRENEL - BIfMEk > 218
BERTENERERNMEALER

SRS ©

HAVBIERE R ERM SRR
NHBMRALEBEME  AES
B TAIFFREE « SER - 1t
EEHELEARRTAETERY
e EERRITANAEN > B
A mE R ANt gRENAIE -
RRBRRGARBREZMEHIRN
REAEPLEBRIIA o

IV FELTEXENZBBRRSEF X
i 22 Bz © 2000 4F 55 B 0 9N 22 1 £2 Fe
IS BT hE 1 0 2009 FFEHR K
BB L > XCIAZTEHR -

ARTIST BIOGRAPHY_LEUNG Mee Ping, Hong Kong based artist. Research
included globalization and museum development of locality in Asia, public art,
community art, creative industry and the intangible cultural preservation of
Hong Kong traditional craft.

Her creative practice includes installation, mixed media, and public and
community art etc. Her works integrate elements and platforms of installation,
design, and mutli-media and social spaces in order to extend performance or
action; these can be read as issue-based creativity. Currently, she is professor
at the Academy of Visual Arts, Hong Kong Baptist University, and Director of
Visual Research Center.

She received her BFA from L'Ecole Nationale Superieure des Beaux-Arts a Paris,

France and her MFA from California Institute of the Arts, LA, U.S.A. and Ph.D at
Chinese University of Hong Kong (Religious & Cultural Studies Department).
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=B ERFm — 1B
THE LEAST YOU WANT TO BUY -
CYCLE

KiEIg
Price CHU Yiu Wai

HIMEE

Mechanic Installation

77 X 55 X 7CM | 2018

LI BRENRFRTEEFRNER -
EBEEEEBENTA  BRINU
S RBIMAIME - EZ(FE ? HEIEMNTE
mEBE? (B (R mMAI=
B THR-EZBRTRE —FF
EFITESE o

The relationship between art and
money is changing the context of
art work. By a simple transaction,
audience is deeply involved in

the art creation. Who is the artist?
Where is the real art piece?. "Cycle"
is exploring the aesthetics of
mechanism that starts from zero to
reach zero step by step.

BHTRM T _ KIBIE 2007 FREN
EREBETITAZEEEES R ES2
T TBEARERBEN -]
AEBMNER B RBAEN - I
BREMERI__IRIEZ8
fishycraft R BT st AR QB RIE
4BEE 0 B 2002 FIATEM 2 ZEEE
KEHNEMBE > (FRFERREHE
MY ERBEMRHBAG o MEERUT
BRIERBEABEEN > CEM
g EEEED o BDERABE
T AW ©

ARTIST BIOGRAPHY_Price CHU Yiu Wai graduated at The Hong Kong
Polytechnic University SPEED with Bachelor of Arts in Apply and Media Art in
2007. Price Chu is a Part-time lecturer in Hong Kong Design Institute, an active
member of the non-profit art group, Project226, and the creative director of A
Stroke Design Limited and fishycraft. Since 2002, He has participated in many
Hong Kong and oversea art exhibitions. His works is exploring the relationship
between mammonist and artist. Recently, His artworks mainly explore in
performance and new media art to response the society and cultural issues,
including problems in the local art ecology. Some of his works have been
collected by private collectors and art museum.
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EEiIE C&G $ *Lgu%eﬁ;HlNG Chin Wai
THE MOST RELEVANT MATTER s
ABOUT C&G An O;en Letter

A4x100 1% A4 x 100 copies | 2018
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THE MOST POETIC

Ban CHEONG Chi Ping

BB ~ A
Plastic, stainless steel

R~FRI% Dimensions variable | 2018
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(REPRXHRZA Chinese version only)
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HEMARFIEETIERANRE
BREBHEFR—I5EE
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BEESEME
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ME—REREENEE

A RERIERFE1TRI(E — WIFMIART R BV
The Most Impossible Moment
for Art-Making -
Not necessarily visible

Hanison LAU Hok Shing

BEZE (R ~ ROLHE ~ BREIR
ARIFHE)

Sculpture (wood, noctilucent, black
varnish, wooden glass cover)

16 X 16 X 26 CM | 2018

— BB RINENLIFATIRAI RE

TERE)
REREREATHRE
SARERBE—BHME
[SECEE VA bt

R BERIER R HETTAIE
—) - WIFBRER
_tﬂ ...... Z{%%%E/\]

Suddenly

A stun of black smoke sways in front
of your eyes

Left and right, left and right, left and
right

Shaking constantly

No visual when you need vision
Just can't see a part of it.

Has lost stereo and distance

When | can't create the most, I still
create

Everything is not necessarily seen
Everything is not inevitable

BARHA_B2003FHL 2K
MBS E S EAMBE; 2006 Kk
2008 FRINEBBM IR — 22
BRBAITE - TFAIER) T2

REARNKELE - TAITEEE)
R T ReFspingg) ELREARE ©
2007 FRERBBEMEEREHE
AR SR ENBMRZ —
2008 St BRI 2 EEIS TR
fE> 2010 E 2014 FLRNEEHS H
BT RER A 0 2011 AR EKZE
B ITRTRT EAEFFEREAAR
& o B0 2004 K2 2005 FREAEE
NRESEEMLEE) - 2016 FESE
DT RE - BB RREN) -

ARTIST BIOGRAPHY _ Hanison LAU uses sculptural form to present his ideas;
his 3-dimensional pieces speak some of his personal stories, presenting
different visual elements with ready-made materials. He usually employs
history and literature, especially adapted from Chinese culture as referential
languages and properties to appropriate his works. He used sculpture and
drawing to represent the poetic elements vested in contemporary visual art
form, and his works demonstrate a strong record of personal action. Lau

has now been working as an independent artist and Lecturer at HK Baptist
University. He received his BFA degree from the RMIT University in 2005 and
MFA degree at RMIT in 2007. He was awarded the HK Arts Development Awards
2016 - Award for Young Artist (Visual Arts) in 2016.
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THE EDGIEST SUNSET

B L AMRAEEESHRERFHE
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RHBGENRE  BEREERBIEEEDE
EH BRI BE -

ESiE
Kurt TONG

B
Photography

50.8 X 76.2CM » 50.8 X 40.7 CM |
2018

Traditionally, people think of photography as a medium to record far
flung places, to record the exotics, the beautiful fleeting moments. In
time, capturing sunset became one of the biggest cliche that everyone
does, from professional to amateur alike. For this work (the Most), |
have decided to capture the sunset at the furthest edge of the
photographic medium.

The sunset in the work is merely a scan of the very edge of a roll
of processed photographic film, an 'accidental sunset, created
unintentionally during the development process.

BMRBN_19TTEEREE > £ 2003
FIR S ZHIBLA - M/RH ZEM R
EHRE 7 EMNEBEERER Luis Valtuena
International Humanitarian Photography
Award o B N ERERIFRF AR S
B EMBZERESINERIRELE
it 2006 FEIG HBEEERLERTE
T UHBAREEBSRREARNSER
BITEEAMER - M EXRES Tk HReg
BERELERESR BZRRFERE > 81
£ Compton Verney M ERE - Z1F @
WA A B > I A Kehrer Verlag
M2 FHEELR - EREMAFRR
BREENAE G THRREERESE
EXBHERRERENAR - BRIt IE®D
B3 4 49 Jen Bekman Gallery & f& 2 The
Photographers' Gallery {8 o

ARTIST BIOGRAPHY _ Born in Hong Kong in 1977, Kurt became a full-
time photographer in 2003. He was the winner of the Luis Valtuena
International Humanitarian Photography Award with his first picture
story documenting the treatment of disabled children in India.

He worked for many other NGOs and covered stories from Female
Infanticide to ballroom dancers. He gained his Masters in documentary
photography at the LCC in 2006 and began working on much more
personal projects exploring his Chinese roots and understanding of

his motherland. 'In Case it Rains in Heaven', exploring the practice of
Chinese funeral offerings, has been widely exhibited including a solo

exhibition at Compton Verney and features in several public collections.

A monograph of the work was published by Kehrer Verlagin 2011. He is
represented by Jen Bekman Gallery in New York, The Photographer's
Gallery in London.
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THE MOST RECENT WORK:

SIU Wai Hang
ez (B8)

THE MOST UNCERTAIN FUNCTIONALITY  NewPhotography interactive)
5% =FPF9 THE THIRD DOOR

R~FAl% Dimensions variable | 2018

BRAF—ERTTRRKERS  MYE—EAREERZ LN =THE
MR AEEGRH IR o ) BREERLEMBRER TR Z8h CRE) © 78 »
RERERENREZE —ERABIZEMTRHREANTAR » 2REN -

MIE=ZEM ARRDRERA S IE=ME ) NEZ A RRERRIE
H—E TRz Tl AETRBERENED - BET B85 MHA
FBREE > EREREEBEOZGTIEE - AHNFEERTNIBER
FHEM IE=4E ) ER—BREMTNAKBERTENE G > F81EE
ERBARERENRE  EREEBETHENGEE - 2 HREEH
AENBETEFTMEFREREE ? IIRNETRRT O TBER ? ARK -
EEEER - R HEABIRTE ?

A photography critic stated a comment about photography:
Photography is a tool of compressing the three-dimensional world

in certain moment into two dimensions visual. The depth space
(known as Z axis) is eliminated during the processing of photography.
Realist criticizes photography is far away from the reality as it neglects
the sense of depth.

"The Third Door" is a photographic work which aimed to investigate
the "Sensation of Depth" or "The Third Dimension” in the process of
making picture and the way we see photography, which | would like to
call it "New Photography". Viewers can explore an image with depth
when triggering "The Third Door" by their body. "The Third Dimension"
isn't the stereo images technology that we use today, but an image
contains "Depth” in one single perspective which was compressed in
"0ld Photography”, it turns an image from a moment into an new form
of special experience in certain instant. However, can an image with
"Depth"” be recognized as the "photography” we know? Or there is no
necessary to clarify it is photography or not. At the same time, will we
get into another maze when enter the path to the real world?

BMRMN _FRE-ENFETRSER
BIfE > LURBBR M2 RHTEZENRME -
HED AN 2016 F R 2014 FHEF WYNG KX
R 2016 FREE —+—Eifva &
MERMBE - FmBRPBESZHEL - F
mABBILEE » BB BAMEKRFAABX
Wi - RESE > ATROREMHE > £
BRBEFR S BRI o

ARTIST BIOGRAPHY _ SIU Wai Hang is a multidiscipline artist and

a photographer. Expressing different concerns by employing the
characteristic of medium. He won the WYNG Masters Award In 2014 and
2016 separately and was awarded ifva Emerging Talent Award in 2016 .

His works were exhibited in various places (including Hong Kong, China
and Taiwan), and also some of his works are collected by The Legislative
Council of Hong Kong, The Peninsula Hotel Hong Kong and various
private collections. Currently, lives and works in Hong Kong and teaches
atvarious art institutes and universities.
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BRI (RRRRHIE)
TOWER OF HONG KONG
(THE MOST "WHITE ELEPHANT"

CONSTRUCTION)

EBEE E-—BARARKRNIE
EEMEEN—ERBETR BF
BT ME -HE-RECERZ
RER LIRS KB B TR MER

2018 & 11 5 24 BRI T —HEA
AERMIETE o
g RIFINT —RERREHE o

BE? R AHEMET—E?
EERIRE?

ERREREHLOE ?

Bk R

BE?ME?

BRE2ZAEMIEH > MEEHRE?

B2 % Selfish Wild
BEIE X BFIEM X BIKE
LAW Yuk Mui X SO Wai Lam X
KWONG Wing Ka

w328 AW
Photograph, video, found objects

R~ 8]% Dimensions variable | 2018

"Tower Of Hong Kong" is the most "White Elephant” constructional project
ever, it is a symbol for New Hong Kong - symbolizing false, pureness,
loneliness, hope, ideal, dream, hypothesis, illusion, spirit, connection, wait,
handover...

We dated a group of people at the Tower of Hong Kong, on 24th, November,
2018.
After we took a photo for commemoration, we back to our own way.

For what we gather for no reason?

Is it for keeping ourselves warm again?

Is it the spiritual return of pro-Umbellar Movement?
Is it ebb or flow?

isitreal? is it fake?

If there is no reason, will you come again?

xRR— W

-
=R

WONG Wing Chun

THE MOST LONG - WINDED

BRAE > BHEER

Acrylic on paper and moving images

GIF 1% > 10 MWEBZ A GIF file,
10 seconds repeat image | 2018

EMREN_TBCHFI2—EBFT
HBAE—EM=ABEE > BN 2014
g GEERE(HARRE! SXH&KM
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B> HEthaiE8 @ HFEE) - #RAE
ERINES2ERR —EBFANE
BE—=SAKREN LIRBRE—IE
SREM > SIBRA  BERIE,
fEA—EEKNESR > TBCFIBE
ANBEHHEREEREE M -
e R AT EIBRMETE—IE

ARTIST BIOGRAPHY _ Established in 2014, "Selfish Wild" is a trio that gather
together from time to time, works included "Sorry, we're not here today".
Whenever one of the members, usually Law Yukmui's head need a break or
facing difficulties, other members will help. The name, "Selfish Wild", is based
on our selfish habit - three of us always discuss art during our working hours
and forgot our duties. and as an inorganic group, Selfish Wild believes there is
always a reason that we will gather together in the vast universe.
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REAER The breeze at night

JtEERENPR Light at the edge near the curtain of the sky

BRTR Shines on shadows

THABEER The rock. The self.

RS E A Wandering inside.

EMREN _ EZRE - 2014 F3g ARTIST BIOGRAPHY _ Wong received his Master of Visual Art in Hong Kong

BRBEMABELREM S FEE
BN =T 220 > MR RIBIBE 1
ESRMEAREA > EFEPEU
TR AREESTREAZNEEER
HEFE Btk - 2 AER—E
ERLHRIRENG > BE2—BHRZ
& RORBERARAS o

Baptist University in 2014 and graduated in Bachelor of Arts (Majoring

in oil painting) in Guangzhou Academy of Fine Arts in 2008. His work explores
hidden impulsive fragments of living through specific occasion, time and
space, often touching on fact and fiction, historical and autobiographical
events.
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THE GREENEST

SR BT « IROVEEH o KRS TEEN o
BB o

BRE
May FUNG

BB

Video installation with sound

R<IA]# Dimensions variable | 2018

It is art of video. It is art of plastic. It is art of a vulgar jingo. It is art of human
extinction.

EMREAT _ 1977 F 1985 FREE
ELAE+SREBIIERER © 1986
EFIB R BREEMAE ES

BERE T +5E - HRERENE
BEBREXHMNEBBIULEREPMN
Bt 5 EBAH L HEINAR o dthAF B ER(R
HRELE B REIZAEIE - ththBEH
TEETAVEE R o 1994 FEIMES TN
CHEEERBSEANBTBBE
fie 1999 EHBEFBEMERD
EETEMEREZS ) (BRBREEE
1) o thIFBETBBILIER RiRRiE
A o BEERNEBIUIREBEMA
5/ BT, 85/ REFm T
£ WARRBEEBMELEM
EREMMTES - S ERBES
BEASHGBE UEAES_+E
BENSIEBMEBEMTOZFHEER -

EEEBHER (She Said Why Me
(2016)) BB EAS BN R GE
B RRRRHR 2016 & o

ARTIST BIOGRAPHY_ May made over 10 pieces of experimental short films
from 1977 to 1985. She has started to create video art since 1986 and has
made more than 20 pieces of video works. Some of them were presented in
the Hong Kong International Film Festival and Hong Kong Independent Short
Film Exhibitions and overseas. Moreover, she put video art in installations and
theatre creations. And, she is concerned about the development of digital art.
In 1994 she was awarded a fellowship by the Asia Art Council to study video

art in the States. In 1999 she was awarded the "Art Development Fellowship"
by the Hong Kong Art Development Council to research on video installation
art. She acted as jurors for various kinds of short film and video art festivals/
exhibitions. Sheis now an advisor and/or examiner to the Home Affairs Bureau
and the Hong Kong Art Development Council. In her first career, she worked
for over 20 years as a managerial grade staff in the government. And, she was
once the Manager of Zuni Icosahedron and a paid consultant to the Hong Kong
Art Centre.

May FUNG's newest work is "She Said Why Me (2016)" which was commissioned

by Videotage as a video installation made and exhibited
in 2016.
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SKETCH OF "THE LAST POLAR BEAR"
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LAM Tung Pang

REREBBFARAR
BB R EETEN

Charcoal and acrylic on paper,
marker on digital print

40x60CM X 2 | 2018
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EBARNE /> MAETE - HASHMER TRFET ) > B3t
B (RBAICIBAR) B - IERESFEBHIIBEZE > AR
SEMEIMEENE » RENZAT - GRBRE—HART
BY > B ERRAEBHN—RICEA - —FRIFEREIIH
REBNNSE > sLERET > BTEBONE > TE2REH
OHNE > BRIBNEERARKHESREESHILBA > B
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BER) I—EEFTRIRERERNIFE > HEAFE
FEREN—X > BENRBREMANE > MEFER&H
AER > 1RANERI I RAFERS -

Let's start with the first polar bear before talking about
the last.

It was 2006, the year | returned the city after a three-

year study tour in London. Some capacious venues for
display of contemporary art, like Osage Gallery in Kwun
Tong, presented works of mainland contemporary artists.
At the same time, | found myself vexed by the grumbles
from some curators, saying it was difficult to package
works by local artists, which lacked either clear images or
grand narratives. For me, both art and its narratives were
created rather than directed. In fact, it may just be what
makes art interesting - if one throws himself into a paved
path instead of walking one of his own, he is bound to

be ditched.

I was putting forward an exhibition proposal, or rather,
one solely based on intuition, to art galleries then.

There were in fact neither narratives nor jargons like
"postmodernist reflective existentialistic decolonization”,
but two intuitions - first, if we were still just trying to
make ends meet five to six years after graduation from
university, without being famous at all, for sure we were
working on what we were truly passionate about; and
that alone would guarantee the quality of our works.
Second, it went without saying among us - that we would
throw ourselves into our practice - works by Kwan Sheung
Chi, Chow Chun Fai, Pak Sheung Chuen, Lee Kit were
particular and expressive then. For Ma Chi Hang, as his
name tells, has always been the one with the strongest
perseverance - from the documentary in the exhibition
to Ballad On The Shore ten years on, he has all along
filmed the community he delicately observed. As for me,
I continued my own way and did a set - a woodprint of a
sleeping figure, and three drawings: one on the interior
of a flat, the other a fishing boat in the rain, and then the
first polar bear. These did not even look coherent enough
as works from the same artist. Yet, this temporary focus
on images was the ideal media for the visuals | observed
in life.

| was in fact depicting the "circumstances” animals

and men alike are in, rather than polar bears. It started
with Hong Kong Art Museum taking the first polar bear
drawing into its collection. Then there came some more
animal portraits, and polar bears with different facial
expressions. Why not work on this common subject
that sells? With more shows on animals and polar bear
drawings came more requests for work. But | wasn't
particularly happy about that. Rather, it occurred to me
that what one creates in fact shapes one's life in return.
My focus was in fact my understanding of the ever-
changing "circumstances" rather than the polar bears,
for polar bears could not be made a totem in
representation of the changing world. The audience's
impression of me as an artist drawing polar bears has,
in return, put me into a specific "circumstance”.

My immediate, intuitive response to this circumstance
was to escape. It was April 2011 when Anthony Leung
mentioned she would organize a press conference

for Factory Artists Concern Group and a "No Factory
Building, no West Kowloon" afternoon fair, and see if |
could contribute. Aren't artists developing themselves in
studios in factory buildings polar bears then? The draft of
"The Last Polar Bear" originated from an online picture
of a playing polar bear. Yet | deliberately portrayed it
like a dying one. After the decision that it would be my
last work on polar bears, | kept declining buyers coming
for that. | neither managed to complete this piece, nor
started a new one. It is an industry-wide concern when
an idea dies down before it is realized and perceived by
the public, but not mine; it is the audience's perception
of style and expectation for more polar bear drawings
from me, but not one I have for myself. That said, the
partially finished "The Last Polar Bear" has its place in my
studio. | still hope to have it completed someday. But as
time passes, you couldn't return to the point where it all
started, and you don't have to.

BAFRKENT _ MR £NEB > BREBRILIEELER
FIEFTRIMEST B - MBIFRAZ EERDOE Bkt EE
BOREBRER > AFENBERBFE RESEEE
RiEE%  FHAFRE(FFE) - HESEHEERARE

RIEE -

MEIFRAZERBRIAAGE - SEEBENE M+ &
MEE~KIL B2 & ARPEE R 27U - Kadist Art
Foundation R{EEEIRTT - ZHNAHEMFR RN KER
= BRMEER  BBIET MERARAITDAEE
BIEENERS - MEBESBEM B RFELB S KN
XEHERBE  IREMBUREEEIE - 2012 FEEFBRI
EBRBARENE  KIGMEXIEAEMERNERM -
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ARTIST BIOGRAPHY _ LAM Tung Pang: Hong Kong born,
and currently lives and works in Hong Kong. Lam's works
are mostly related to collective memories, heritage and
specific situations or social contents in the format of video,
site-specific installations and painting, by given a touch of
humanity. Recent projects include The Curiosity Box, site-
specific installations and landscape painting on panels.
Lam has works in throughout private and public collections
including HK Museum of Art, M+ Museum, K11 Foundation,
The White Rabbit Collection, Kadist Art Foundation and
Deutsche Bank, as well as public art commission work found
in the Grand Opening of Tai Kwun, Whampoa MTR Station,
HKLegislative Council. He was awarded HK Arts Council
Scholarship and the Asian Cultural Council Fellowship to
live and work in London and New York respectively. In 2012,
he was awarded Asian Cultural Council Fellowship and the
outstanding contributions to the development of culture
and arts by The Secretary for Home Affairs, Hong Kong.
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ExHE
WONG Wing Tong

THE MOST BREATHABLE INTERVIEWS

B ET
Artinstallation

=118 20 wood boxes | 2018

PEmEBIUH Y R - LAARRERA BT AR IVNRRERE
The boxes contain different objects and stories of the neighbors of cattle depot °

BHFRE T _(b.1983 > FH) 2008 F
SENBENEREWAEIARE (B
ERBMBREGH)  BMAXBE L (E
BRE) - TARBHEEBLBREN
RBZEETIRBELE > FEE
RIERRNEEMETEIE » 1E8E
FufEfER  HEMBEBERBREN
BIifR 0 2011 FHEEBMR MEE
SIMEERHEER (FBE) NEMK
BiE - BERBTHEBEMPEAM
BPWHOBE - BETEE2TFLZEKR
BEQRBERESLAME - BB
HEREMK > BIREAMER ~ B
B RMEEEIE > BHALEE
it > |AEHBEAEB LR D ZI0HE

=}
oo ©

ARTIST BIOGRAPHY _ (b.1983, Hong Kong) graduated from RMIT University (co-
presented with Hong Kong Art School) with a BFA in Fine Art (Painting) in 2008.
Influenced by Hong Kong's renowned avant-garde Hong Kong artist KWOK Mang
Ho, also known as Frog King as his mentor, Wong is always strongly and creatively
expressive in applying a wide range of medium in art from paintings to sculpture,
from installation to performance. He has a natural instinct and talent in using
materials on top of his traditional well-trained techniques. In 2011 he was assisting
Frog King as artist assistant at Venice Biennial, and gained valuable art practice
experience. Wong has participated in many group exhibitions in Hong Kong and
China. He has also participated in varies stage installation and mural painting art
projects in the past. Currently working as a community artist in Hong Kong, he
collaborates with many local residents, independent artists and organizations,
and contributes to local society, traditional crafts and culture. He is a passionate
and devoted artist who has a strong sense of belonging to his home city.
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BREREBON—HER > TR
RERFHNMIRBEUCTATR
T RHEIMEMULTSEH
EREE-

M fER—(Em a7 R—EhE
—EEREBUERENTBRBEN
R(ELHENREERRSR) EET —
MIZ RPEBTRIEMEDT
ETRERRRNEBEEGH > KR
AR

This is probably the most arbitrary
way | have dealing with an exhibition,
nothing came out the same as

I firstintended, many thanks for the
organiser in giving such room and
trust.

"Most" as a proposition triggered

me. Such word implies some sort

of radicalism, in juxtaposing a "not
too radical me" (at least | think so)
yielded a certain unease. | took this
anxious feeling as it's too luxurious to
even contemplate about the future or
past, only speaking of "now" would
give me peace of mind.

JEFEAEA:
Damon TONG

MRS R ARHH Bl

Stickers collage on panel

244 X 244 CM | 2018

BMTRE T _ EREE 2008 FE
BTRENEXREWAETIRBEMT
B (BREBBMERAGM) > LR
2013 FIBEBRERBEEEN
RS- fhth B M5BEI REZ
— > —{ERRILR 2009 FHEM KA
G TENE2HEMEMNAIF - BERE
FEBEPRHMENAIELR > &8
REMMEPH—RINERERRE
fEf e BERRRESBEERIF -

ARTIST BIOGRAPHY _ Damon TONG received his Bachelor of Art degree in Fine
Art from the Royal Melbourne Institute of Technology University (co-presented
with the Hong Kong Art School) in 2008 and his Master of Visual Arts from the
Hong Kong Baptist University in 2013. He is also a member of Rental United, an
artist group established in 2009, which is known for their participatory practices.
In recent years Tong has focused his practice mainly in collages, using a large
amount of stickers to create various graphics and slogans. Tong currently lives and
work in Hong Kong.
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HO Yuen Leung

THE MOST IRREVERSIBLE DIALOGUES

— =R
A Set of 3Wood Sculptures

R~FRI% Dimensions variable | 2018

BRERLNBEEZ—AWNGHNER3ER
M EmRERIER 1999 FRIRI1E

KBEET —ERREBNSUENBIE
B—RHENREE—RAREE
FENES—RYEENERBEN TS

The sculptures exhibited this time is a set of
two pieces made of Acacia confuse

Both works were created in 1999

Each has undergone a long period of
retouching and retouching process

Every retouching process is like going
through a self-dialogue

The strange thing is that the result of every
dialogue is irreversible.

BN _BENBTBERXKEE
M5 - EERE - AFIS 2 RINE
EXAE s HEBEMRBRIRIBEE -
EBARBR > EXRFINTIEMAIE -
ERARINVIRIGRE - B
81> BLHENMBUE © (Fa 2 T EERTE
R BEERBNEBEMAERTIRE
Z o AR SMRER R T BIBIA
HOTFEMASEHEENRE - /F
mHEAERENEAN  BEFRHOE
REBRARBMRARBBELEARKR
it 20 BE EIR T RS o fFmBYEE
ZRBEANBATENREEZEN
R R K - BERFRE RS
BHMEABRBNNE > BZEREMIK
BEMNT X S EAERRER
HEEETLZ > BLEREE2IF- AR
i > MERRZER NPT o

ARTIST BIOGRAPHY _ Graduated from the Department of Fine Arts, CUHK,
majoring in sculpture. The concept of creation mostly comes from the ordinary
life, local culture, social issues and climate change. Love nature, enjoy outdoor
work and art making. The works include outdoor environmental installations,
which created with hand on materials on the spot. Many of his works couldn't

be preserved and been melted into the environment as time goes by. Mr Ho also
has some studio made wooden sculptures that the materials are taken from
local tree pruning. This type of works have a strong sense of contingency, and
the appearance of such works depends on whether the artist has encountered

a tree felled by tree pruning or a typhoon. The form of the wooden sculptures is
developed according to the natural shape of the tree and the characteristics of
the exhibition space. With the shift of time and space and the change of personal
thoughts, many works have been repeatedly retouched again and again. Some of
the appearances are similar to the original ones, and some are unrecognizable.
But anyway, both are irreversible.
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&k (RB )
BASKETBALL COURT
(THE BEST DIALOGUE)

Mudwork

BREEN
Mixed Media

R~} &l Dimensions variable | 2018

2018 £ 11 B 30 H » £ MEM 1la M
A TBE  BM(EE! 7)) BNRE
R B I BT TR E A AEE o

2018F 128 1H > C&GC BT B IL
+—BE > REBEMNER(T&RI KRB
BRI A BN B ERILAIF
BE-

f la FRREB—EERE > £ C&GC EIiTE
IRBSMEE —EEKR  BEREKGE
WS > FTERMAENEFRNREZER
R

On 30" November, 2018, 1a space at
Cattle Depot Artist Village has its 20th
anniversary and hosts 'Listen Up!?" art
exhibition to investigates the position of
independent art spaces.

On 1¥ December, 2018, C&G Artpartment
hasits 11th anniversary and hosts 'THE'

Survey Exhibition to continue its mission
to nurture experimental artistic practice.

We set up one basketball goal at 1a space,
and one at the exhibition space of C&G
Artpartment, to imagine the basketball
court is situated across the brick walls.
Basketball players need to run back and
forth between the two exhibition spaces.

AR _ Mudwork > DUE¥I1ES
FE o BB IMEEE . B2H
BATIE B EIE BT SRR TG |
WAL ~ C&G ZAiTZER TiRE ~ 1
B AR B —RIRTEIREC ) ~ RBE
IHEENR=FMUERE < 2013 F
MAMBMREBEBR R R REMIL

ARTIST BIOGRAPHY _ Mudwork seeks to raise an alternative way of living
through making objects. Mudwork has been invited to projects including Art
Promotion Office's "Hil Hill", C&G Artpartment "Art exchange project between
Kam Tin and Busan - In Search Of Peachland", Short Hair Studio "Collections
of Tom, Debbie and Harry". Founded by local artists CHUNG Wai lan and

NG Ka Chun in 2013.
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THE LATEST...AFTER DRUNK

BE5E5F Vinci MOK Wing See
(#F)&E Co-operated with:
E 445 Him LO, Jesse Clockwork)

ER KB EiY
Video projection, installation, dance

RIBI%# Dimensions variable | 2018

EMRMN _ BREF 0 SRAERERS > RIEMIR
BRBHRHESE  BESOFRBAERAKELS
EMRBER  BHES  FEATHERBRTEHR
E SENAIFBHNEE  TERRERTE &K
B BE NF RREG > SHEXSHBiHE
THGEMEAREEEHEINES— Rt EE
RBHRINR T E—RNERES - SthBFEME
B~ T2 - BE - BIEVEIS - ERRE [ IRER
SRR TR BMBSUREERKERR - ZHN
RETERIBIEF / /)~ KRB~ BAiFSEME ~ HOMER / 4
ERBHEEEA -

ARTIST BIOGRAPHY _ Vinci MOK Wing See, artistic
director of Moving Arts, Hong Kong. A pluralistic
creative performer. Recently active in performance
and education for Land/ Scape Butoh Dance in
Hong Kong & Taiwan. She loves to follow the
attitude and spirit how the Butoh pioneer Hijikata
Tatsumi breaking though the taboo, boundaries
beyond the theatre/dance/performance art and
how he creates his work that has more reflection
or reaction to social condition & the weakness.
And she would like to make her work have more
uncertain experiment with the sparkle and surprise
from different elements of visual, music, text.

BRI BERENEREMA®ER- -
RERHIBIRT

NHFREREBEHSK AR
RPEAZENE - BERRE - ERC > EEkE
2018 £F - JEIBL T - BEMEEROR > T2 TFEEE -
BEREEEN ?

SMBF > BRMEKTF  WE? RKUE—BEE
BE BE > 2ABXEKR > XBEM? !

BfEFERT - RREWE - BEERE > BEHKT
R AE > R

RrfEISREC 7 - MRIE - 2EFRZMER > WEES
B RFIPARRER Y > AMREFHIE - B1 2 -
AFERA =R BT » HPIBEERS
WHRE R &E

e RESE  thIEHEM  RIEtEES
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You can see, or you cannot see what in front of you.

This will be your turn.

This is the golden period of Hong Kong during 90's,
because still don't know, we still not alert,and... that's
why we still happy and we still dance day and night and...
we still drinking for drunk in non-stop.

In 2018, wine bottles dried, before we step out the gate,
we just not want to be waken up? Or we just pretended to
be drunk?

You are indeed to take action, or just want to hold on... or
just feel feeling secure... or just want to give up? Future
keep turning in or turning out, turning forward or turning
backward. You can choose to return, or you can choose
to leave?

Time stop; time keep normal; time skip and being avoid;
time disappear; time has been stolen; time getting slow
down; time go wrong... foot hold up, got to be back,

or escape

More further and far... we already being awaken, but
acting as we don't know...

After drunk, we scare to reach our latest. At the moment,
we are now interact... and interrupt

I have my right, you have your desire, he can choose not
focus on... we all respect each other...

BEERE KTV (REHA

ERBEENA) R

FLIRTONG SCHOLAR KTV

(THE MOST SKILLED PERSON OF

THIS RAP)

FEREEKTY Z2REEMER (BAEE
MIE) BEE—RMEB AL OK
RERE > MakERERHEAE
BIA ©

R4 OK £2&

Karaoke Video

M 43# Two minutes | 2018

Flirtong Scholar KTV is turning the rap segment of Stephen Chow's movie "Flirtong
Scholar” into a karaoke. Practice and become the most skilled person of this rap.

BMREN _ BEREREBRKE
AR LBEUSEM ST (BA) KBS
BEE (MFA) © 2012 EUEMREH S
BEBUAGBEBEEXIL KRR
R AR LEREERIE . (FBEE)
(2018 FHRAZERERR) ~ (FERT
LEE—EBEMER) (2016 FRAVHNH
Em) (HEHESH) 2015 FE
EHEER) ~(FHBR) 2012 F5
EfEZTEER) ~ MY REFERE (2012 4F) ©
BERIFEEFBEMPL=1E
FEAREE) ~ TSovereign oM EAT8E
=

ARTIST BIOGRAPHY _ CHOW Chun Fai Graduated from the Chinese University
of Hong Kong, the Department of Fine Arts (BA and MFA). In 2012 he ran in the
Hong Kong Legislative Council elections, for the Sports, Performing Arts, Culture
and Publication constituency. Most recently his work has been featured in the
exhibitions: Chow Chun Fai (Eli Klein Gallery New York 2018); Everything Comes
With an Expiry Date (Klein Sun Gallery New York 2016); Venice Meeting Point
(Venice Biennale 2015); Hong Kong Eye (Saatchi Gallery London 2012),

the Liverpool Biennial (Liverpool 2012). Chow is the recipient of the Grand Prize
of the Hong Kong Arts Centre 30th Anniversary Awards, and the Sovereign Asian
Art Prize.
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TAER ROE
THE MOST RESENT REMAINS OF
MY PERFORMANCE ART :
HIEROGLYPHS OF LISTENING TO
THE HEARTS

RER (AfF)
YUEN Kin Leung
(yuenjie MARU)

FIKEMRA ~ BELE3

Ink on Paper, Endostethoscope

R~FRI% Dimensions variable | 2018

BMREN _ AFAHERLRIEE TR S - BIE
BERTABMR - RAFTEBEHEXEEEFR L
THEEE REMNMEETHEEE B0 > XU
DanceAbility (S EFT5E) A ERMAITH 45 »
WIEBAIMETT - ETFHBREMBERRTES
HWER  BEEAMALTSM AFE 1998 £2
EATHEAERNE ) ; B 2005 &8 MEEFTAE ; 2007
EF‘%E FHAESEW T 5 2012 FREESMILD:
EIEHMERINEEZIRE 203 FREILEE
%ﬁﬁf‘ﬁf&%ﬂﬂ!%}ll Nancy Stark Smith 183 The
Underscore GEEhsE) ; 2015 & MHEEHEE)
Rz b 32 B A0 PN AXIS Dance Company £ f0 T 62 % f&
AL EEME (Physically Integrated Dance
Teacher Training) ; 2016 & 1 B#h3%EE Earthdance
20 Nancy Stark Smith =28 ETIE > FA
R EEAE ) WERMER ; 2016 FK AF
BASEE R ZRE R KA TCIHK BB RMANE )
B AR R B B R PR B PRI A ©

ARTIST BIOGRAPHY _ Yuenjie MARU is an inclusive
dance facilitator, a dancer in improvisation and
contact improvisation, a live performance artist
and a dancing sketcher. He explores in different
art media such as drawing, writing, theatre, dance,
happenings, performance art and installation art.

His book "yuenjieMARULIVEARTenYearsPerforma
nces1999-2009" has been published in June 2010.
He currently is the artistic director of Make & Move,
Danotcers, the Symbiotic Dance Troupe of Centre
for Community Cultural Development in Hong
Kong and the Mistakable Symbiotic Dance Troupe
in Guangzhou, China. Based on the Dance Ability
Method, he is developing the Symbiotic Dance and
the Symbiotic Score.

BFEAEA - BEZEBMAIROG
Bk BB OB EEEE
Bn T RETEOBEZE -~ 58
KB5S BERE EMLEFED
ﬁﬁﬁ’ﬁ%flﬁﬁﬁ% ° (2018 BEER
BIRSBATEAFER)

Invite different people, listen to their heartbeats with a stethoscope, and also
let them listen to my heartbeat. Under this kind of interaction, I am influenced
by different rhythms, frequencies, strengths, and changes of the heartbeats,
and I draw unique hieroglyphs at the same time. (Maru's work on 2018 The
First Yelang Valley Live Art Week)
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REERKEMEL :
EEEREGTIREATE?)

THE QUESTION | WANNA ASK

MY DAUGHTERS THE MOST

IN THE FUTURE:

"DO YOU BLAME ME FOR NOT TAKING

YOU OUT OF HONG KONG BACK THEN?"

==

RE A
Clara CHEUNG

AR

Qil on canvas

150 X 100CM | 2018

EMREN _SEEAEBR2EEE
MBAREE - RAEEFEMERE
ITZARIRIEEC&GEMEN
Bl A~ TEMBIR) BMEE » BE
Zﬁﬁmﬁﬁsﬁsﬁi FTEFARHELE

BESLNEERE  BBRE K
%ﬁ?ﬂﬁﬁ“‘ﬁ%fﬁlﬁﬁ o M EAIME
MITAEMMREEEMAE  CEE
TzE tEULRNIRAKRER
BEEWEER -

ARTIST BIOGRAPHY_ She was
once the panel head of the art
department of at a high school,
and later founded C&G Artpartment
in 2007. She s currently an active
member of non-profit art groups:
Project226, art director of Art
Together, and also a part-time
lecturer at different universities

in Hong Kong. Performance

artis the medium she likes to
explore recently and many of her
works obtain inspiration from her
daughters' toys and science books.

WA BT > RPIBRAEEEERTE

HhBIRSKOPIERS | TIRMPIRAREER > TE2HETE
B B \RIEZTFER  T—HER !

I must stay here, until the end.
The worst scenario is to die with Hong Kong together.

The best | can do now is to prepare them the ability to
choose if they want to leave or not in the near future.

I've told them recently, "You should leave Hong Kong

RABRZAME -

after you grow up." The 8-year-old of course would say,
"Let's go together!"

Most likely, she will have a different decision in the

future.
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THE MOST THERAPEUTIC ARTWORK

T FR  BREEMRERE : R
BfEm > RERKX - BEE R
MR EEFIHANE » BRYEHT
F; RE - BREBBIMVAFR
12 FEESERINaEEE > e
ByF e ) IRE ) BT LIKERE S ©
RBRIETEFH B SOE » ERER
BRR BRI IER o

mias (FIE)
CHENG Yee Man(Gum)

PREBEE ~ BIR ~ ISR ~
BIER ~ {REEM

Video installation, TV, acrylic stand,
newspaper cut, vanish

#E1 KEBRIAE
Duration: 1", Installation: Dimensions
variable | 2018

17 years ago, an artist told me, "Your artworks... so dark, so depressed... there is
not good if your artworks mainly expressing negative energy. However, if you can
give vent to your bad feeling through making artwork, that would be better..."
Now I can tell you, my artworks not only can balance my sentimental feelings, but

also have therapeutic effects.

EMREN_BRE (L) &
HECI198 FRENTBEIAS
FER g R 2 %2002 &£ % RMIT
University A E4ly (RH#) B L8211 -
2007 FERBBPNABRLER R ALRE
SPRETE o BEFRRE  RAs
AT ~ REDH2IRHEN CLCE
MTEB MR A — ~ M EEE X
TREE - 82000 FHRKEEME
B HE - s IREEHHUE
He RRESUERBA HE R
SRBERBMEIEAE o BARMEAI
EHBEEZ > 85 BE R 17
B o

ARTIST BIOGRAPHY _ CHENG Yee Man(Gum) was born in Hong Kong. In 1998,
he completed the social work programme at HK Polytechnic University. He
graduated with distinction of BFA in Drawing, at RMIT University in 2002. In 2007,
Gum received M.A. in Comparative and Public History from the CUHK. He was

a member of School Management Committee. He is a registered social worker,
part-time lecturer of the HK Art School, founder of C&G Artpartment, chairman
of a HK non-profit art group "Project 226". Since 2000, he has curated more than
100 art exhibitions. His curatorial directions mainly criticize politics, social issues
and art eco-system. His artworks explore various media, like painting, drawing,
performance, stop-motion animation, photography, video and installation.
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Bk 77T BE S 3 E 8 v
SUPREME SUPPRESSION OF
FREEDOM OF SPEECH AWARD Metal sculpture

HEFE2HER
Volunteered to take partin 'THE' exhibition

Darkhorse Knight Riders
S BEEE

MREBE HIREMRERSH
B B MB—BETEREMN
WIOARIGE? TRER) P EREE?
BREREABHRR? BREZEMRAS
BALR > EBEBEREBIT
HEHBF - REEAEDIRIDHH
BIHEE -

If Hong Kong have a "Suppression of Artistic Freedom and Freedom of Speech
Award", guess who will be the winner? Tai Kwun? Electoral Officers? Universities'
Presidents? The list of contestants include Hong Kong Immigration Department,
the Hong Kong Police Force, and the HKSAR Government. The most possible
awardee, would certainly be the Chinese Communist Party.
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(TR1 KR) RERS
IMAGES FROM 'THE' SURVEY EXHIBITION
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FC&GIMNBURET > AHZRZBARFRN > EBRA
{Eth (Clara (3RE#0) 1 Gum (P / BB15 80 MBI (B
BRI OB B LN EM « FISARA S AHERRNBERE
) BXE (MANRTAENARLEILISMIER) - AR
HC&GHMIBIFEREMALE > REVBERERETBEREHN
BRNEMENERRN—T (R TEEMBEHBELE)
BeRI(&_KR)BEZS  REHEEBRNRARE
SREFERAM BEHARET R BEREASE
mEAT2BEERENRAACNEBESHR > HEEES
ETRPPHLEHENAG -

(Z) #K

(B _ABEYNEZE > ZLELAEZEANGR) ERTRA
Bl BRI TRIMAE A5ERREC & GHEIE
MEBNEY  ° BHRLZEEEE—15 » HERILBEA -
EBENECEREXREERHC &GCHMAENER ] - A
MBERFrA Tsurvey show) » RIKIRBEHEAE LA
BRBEERTAIMAEEE ?

REXRNR survey WIERRUEBE > 2N C&GEBE
FRRBEREFNEMRPHER—EARFEES - BEK T
BRI BT EREE SRR  AIIEME C & G (A
AUBZMHE) TRET—HETRESEREZMRHA
EER/ER FHREAEE C & GCRPABFFERE
SHE MR EERINAERE - S EREERKHAREEBEER
REBBWRFT  RFEAATERACESHMTE? (W
HEREEMBENBMRMBSRBESE?)

ERRBERNBREE > BEEYT C & GEFRIES >
B2 EMAMZIIE > BHE survey R > REZBEE
SERBMERE > BERET2EHNER ? KBERERMAN
HEE > HEFERRMEN  THEC & GIERIEE SR
HRAOAABMTEN - BETFESRITF BF HERE S
BIEAME) NEMR » ESXREEMGBEREEENGHE
B—RKIAS ? —BABRBERBENINET? AITEEN
BESE  BEE TEAFE) AEE (HC & GHINEE
ZEMNEBHEM) FRATHENEEE?

BERARDAZLVAMARENEMRURA R > BEH
RiEeE (EFELRHAREN) RERENETE » ABH
BRERT C & C—ELREBEMREFIRBET R »
MB2ERNBIHIAE FEERCRGCHNEETBUATERE
FELOMIAZ—KFE - BREEUTRIF I BIRFE XA/
BESIBEthAE R 2R ? BRER I (BB R BIR Rk
B BMtERER-) BMRABBZDEAT K
& > LURBREMZE o

110

BlEE

EFNVAMBHRNVERTORRE » KRHEBENBEED
feER ETXBAEME  SHEREH - NIENSZ—F
R EES2FEAARE > MEERAEBHHBENTE
M FEEAREREEREAGSH (=EFXER)MN
BT MERBNRBRISK > IRMBERTMWE /&K
RE/SREFREATR > RULZABRAERERR
mZE R BB R BIEL o =M 0 C & GHIMERRNE X
—ENBETHEE T RABEFIRNE °

(=) ®m?2?7

& _IAR HIFREBE-—TENRRESS / Hd - H

EHFIEAEMREEREREENERTE  HEEMEHR
NEMRAMCEMAN R _ W SoER - ° ERE
EFHRBEUMBERRA - TR _ EEEELS > MAE
RATHSIEMN REN > BERERNZ2EREBNRD
AMBERUAEENRETIE > ESRXMWREB? X
HERERNERSEZEHERRERENINBBABK (F
B HRR) 2

(& _ KER)RBRBERNYE > WEEEN & ZEHE
RERT > SIEEMBMREE TRKY MBIHKEIH
g BN —EREEBREBFLRNEE TR _17
REFAEEEEEMRABHESERANFR  EXE
BEh-LEEZMANEERENTR - 8F-LEEE
BIm I OBEEEHANATF RESERUATTE
TR??22) ) ATRER—BHBE (F8) KR
MEERE/4£E EbE > JHETEBEMN RA
bRy —EmE (St EECa /2iTE 2]/
MR/ BT BINELERENERTE BB » HF
—EHEERCHRZ > ERERMEEHEENIMNE
o WA ARMAE (BERENFEREBN TRAEH M)
BERDMEH o °

AthERFEIL & I BEEN &) BEITEEEBELE
MRAAFRHEEEANFREWBS > RERAKREERE
MOREMBHNERMES  HEHEABRME - — 00
Survey BERMEHENTRARE > BERNER  BH
MEHAERREARNIRENER JE - R C & GRIBL
P EBOR > BARESHMANEASHE  EREN
UELEMEAEFHEEL ANBAERE » BRERH
RBURSMEIENEEBS ? LRINEEREEBRLZB
B TR _ I AREERREAE—EREZHWHE (MAN

&))@l BXYRMEC & GE—EEBUAIERIR
BMABEET > MESKIZOFATEFNIE > FIRREEN
—BERBRFH Mo’

M ) FRALEIBOIBIRAS B - FERT IR EEUS - BEBIH
AR FHE—BRESENT THERR° MEEHRE)
RETARMS) > BEBETEAOREN ThRED) - &

BEZINTAEREs) - TER—ERWHNIREAEAN > 25
BMRMBFIURZ  EHBEREFT LV EMHXERUTE
WARBETEMHGEHED  CAGEERTHRERTH
BN ZEENBER TR & _ 1 REPHIBHESRBHE
REBOA > WA ZEIBMHVERE ?

BLEFR  AMCBEEAE —BHNB AT 2BARMH
7 (Giorgio Agamben)l #85 (bare life) JBEZFT% K BRI 2
=/BINRES ) NIBRESENEE  BTR _ I NERASR
BEE > RREBLER - MERMENTR+E L=
eI RARBRIIERTFENATER - BalRE
BAANBRBEE  BREEBRMNBUGEDELNIRHER
A BFATHRERRE » MANEAEUEAREN
MFHEAR ?

BSEREFR > —HERFADEMREBLUFETT ERER
BE &I MER > BRAFERE T VEIHRTEGEER
MRZLBEZE - FA—HC A CHETE > 2MMRESH
B BUARBEESG  LREBHEMEE RG> B
REVERT - ERETRBEUEENBEREES > BIX
MIERPRMBAXT > BEETREFEEBFRRROMMLE -
FERAEFR(RRE) 2018) N—RMRAXF @ T RfF
A EmEEE TR —LEBEE —ERRBIRELEN
AEBRXBENRK ) BERBEFMR -

BREAMUKES > HEOHNBMER R EANANAE
& (Avant Garde) 815 - ERHEEBEEBARAEIPEIF
BASE] > BARRERREN BEXNSERES L
WEERFEEAFEMT BHREREATETRBRMATZ
E (B B REZERA 0 BIR_ 1 BERI=] >
mMIRIFE (K) B EMRETEFER__E
FHER (EEEE) ERRBERARET  HER
SEERBEMN BB o 1B survey show IEIEIBEM R
WAEEMER (ME 3 AEEFRBER T EMEBE SN
TMIRE RBEEERPEEERDR)

(m) BimARESIB TERL

EEEEMNR RN BEHAEE —BERNRE
8 show 3= B s ZEE survey ? REE ? MAMH
GYRENEE?EBUANRALEHER / BLEEHETH
BTGRP ? ERIEXERE—1@ survey show > HK
MW survey BB R HERRENHMEB TR
EBRREERNBHOE REIN TS —BBBHRER
BNEMRR > —BrRAERNTHRTPEEmEN B
EE o TUTHITHE LS Clara BIER » Rl N&
WM MIERPMEABERAE 2 —REI N TBERER] -
CERNENER BREREEEBNMER > Bt
MAER OB HEE o

EEMEN(REEOMFER) (2018) > RAMEF
QOO BEREWMAAFNEMRESR  BEABKR
ANEENHNERS > BEHEFRNFE > BFfRES
RERRXA £ UnBEamEmn Ay AIXFEMERR
THAGREREEEE SEAFIRNSIREITE
—E?RE > BANWEENERRE (URIER) T
HCHOEBWAE  ALRBERHFZ R—BEHTEE
FE > ABREAEZEERBMHBBLIMIBR » 24T
BREEBCAAYTEE A RIEOER > £2MK T E
TRETEMANEO?AEAIERNMEE > EEMN
BEEERARSE / ERERALNFROEERENESRE?
EEREN—BAEOHNRRE  BEBRERBUAMENE

111

o BRIEAEBAT & (BUa /£ L) BRENTE
TERZRENLERR  ERBRENKRBUEER > BF
BEEUEREIRNNEREE / NARBNTHEE
thRE > WQIEHMNERAREEARFAER - BEIFH
EE—BEHRERTEFAENBRZT » —ERHARMHH
FRUOMZESRAMEREES ?

SiERERE(RBE T FEaIRE) (2007) RHNERELE
E—BRE > RARBBBK > SBRWEFAANRHERR
RG> ARBNPEMERESD > EELERE®RIFRLD
THHENFEER  WZEERER DA RNAIFE
8/ UE/EHRE/BRER > BERERNEEET
LETRE ©

HE Clara hEAGHRABEAUNSEREE > LEHAE—TE
BE BT -REBCHEEBRESE) 015)TAEMAEE
HEEH RBEETH > ERABBLEINEASL
BEROEE > TERHEEARBHER  th2HNEMN (F
WM/ 28 BOLOBEER ERNEE - LEBRECA
MENOEREMENZM G SN TBUARM ) SRR —3X
WAPMABLEAERMZ B THHMERERRIMFEA /ITRERM
—ERLIERER - B ERIEAFNBUAEHEEMERR
BB BUIBER -

BIBRG/H > Clara Mz REIFRMARET H5E > BEE
ALl BEMERSNEELEHFENIIF? BT —
R RE > ARAIERE—E—RIBE > —WFR
hREENTREREE (MBENSHE > BENSR--
RESEC s —T&) » THEEREENSS ak
BUERE) ~ #iEs (SEE) - EEATBNEERZTE - B
REMEIRER BM KB RHENEE - BERE
BERMBELE » B EIFMET TSN o

Clara BR2ENEBE(REBERKEWNEL : THEER
EHMERAEE ) (2018) > HE—IEE > 2FaE
RREBZRAMBRMAK - E@MEATH > AR
RERE > BERRAHHNRBERERRE > FHH KRR
—BRERY > R EWBEFINARNLIRER
EoClaraEFmABRMATREEH L ZMRE : TR

EERIRAENREN—FE | FMEITXMUEE > &8
HERPRE 1" FENZE > SKXUAEN > ERBD
TERMIFITENRE EFBAARREESN  BEF
B RBATRMNNFENZE HESTETESE RN
FRNERREE?

BEEXBNEE > TEBEAUEESRRERENATE
BN THEADABER—BEAMNHE (RGBS
WM ?) - HETNBNERERARDENBHE? R
SR—ABIRK? =M Clara FRARXENRER > BRAERH
CHEF > AT —RFNEHAERE  UREEZBHEER
REERNEE > B ZFIBIRFKEEN 2 AR MmHA
WE - RIE > MBFRCHFE —NTEREERETMN
A FEERSR - BIEF ZIAHE > AIRRE R RENVE ?

AT Clara » DISERY RO IR ST E— B 5 X2 E—[E
FEYAMEREZEENEE (BUA /BUAEMN / B1F) ?
HKIEERBE > EREREGN—BBUARE S ? —EHA

(MBLELR)  EEFAUIELE® ? ERBES
TRENSEE  MEEEARMNEMRRE? 8% (%)
B 5 B MBURE » FERERRZFHIU FRMEYE
RlEE?



(R) C&G—fE__Efl

XREEEZFEAENESR BEFERABCAER > XER
ERFARNFENENAG > MR_KE)REAGE
MRWEH T&__ 1 ZzoE > ERURERRGEEZFHEIM
FRARNBEEAR > BEBBEKRNBRNET > BEF
BEMTRZFOTEER (BERMAERNBHME
IR > MENE BWMRESEREMESN > 1)
XBI/IFNENBEZRMME > RIEEEGBKNEFER
i o

BE CACHEA-—HTASMEt—ZATE L2k
17> fE Clara B#ifEEH - AIEBEMGBHREC & GH L
TTRRTHEEEH WEREHERTHEE - REES
FEEHE? EMBURFREMMNEE ? BERHEEZZN
NZE? EEPHREAT —ERNE > SAERERN B HB0R
HER?REA—ERZERZREONIUMNRME > 2
BETHEE (BANRE) TH#ETFR > EHAERRIEAR
P/ KENER > BREZMLUEIERM - RE DY
ZFMIME T—ERB | ERMAEHENOEE > 27
AEERMNEE? XE > ERRMORBOEEERT
REFF > EETEANRET > BRMETEBFTRETF
BITHE?

BEHEERN—EZFIMKREE > MAEEF AL

BE?
2019 6 530H "

%I XEERBEHTF > AT 2019 F 3 BEAEET - BREBER
B EENBAREERIARR  AIRNEE T RAMBGHER - &
6 8K RAEREXEZEERETHRAME » FMEEXET /ER U
REBERM(R_AR) BRFNLERRE > LEAETELLAEHN
DERSERENEDERN —REHMOERT

' REBREENERR > BT RBEEIRRERRENSERAER
M&fIC & GEI(ARIRE) (2018) REMEH M9E ) EBRIISRBLE
RERRFENAL - HECERTRAZEIONE > E2EBTAM
AR CHEFAEARENEEN  METEEAE X RELE
AERENTREANF G SEANIFIEAEMS - BEZRIEA
HESMRAAEE - SBBEERDABHELSNmER ?

~

28E L/ X888/ DA
2 (C & GEfiTE I 2007-2008)
(&% 1 C&GEMTEN » 2009) » B 253-256 °

w

C &G (&_KE)facebook EEHB N3¥15 REAZR -
https://www.facebook.com/events/517576328745216/

-

C & G facebook 2018 £ 11 A 29 HEABIX FH8A :
https://www.facebook.com/CandGArtpartment/photos/a.4389482
36166180/2106048946122759/?type=3&permPage=1 °

ELe

ES

C&GHIBRE(EALE) (2007)  FAIEM T REREERNHEX
& AREE I AR EAEEUN EERHEERNRER  —X
PEBGREN THRAEENE—AEEES > TRARKEYA
C&GH—EEESH - CACGMMERTBREENHEERE 23
WEEBPE Clara 7 Facebook EHRBREEECRIIBHEF R FE o

-

285 (A% —BEGBANEE » WCERIREE - B3
2013-2015) (&% : C & GEAMTENL » 2016) » H4-12©

o

23E  (BEEHENTE TS BRY) - (2B $ 478
(2011/7) » B 62-T5¢

©

EREMN MBERER) (affect turn) HEEHRSEK » HPHEES
EREMEREEERENEBRATRIFNGE  REFNZRE
UHRELH T EEEAEMEBER (REERREEN) BRI —EEE
RE > MFGLBRNF_MEREMA MTHF RS > EREXMIE
BRABAHARERE - ERN TR—Tid ) i ERERIE NER
Bo o AP —S2HXE > Z2FERE 2018 F 10 A HRAIBERIECE)
(FEXE>2018) o (% : REMR (F£2019F 5 B) BHRT
EEERAMEUA B H Tpathos) 5 —HE )

VgRER | (BEENR RECNEEA)
(E8BR%K2015618218° BAL9.

'2EEN (ALEER - BRATHEELTREMNTE) 0 BTIR
EEEREME (hEEE - SREMRYEELBTHEN
E48) (2007) BEBT - BER © https://www.inmediahk.net/
node/256521

U]

The eccentricity of "C&G" comes to my mind at the moment
when I am writing this article because the duo (Clara

and Gum) are the only persons who still invite me (who
cares about politics more than art and is an outdated

art critic learning to become a farmer) to write a critique
(and | did not refuse in spite of my attitudes). Since I'm no
longer familiar with C&G's latest works, | thought about
reconstructing the depoliticised art history of Hong Kong by
discussing the "Not as Trivial as You Think: Hong Kong Art
Quiz". However, as 'THE' Survey Exhibition came on, | was
annoyed in the "The Worst Mistake Does Not Exist" Opening
Discussion Forum." But it did remind me that the most
eloguent discussion about the role and value of art units in
the art circle is often given a passive role in responding to
social changes.

(I1) The Enormous

The Chinese title of 'THE' Survey Exhibition, which literally
means "the most significant exhibition”, is somewhat
deliberately leading people to misread it as the largest
exhibition. Being "the most significant” exhibition without
being embarrassed reveals the straightforward and
uninhibited style of C&G.? It tried to steal the thunder

with the title as its many other exhibitions. The success

of the shows indeed proved the real strength of C&G in
accomplishing great things, not to mention the exhibition's
English title — 'THE' Survey Exhibition — reflects that the
larger the sampling, the more effective for it to reflect the
overall situation?

The rationale behind 'THE' Survey Exhibition appeared to
be very simple, which was a selection of the best artists
that C&G had worked with. It could be seen as a promotion
through the achievements in the past in addition to a
retrospective aspect. It is a pity that C&G did not present
the background/reasons of each selected artists in the
exhibition (although it could have been done easily),
resulting in the absence of C&G's criteria on good artworks.
Did the undisclosed selection framework imply that its
implementation was interrupted by other considerations
(such as worried about offending other artists)?

As for the perspective dimension of the exhibition
framework, although 'THE' exhibition cut across C&G's
activities over the years, the exhibits were all new
artworks. Did this "survey" reflect a historical timeline or
the situation of the current art circle? The artists on the
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list of 'THE' Survey Exhibition are all artists that C&G, as a
rather industrious art group, has worked with (cultivated/
accompanied growing/ invited for collaboration) over the
decade. Was 'THE' exhibition a show hand of the rather
influential artists in the local art scene today? Was it a
demonstration of interpersonal network as a soft power?
Meanwhile, on this star-studded occasion, did the absent of
KWAN Sheung Chi's make the absent person still important
(due to C&G's persistence on its invitation list)?

No matter how many representational local artists were
missing in the show, rather than saying that the scale

of 'THE' exhibition (despite it was one of the rare large

scale exhibitions in recent years) was inadequate, in fact

it revealed C&G's unique strategy in inviting so many
unexpected artists. This is another feature of C&G's
exhibitions on top of their political themes and curation.
This exhibition took "the best" as its benchmark, but could/
did it reflect such standard? And how many unexpected
(marginal/neglected/excluded/emerging/other categories...)
artists were selected into 'THE' exhibition? These are all
worthy questions to investigate.

As many solo exhibitions of local artists have become more
substantial and significant, grandeur group exhibitions
have become nothing more than a gimmick. Grabbing

the limelight is just different from the exquisite, "small

is beautiful” trending aesthetics that emphasizes the
attentiveness and completeness of the details. Moreover,
the latter even implies the need for a more precise (which
means more professional) discussion on the curation.
Therefore, although the momentum of ‘'THE' exhibition
might not necessarily bring a positive image to the
organisers/ curators/ exhibitors, it might reveal to people
that the exhibition was inevitably full of vulnerabilities.
Fortunately, C&G, with its sense of humour, didn't mind the
roughness/provinciality associated with the "big" word.

(1) The 222

'THE' Survey Exhibition was not a curation/ narration of

a single theme nor an open-end question for the artists
tofill in the blank. In fact, its promotional campaigns,
which advertised "THE _" as diverse aspects® of the artists,
evinced that the exhibition, in the end, still couldn't

get rid of the rules set by the curators. The superlative
title of the exhibition signals an irreducible attribute of
directive/norm and the tension between curators and
exhibitors. However, is this kind of exhibition with faintly
discernible themes still accepted today? Or is the free-



filling framework enough to implicate the freedom of (to
balance/ disperse) curatorial power?

Amidst the most unparalleled grace in self-mockery, 'THE'
Survey Exhibition stimulated "the imagination towards
extreme conditions" amongst local artists by putting

them into a position where they had to contemplate on
extreme experiences. This is an amazing curatorial idea.*
Coining an artwork as something "THE _" is probably not
preferable word among Hong Kong artists. This is easily
observed in the responses from some participating artists.
For example, some tried to reduce the use of superlative
words. "The......in life?" was mentioned in the publicity of
the exhibition.” It can be said that it is a betrayal from daily
(ordinary) conditions, as being close to daily life and distant
to extremes can be said to be a long-standing quality of
"Hong Kong art" (or local cultural politics/art circle/art
system/ artists/ art critiques/ideology or construction of
art historians). One of the moments of this consciousness
was before the handover when the colonists had to face
the identity crisis and distinguish their art with those of the
Mainland China (commonly exaggerated / "THE"-ism).°
However, it was through the poles of having "THE _" as

the exhibition title and "THE _" as local artists' least favour
expression, | glimpsed that the coexistence of the binding
regulation and autonomous elaboration in 'THE' Survey
Exhibition was in fact rather political. Similar to a survey,

a preset questionnaire together with space/mind that
accepts the reality are mandatory to explore the actual
image. If one says that C&G has long been caring for local
socio-politics, one is probably describing their personal
interest. How can a curator lead the art circle to a political
reflection and turn the superficial caring about politics into
real politics? Compared to the simple and straightforward
themes of other exhibitions, the curatorial strategy of 'THE'
Survey Exhibition presented an enlightenment dilemma
(the violence of intervention), which in turn reflected C&G's
dexterity/ manipulation in doing such an intricate work
under the depoliticised environment.’

The extreme experiences brought about in the 'THE' Survey
Exhibition might not necessarily involve politics. However,
the political chaos in Hong Kong has repeatedly pushed
the society to the so-called "critical point".® Since "civil
disobedience" was proposed in the "Occupy Central", a
more significant "umbrella movement" and a fiercer "fish-
ball revolution" broke out. Although some artists seem to
be unpalatable to the reality in Hong Kong, many are said
to have participated in social movements through different
means, and C&G is even more enthusiastic in this aspect. In
this context, it should not be unrealistic to link the extreme
experiences in the 'THE' Survey Exhibition to politics.

Over the years, the local culture circle has cultivated a
concern over the theoretical discourse of "emergency/
exception” related to the concept of "bare life" developed
by Giorgio Agamben, a political philosopher. If the curators
of 'THE' Survey Exhibition did have the intention to
respond to it, then they were definitely a bit late. Similarly,
if Sushan CHAN had chosen "The Most Urgent” as the title,
I would wonder whether "urgence" had become a norm.
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The governance machine wants everyone to operate as
usual. However, those who have experienced the extremes
of the political movement in our city must rethink about it
over time: How can we change our ordinary life to a long-
term struggle?

When | was viewing the exhibit, | saw many artists had tried
to get rid of the curse of "THE _" in different ways on the
one hand, while many others had a "fierce” attitude towards
social politics on the other hand. As a show organized

by C&G, the artists would undoubtedly understand that
"radical" political statements would be less a concern
compared to other institutions and venues. Although the
captions of the works helped me to soothe my impatience
in interpreting the works when | was roaming around the
exhibition, the work description of Damon TONG Wai Kit's
Most present (2018) aroused my thoughts and feelings. It
wrote, "...Being the theme of my work, Most Present has
evoked some of my inner emotions; it represents my radical
attitude and my no longer too aggressive self...".

I have been saying for a long time that the kind of art |

care about lies basically on the frontier of Avant-Garde.
TONG Wai Kit frankly admitted that he was "no longer too
aggressive", this flatly opposed my idea of searching for
radical fellows in the political movement from the art circle/
exhibitions. Although I'm certainly not at all convinced

that we should stop (preparing for) the revolution, for that

| even think of simplifying "THE _" into 'THE". Because the
latter represents the (too) extreme, it means to give up the
autonomy and freedom of filling in the blank. This (emotion)
is the ideological symptom of evading the fundamental
responsibility in the context of the current era. But 'THE'
Survey Exhibition was bringing TONG Wai Kit's idea to life
(and when his work was moved to the art sales and received
a little attention at the end of March, | found my observation
became even more interesting).

(IV) "Emotions" triggered by Extreme Conditions

If each artist reflected a bit of the reality in their
interpretation for the exhibition, who would take the
responsibility to survey the show? The audience? The two
seminars? The repeated guided tours? The independent
critics who had been invited early on but might not show
up? Although this article is to respond to the survey
exhibition, | prefer to retreat from the objectivity and
spectral phenomena of a survey. As opposed to the
appreciative mentality, | saw an artistic phenomenon that
is connected to politics—an "emotional" aspect that has
always been foreign to my critique. In the following, | intend
to choose only the works of Gum and Clara to discuss

the "emotional turn” of the "Post-Umbrella Movement"
represented in both of their artworks.” Such an approach
to art criticism is undoubtedly more equivalent to having
a spiritual conversation with the duo by talking about
their works.

The first is Gum's The Most Healing Works (2018). | don't
know who the artist that advised Gum on art creation was
back then (20017) or whether he/she really had such a long-
lasting influence and authority? However, by linking the

quality of his work with its discouragement, Gum's advisor
contradictorily suggested Gum to give vent to his negative
emotions through creative practice although he though
negative emotion is not good. Did Gum’ s advisor drive him
to "mistrust” this idea or did Gum really need to balance

his heart (by creation) at that moment so that he recalled
this conversation? | have always been curious about Gum,
probably because of his personal background other than
formal art education. However, in his current work which he
put guns on news images, did he make art as an excuse to
give vent to his anger? With his social work background, did
Gum really believe that his work has a healing power to the
audience by expressing anger through weapons/ violence?

If his work really represented his sincere feeling, then it is
undoubtedly a political depression. And such depression
has led him to fall into a psychological level which (political/
artistic) self-ability and goals are dwarfed and seek only for
superficially symbolic expression. Gum's The Most Healing
Works does not even possess the self-voicing nature/
intervention to reality as found in his previous letters written
to the government. Its Ah Q spirit-liked healing power cures
only the symptoms but the disease. Could this be a tragic
allegory of a brave terrorist under a regime that turns a deaf
ear to the opinions of the public?

I remember that CHAN Yuk-keung, Kurt also included a rifle
in his work exhibited in "Talkover/Handover 10" (2007),
and the work was considered masculine. However, Gum's
work was said to be violent due to the gun appeared in

the video. Compared to Kurt's work, Gum's work did not
even have contradictory message of hoisting the white
flag. Undoubtedly, Gum's action/ movement/ position/
consciousness/ title/ self-explanation in escalating armed
violence made me feel more uneasy than healing.

In fact, Clara caused me similar concerns, especially when
she told the journalists "I need to vent so that | would
not be sent to Castle Peak Hospital due to depression”
for her work Throwing Eggs to our incompetence for the
next generation(2015)."° However, my worry is not only
about her mental health but also the psychological use/
understanding of art (as a work/as the mean), especially
on whether art for psychological needs due to politics
will be mixed up with "political art". Although all of these
may really provide some emotional relief for creators/
actors in the name of art, it may also strengthen people's
perception of the incompetence and miserable end of
politicised artists.

Itis reported that Clara and her daughters had a dialogue
based on this work, which is undoubtedly comforting,

but is it necessary for art to trigger a conversation? The
expression "for the next generation" may somehow be just
wishful thinking similar to the symbols and expressions in
the work (such as eggs and high walls, eggs and mothers...
and throwing yourself, a thousand...). However, on the
chosen occasion (Chief Executive's policy address), place
(the legislative council), so on so forth, the expression is
thus situated in a genuinely politicised time and space.
Contemporary art can be satisfied with the artist's choice
of ready-made objects/time and space, but the self-blame
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due to helplessness and incompetence is undoubtedly the
inevitable motive.

Clara's painting in this exhibition, The Question | wanna
ask my daughters the MOST in the future: "Do you blame
me for not taking you out of Hong Kong back then?" (2018),
is comparable to his egg-throwing act as both works

are originated from the mother's guilt to her daughters.
Although the scene is calm, the pictorial surface offers no
space for breathing. Through the apartment's window,

the reflection from the glass wall of the opposite building
projects a thought toward the future. The two little girls in
the painting appear trapped inside a locked room with an
unforeseeable future. Clara wrote in a supplementary note
of for her work for her daughters, "Don't stay here, leave
when you have grown up." It made me recall Loh Kung
Wai's words before the handover in 1997, "How can you ask
me to leave? Hong Kong is my home."" But the difference
in Clara's case is that she is a parent who has decided to
stay behind to resist and tell others to leave. If the message
is not said by a parent, doesn't it sound like the words by

a discouraged protester who has denied the meaning and
value of staying back and fight?

To stay or leave? Somebody criticises it as a choice only
available for people from certain classes; some even
condemn it as the failure of education (perhaps because

it has cultivated escapism?). Is scarification the only

the meaning of resistance? And is it only related to the
successfulness of a generation? Fortunately, there is also
persistence in Clara's doubts as a parent. By devising
replacement plans for the next generation, and, more
importantly, believing that growth will bring about
differences, Clara has left the options for her daughters to
choose from in the future. After all, the younger generations
have the freedom to choose whether or not to join the
resistance; one cannot force them to follow. By contrast, the
education of the children is an inevitable responsibility of
the parents.

To Clara, what does it mean to risk her life to fight the place
she calls home? What career is worth one's life (politics/
political art/art)? Is talking about death worth praising, or is
it political violence that despises lives? Is a place (where one
is rooted in) worth one risking his/her life? Or is the change
to a nation, or the fight for the universal justice worth
risking one's lift? Isn't mothers' (ancestors') affection for the
identity of a place exactly what fasten children's emotional
connection to this/that place?

(IV) C&G—a _ unit

Parents have a responsibility to their children; children

are political individuals who bare an imbalance of power
between adulthood and childhood. The naming scheme of
"THE_" proposed to the artists at 'THE' Survey Exhibition

is analogy to presuppositions which parents give their
children when bringing them to the world. Even livingin a
desperate city like Hong Kong, one can still offer an open
platform for children (including the embodiment of freedom
and ability to fill in the blank). The main concern lies in
whether an artist has the capabilities. So, what do you like



to do with your abilities to respond to the current extreme
living environment?

Over the years, C&G has transformed from a couple
marching on 1 July protest to parents taking their daughters
to demonstrations. However, in Clara's new painting, one
can only see the sisters looking down to the streets through
the window painted with "To embrace freedom in wind and
rain” at C&G Artpartment. Are their parents on the street?

Is the Artpartment a greenhouse protecting them or a cell
trapping them in the name of guardianship? The window

is opened with a gap in the picture, is it intended to allow
the audiences to breathe in a fresh breath of tear-jerking
free air? Personally, | have always been interested in how
resistance would carry on after the "Umbrella Movement".
It was until this exhibition when I realised | am notin a
position to point my finger to those (the great parents)

who guard their children and wish them be exempted from
political resistance/ disasters. Will | call out to their children,
"Come on! Let's face the troubled times here and now

and learn to take our responsibilities"? Or is it because our
resistant mentality has moved away from happy struggles
and aligned with political violence so that we can no longer
fight with our children?

Is freedom a kind of abstract value which we are fighting for,
orisitan attitude to live out?

30 June 2019*

Writer's notes: This article was written after the exhibition, and

it has been on hold since the end of March 2019. Later, the situation
in Hong Kong exceeded everyone's expectations, and some
tragedies occurred. At the end of June, | decided not to make much
editing and rewriting and to keep this article incomplete so to reflect
the social atmosphere at the time when 'THE' Survey Exhibition

was on. As an art critic, | must keep silence to show my respect to
the lost lives.

! | was irritated that night because of Jeff LEUNG Chin Fung's
words and way in describing my position on the "Freedom of
Artistic Expression Charter" movement in Luke CHING Chin Wai's
exhibit "The Most Relevent Matter About C & G" Open Letter
(‘ARE5) (2018). I believe that if we want a bottleneck breakthrough
in that movement, we must rely on the recognition of the people
in the art circle people that a petition is a crucial way in bearing
the responsibility of the movement. It incurs certain necessary
costs, but this merely represents the injustice, utilitarian view
of the vested interests. This perception, therefore, hinders the
reparation for those with a liberated vision. Is there anything
"wronger" than this wrongly identifying the question?

N

Author, "Coarse/aesthetics & political/Gravel", in
"C & G Artpartment 2007-2008" (Hong Kong: C&G Artpartment,
2016), p.257-260.

w

C&G - 'THE' Survey Exhibition Facebook page has description in
"detail": https://www.facebook.com/events/517576328745216/

IS

The caption of C&G when posting a poster on 29 November 2018:
https://www.facebook.com/CandGArtpartment/photos/a.4389482
36166180/2106048946122759/7type=3&permPage=1.

* Ibid.

¢ C&G'sinaugural exhibition "Back To The Basic" (2007) contributed
to the dialogue text between LEUNG Po Shan and PAN Xinglei.
After the Hong Kong art circle showed their attitude towards Pan's
works in Victoria Park before the handover in 1997, the dialogue
served as a typical example of opening up a new relationship
between China and Hong Kong in the art field, which | would count
as an important contribution of C&G. How C&G perceives the social
movement's attitude towards China-Hong Kong relation keeps me
interested in Clara's reactions and responses to Wan CHIN's post
on Facebook.

~

Author, "Curator of the Self (An Artist Self-Technology as a
Demonstration of Self-Rule, Self-Governance, Self-Determination)",
"Curate No More" Gum's Art Project (2013-2015) (Hong Kong:

C&G Artpartment, 2016), p.4-12.

® Author, "Tipping Over: Of Politics of Aesthetics, as Hong Kong
Demands Our Art Activism", Art Critique of Taiwan Issue 47 (2011/7),
p.62-75.

©

"Affect turn" has appeared for a long time in contemporary art. In
Gum's interview of Lee Kit for Hong Kong Arts Discovery Channel
during the Venice Biennale, | noticed that he had probably
captured the crucial "affect turn" (and the corresponding curatorial
model) of Hong Kong contemporary art emotion. After Lee Kit had
returned to Hong Kong, he added the section of "To cook sausages
in a microwave", a popular interpretation of emotion and politics,
in the second phrase exhibition. As for the "Post-Umbrella”, the
socialist discourse also focused on "emotional turn". One of the
essential texts was "Emotional Politics" published by Prof. HUI Po-
keung in October 2018 (Hong Kong: Skylight, 2018). (Writer's notes:
Enrich publishing (in May 2019) also published another work by
Dr.WONG Kwok Kui on the local political situation "pathos”.)

" william Lo, "Artists throwing eggs, throwing oneself can be more
powerful (EEBMTR fe B2 /IBE K )", Singtao Daily, 21 January
2015, P. A19.

! Author, "Local Action" and the Contemporaneity of Art in Post-
Post 97 Hong Kong, post on the exhibition booklet of Reversing
Horizons: Artists Reflections of The Hong Kong Handover 10th
Anniversary(2007) at Museum Of Contemporary Art, Shanghai.
Can be retrieved at: https://www.inmediahk.net/node/256521
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Is General Knowledge in
Art as Trivial as You Think?
Queries about

"Not as Trivial as You Think:
Hong Kong Art Quiz"

The Art of Grand Events - The Grand Events of Art

Hong Kong is a city of events, so much so that even
general knowledge is disseminated through omnifarious
forms of quiz show. From the "Belt and Road", "Basic Law"
to common knowledge about finance, mental health,

it seems that everything can be concluded in several
options, through which all the enigma in the world is
deciphered and no argument is needed. At the end of

the day, who doesn't love watching the drama of others
scrambling while testing the knowledge of oneself? And
who doesn't enjoy anticipating the next most challenging
question as well as the revelation of the answer and trick
ofitin the end?

For the art duo C&G, a quiz show is undoubtedly a
dazzling and lively performance. Through the enthusiastic
engagement, responses, and cheering from the organiser,
the participating teams, and the audiences, the answers
are propounded as the "general knowledge" that keeps the
world running. Heartened by trophies, awards, and titles,
the contest shapes "general knowledge" into something
the public must cherish and value, and widely circulated
among public platforms. But, what can be called the
indispensable "general knowledge"? As a part of the art
world, C&G deliberately explores what kinds of general
knowledge are necessary in the art field.

Just like the Quiz Show, the C&G duo puts on suits,

invite the participating teams to dress up, and hosts an
unprecedented grandeur art event — "Not as Trivial as
You Think" Hong Kong Art Quiz. To live up to its name,
they make reference to government documents, oral
interviews, academic papers or rumours which are hidden
in the undercurrent of time and no longer remembered.
Hearing these eccentric questions, some audiences are
jaw dropped, wondering whether the answers are really
the truth; some frown, shack their heads, and sigh, “the
ages faded like smoke on the wind"; while some find it
interesting to learn about the gossips in the past. The
varying reactions from the audiences indicate the "general
knowledge in art" is not trivial at all. Why is C&G keen to
share uncommon "general knowledge in art"? And if the
"general knowledge in art” is not predominant, why should
the practitioners in the art circle bear it in mind?

The Challenge against "General Knowledge in Art"

What is "general knowledge in art"? Who should master it
except for the quiz contestants? Let us take a few questions
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Vivian TING

from "Not as Trivial as You Think" Hong Kong Art Quiz and
examine how the art world is projected by this "general
knowledge". (Note: The answers are at the end of the
article).

Question one:

In Memoirs of Teachers and Students published by the
Department of Art of the Chinese University of Hong
Kong, CHOW Chun-fai recalled a teacher's saying in his
article, "You should often show up in others' exhibitions...
Even if you don't have any creative idea to work on,

you should always show up at the department. You can
simply help others or have some chitchat...". Who is this
teacher?

A. LUI Chun Kwong
C. Frank VIGNERON

B. CHAN Yuk-keung Kurt
D. LO Koon-chiu

Do you know all the renowned artists listed above? It
doesn't matter if you don't. This question is not intended
to portray the teacher-student relationship at the
University. Instead, it means to reveal the phenomenon
of "friendly art circle." The art world is not built on money
and market orientation. Artists should create meanings
and values in their works through eclectic creativity,
analytical and critical discussion, and the executive
power of running an exhibition space. However, as

the standard is difficult to fathom, young practitioners
should rely on participating in exhibitions, openings,

or forums to accumulate experiences, learn about the
market, and strive for job opportunities through peer
recognition. Intriguingly, C&G's question is based on a
single statement without explaining how social network
affects an artist's personal development. Is interpersonal
relationship a part of an artist's commitment? How
should artists deal with colleagues such as curators

and gallerists? Audiences can keep track of an artist's
activities to observe how the industry works.

Question two:
Which of the following artists has never joined a painting
association and regard himself a loner?

B. CHAO Hai-tien
D. KWOK Chiu-leung

A. KONG Kai-ming
C. CHUI Tze-hung

With reference to Hong Kong Visual Artists (1970-1980):
Experiments and Shiftings After the Ink Movement by
MAN Kit-wah, this question presented a complicated
phenomenon in the art world. In the past, some artists



joined painting associations solely for seeking alliance
and supports from the fellow members. Some artists,
therefore, disdained to join any art group and insisted
on exploring their creative paths with their own efforts.
After all, what is the original intention of establishing

a painting association? What activities do the alliance
help to materialise? What kind of art world ecology do
these activities reflect? Obviously, C&G has no intention
to set a model answer. Instead, it is keen to describe
the attitudes of the practitioners within the art circle
through the choices they made. This leads the audience
impossible not to ask what is going on in the art circle
and what is the ideal interactive model for the industry?

Question three:

From 1986 to 1987, an independent art magazine Art
Currents published 13 issues. How many staff were
responsible for editing and publishing?

A.One B. Three
C. Five D. Ten

Contemporary art always pursues novelty and cutting-
edge innovation. Today, we can simply swipe our phone
to get all kinds of information about art. It is quite
bewildering that C&G mentions an art magazine from
more than 30 years ago. What can this discontinued
magazine inform us? Ironically, Hong Kong was regarded
as a "cultural desert" in the past even though the
industry intermittently published art magazines of
different scales. Today, the city has become the third-
largest art market in the world, while independent

art magazines have almost disappeared. Art reviews

are hardly seen, and reports on art events have been
transformed into advertorials promoting trendy lifestyle
and "good weekend getaways". What the industry

lacks are not only thoughts about current art and
performances but also reviews of the creative practice

in the past, not to mention an insightful discussion of
future cultural development. The quiz takes Art Currents
as an example to arouse the audience's attention to

the plight of art publishing and criticism. How much
manpower is needed for publishing an art magazine?
How many resources did Art Currents have? Why was the
magazine discontinued? Was it because the lack of fund?
Did its editorial direction fail to meet the needs of the
readers? Were there not enough contributors?

Question four: CITYMAGATINE
From the picture, — R

find out the two people i
who are not artists.
Name their names and
locate them in the photo.
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Art Basel is a major annual art event in Hong Kong. It
attracts global art news coverage, featuring the impressive
sales performance of galleries from around the globe,

the cross-cultural perspective of Asian collectors on the
art market, as well as the art events, big or small, from
Chai Wan to Aberdeen. It is also the time when Hong

Kong art is grabbing a bit of attention. In the quiz, C&G
borrows the question "Who is working on Hong Kong

art?" from the cover of City Magazine to discuss "who is

in the art circle”. The "art circle" can be regarded as a
system of operation of artistic creation, performances,
exhibitions, and circulation. Individuals (such as artists,
curators, journalists, and collectors) and groups (including
alternative art spaces, museums, galleries, colleges, and
funding agencies, etc.) work together to create art that
belongs to this era. To promote the pursuit of excellence
and to expand the topics discussed in art circle, individuals
and groups are responsible for different tasks ranging
from artistic creation, organising exhibitions and related
activities, conducting research and documentation,
publishing, collecting, education, and granting fund, etc.
In recent years, the Art Basel has improved the prosperity
of the art market and triggered social fantasies about art.
We find that art collectors often play a variety of roles,
such as founders of art fairs, chairmen of private art
foundations, members of museum boards, and promotion
consultants. How does this phenomenon influence the
interaction within the art circle and our understanding

of contemporary art? Getting back to the cover of City
Magazine, we can't help but ask, "Why aren't there anyone
from the alternative art spaces working on Hong Kong art?
Why don't we see critics or reporters on the cover?”

Question five:

In 2016, how much did the Urban Renewal Fund allocate to
non-governmental organizations to carry out community
art projects in redevelopment areas?

A. More than HK $ 6 million

B. More than HK $ 7.8 million
C. More than HK $ 13 million
D. More than HK $ 28 million

The Arts Development Council, the Jockey Club, the

Art Promotion Office, and Swire Trust are all well-

known organizations that provide funding to support art
creations and performances. Unexpectedly, the Urban
Renewal Authority (URA) also allocates funds to inject
cultural and artistic elements into its reconstruction
projects. Concerning the "2017/18 Annual Report of the
Arts Development Council”, the Council's community

art project, "Shanghai Street Artspace Exhibition Hall",
was granted an annual funding of approximately HKS
600,000. Dividing the figures from options listed above by
this amount, the funding from URA can support at least
the annual operation of 10 community art spaces or up
to 40 or so art groups to take root in the community. The
massive fund means that the URA has ardent expectations
for community art. However, community art is not just
about walking into the neighbourhood, painting murals
with children, and playing music with the elderly, but

building public platforms, working with the neighbour,
responding to urban development issues, and taking part
in planning for the well-being of everyone. When the URA
cuts off the social networks in old communities in the
name of "development”, the community would have fallen
apart early on. It seems hypocritical community art to talk
about alternative lives under the narration of community
art. And this question about "general knowledge" brings
about even more enquiries about the allocation of art
resources: How do art practitioners respond to the
imagination of granters or even the community? How
should we prevent community art from being degraded to
"bread and circuses” that whitewashes the issues? What
can art bring to the community?

Q & Afirst. Competition second

In our daily life, general knowledge governs our each and
every move. It informs us that the solar eclipse occurs
when the Sun, the Moon and the Earth are aligned; it has
nothing to do with the apocalypse, and no ritual is needed.
In the local art circle, "general knowledge in art" is related
to the way the industry operates and the phenomena it
derives. It also influences the practitioners' understanding
of how art is involved in public affairs. However, we

rarely compile and study it in detail nor discuss it openly.
"General knowledge" is now hidden "under the bed" and
has become trivial information for everyone.

The quiz organised by C&G has set up a stage to

bring "general knowledge" back in the spotlight

and encouraged everyone to rethink what "general
knowledge" means to the art circle as well as what
opportunities and challenges the industry are facing.
There is not a universal standard for art, nor there is a
unique answer to every single question. The quiz is not
intended to resolve any doubts with the options but to
ask more questions. Does "general knowledge" serve to
support the professional ethics of the industry, or does
it conceal benefits and advantages behind closed doors?
Does the art ecology constructed by "general knowledge"
meet the needs of overall cultural development, or does
it lead the industry to the trap of losing autonomy and
turning the administration into the boss?
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Answers

Question 1: A

Question 2: A

Question 2: A

Question 4: Cheng Chi Kong (left) and Calvin Hui (right)
in the middle of the second row

Question 5: C

Postscript: How many questions did you answer correctly?
Congratulations if you have them all correct! You are an expert in
the general knowledge of Hong Kong Art. How will you share what
you know with your colleagues? Do you have any effective methods
in sorting the relevant information for a more in-depth study on
the need of art development in Hong Kong? If you fail to get all the
answers right, don't be frustrated. Please think carefully about how
you obtain knowledge in art usually. Are there other favourable
platforms that one can publish relevant information and promote
a more diverse discussion?
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Art is the Extension of Home:
A Field Observation of
C&G Artpartment

On a morning by the end of the summer holiday, | arrived at
Cand G's home on the same street as the C&G Artpartment.
I rang the doorbell and was greeted by C's familiar smile.
The three-bedroom apartment, measuring about 500
square foot, is as dense as the streets of Mongkok. A mini
sofa is placed by the window in the living room. Less than
five-foot from it set a combination cabinet that is filled

with a telephone, a TV, a stereo unit, a printer, books, toys,
passport and family photos, as well as some children's
artworks. Despite the old-fashioned CRT TV takes up
substantial space on the cabinet, it is rarely used. In
addition to the primal compartment of the apartment, G
even "erected" a shelving unit reaching the ceiling. On the
side of the cabinet installed a contractible wood board that
is merely the size of an A4 paper. It serves as a temporary
stand for connecting the laptop to the printer. In front of the
kitchen placed a dining table, which is as also contractible.
Each of C and G's two daughters has her own bedroom.
Abunk bed is set in either of their rooms: the upper level
serves as the sleeping space, while the lower level is

the daughter's own little world. Through an ingenious
arrangement, the lower level space can even fit a piano
despite the four poles and the protruding wall corners. On
the wall in the kitchen and toilet, there is almost no blank
space. Although C and G's flat is not particularly spacious
compared to homes of those well-off families in the same
district, their home is brighter and more heartwarming
owing to the apartment's ceiling height and orientation.
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Anthony LEUNG Po Shan

C&G is not only an art duo but also a heterosexual
family. C is the initial of the mother, Clara, while G is the
abbreviation of Cheng Yee Man's nickname Gum. C and
G got a high profile engagement during the "Hong Kong
1 July Protest" in 2004. They were then married in late
2004. However, the marriage didn't stagnate the career
of the two. Their "company" is merely a ten-minute walk
from their home, which has allowed the two to attain a
work-life balance. For that, C&G have thrived along the
way over more than a dozen of summers and winters.

A Family Business Model

Prior to the shift from artists to organisers, C and G had
their respective roles before the establishment of C&G
Artpartment in 2007. G was the only employee of the

Artist Commune; he worked from 2pm to 8pm, overseeing
everything from administration, curation, site management
to public relations. By contrast, C taught fine artin a
secondary school; she worked from 7am to 4pm and earned
a stable, appreciable salary. Despite the two both worked in
art-related roles, they had to give up the time together due
to the dissimilar working hours. Then in 2006, there came a
sharp turn. The Art Commune was on the verge of closure
while C and G's elder daughter was expected to born soon
in the coming year. But, they spot the silver liningamid G’ s
career insecurity. C and G thought that rather than working
for others, it might be better to start their own business and
establish a studio.

The alternative art spaces in Hong Kong have always
favoured off-centre locations. Take the fleeting "studios",
Quart Society, and OP Gallery in the mid-'90s as examples,
all were located in tenement buildings in Sheung Wan.

Up to this day, Para/Site still subsists on the top floor of

an industrial building in Quarry Bay, and the community-
based Museum of Site is based in Kam Tin, Yuen Long. As
for 1a Space, Z+, Art Commune (second generation), and
Viedotage in the Oil Street Art Village, they were forced to
relocate due to the transitional land use of the site. The
alternative locations of art spaces are not only the economic
consequences of urban development but also the indication
of the cultural background of the places (for example, the
second-generation Art Commune was located in a morgue).
Despite the prevalent trend, C&G went against the tide and
took root in the urban centre. This bold attempt originated
from the advice G received from a Taiwanese intern with a
business administration background as he said, "location

is the key for business". Besides, G knows the desolateness
at the Cattle Depot Artist Village as he had been working



there. As a result, C&G pursued the model of "upstairs
bookstores", and this decision has brought them to the next
level. "Geographical advantage", therefore, has become the
core business principle of the duo.

Since the beginning, C&G has been registered as a business
company through the Inland Revenue Department.
Although it has applied for individual project grants from
the Hong Kong Arts Development Council every now and
then, the company has never received any regular funding.
It has to maintain its day-to-day operation through income
from art courses. Apart from witnessing the transformation
of alternative art spaces in Hong Kong, C&G has also gained
a first-hand experience in the changes of painting courses.
In the early years of C&G's operation, there were three or
four studios offering painting classes on the same street as
it. Most of these studios adopted group teaching approach;
they put a particular focus on painting technique, and
hence offered drawing, watercolour, and oil painting
classes in various levels. After the turn of the Millennium,
"artjamming" was in vogue in Hong Kong. Regardless of
adults or kids, everyone sought to exert their creativity.

The art courses offered by C&G focused on facilitation. The
classes didn't have a consistent theme or timeline; Gum
would guide each of the attendees individually during a
designated period. Besides, the tuition even included the
space rental fee, material fee, as well as drinks. The duo also
handed out promotional leaflets on the street to compete
with the painting or talent classes alike. However, C&G
hardly admitted any students. Later, thanks to the tips from
their friends, C&G learned to advertise on parents' online
forum. They, then, managed to secure their first group of
customers.

An Orderly Disorder Urban Space

Mong Kok is one of the areas with the most mixed land use
in Hong Kong. The district is also densely populated, with
about 210,000 resident population. To the east of Nathan
Road and the south of Prince Edward Road is the shopping
area for locals and tourists, while a variety of industrial
equipment and material stores remain in the streets on the
west of Nathan Road (except for the recently reclaimed area).
To the east of Mong Kok East Station, the area gradually
becomes low-density luxury residences as well as a cultural,
educational, and recreational facilities. C & G's home and
office are located in the section of Sai Yeung Choi Street that
is mainly occupied by commercial and residential buildings.
What makes Mong Kok crowded around the clock is its
convenience in transportation. From the underground mass
transit railway to taxis, mini-vans, and group-hired cabs, the
district serves as the hub connecting Kowloon with Hong
KongIsland and New Territories. In the district, the land use
and ownership of the basement, the ground level, and the
upper levels of every single lot are different. To complicate
the matter further, every property may serve a different usage
at day and night. Hence, it is impossible to give a singular
definition to the area.

The characteristic of the intensive and diversified
land use in Mong Kok is also traceable within the
1000 square foot, commercial/residential use unit of
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C&G Artpartment. The tenement building, where C&G
Artpartment is located in, was built more than 50 years ago.
This kind of architectures forms the archetype cityscape

of Mong Kok. Turning into the stairway hidden next to the
jeans store on its ground level, one will find a staircase
leading all the way to the building's rooftop. With two flats
on each floor, the nine-storey building has a total of 16
units. There isn't a security guard nor a lift in the building,
passersby and visitors can walk up the stairs at any time.
Below C&G Artpartment are shops and low-end guest
houses, including homebodies' favourite jerseys shops

and inns targeting mainland travellers. On and above the
fourth floor onwards are residential units. The front side of
this post-war building faces Sai Yeung Choi Street, while the
backside faces the alley. Flats on both sides all have only
one large window. As the unit of C&G Artpartment used to
be a wedding photography studio. C and G only needed to
touch up the flat a bit when they moved in. In front of the
window is the teaching area. Next to the unit's front door

is a space partitioned with wood boards, measuring about
200 square foot. Wood boards are also installed on the
permanent wall in this space. As its four walls are painted

in white, this partitioned space serves as a white cube for
exhibitions or productions. As for the original kitchen, it has
been turned into a mini-office and storage room. The art
classes, which engage a few hours a week, and the exhibits,
which occupy the exhibition space for a prolonged period,
have both contributed to a significant number of operating
hours of the apartment.

At about eleven that morning, G went to the post office

to send letters and handle routine works, while Clara
continued replying school emails as well as urging her
daughters to practise the piano and to change their
clothes. Soon after twelve o'clock, | followed C and her

two daughters out for lunch. Her daughter took her arm,
yearning for a "western-style" meal, and we eventually went
for lunch at a mid-tier restaurant not far from the office.
From mixed grills, Hainanese chicken, skewers to risotto, the
definition of "western” cuisine in the two children's mind is
as blended as the land use in Mong Kok. Because it was still
in the summer holiday, we sat next to a group of parents
and children who are rarely seen during school days. After
we had ordered, TSANG Siu Hei and WONG Miu Wan, two
full-time employees at Art Together, joined us. For that, our
conversation was jumping between family and business
matters. The lunch cost about 60 dollars per head, hence a
lunch for a family of four would easily exceed 200 dollars.

C&G used to hire a domestic helper and even own a saloon
when their two daughters were still infants. But as their
daughters have grown slightly older, they have eventually
evolved into the typical "dine out family". Being a thrifty
husband, G pointed out that dining out everyday cost
approximately the same as hiring a domestic helper. If

the two have to work at night, they can even ask their
mother and father to take care of the children. In fact, one
can enjoy such degree of convenience only if one's home,
office, kids' school, and family members are all located
within a 15-minute walk. This unmatched accessibility
does empower C and G to devote themselves to both their
work and family all the time. At around two o'clock, C left

for a school meeting. I then followed the others back to

the office less than a hundred steps away to continue the
rest of the day. Because G had to host a workshop that
evening in a community hall in Hong Kong Island, he pulled
out various coloured papers, adhesive tapes, scissors, and
colour pencils from every corner of the apartment. His elder
daughter was sitting on the sofa by the window, watching TV
dramas with her mobile phone, while his younger daughter
was helping him at one point and messing about at another
point. Although art supplies are consumable, they are
seldom used up in one go. Therefore, effective management
can reduce waste and expenditure tremendously. C and

G used to outsource this sort of miscellaneous tasks to a
part-timer. But then, they realised that they could have
completed the tasks soon before instructing others.

Some urban studies have pointed out that an orderly
disorder operation model is the most effective and
suitable way of keeping densely populated Asian

cities running. Order and disorder, formality and
informality, legitimacy and illegitimacy, locality and
globality all occur in the same site simultaneously. By
virtue of chaos, communities with weaker economic
competitiveness are permitted to gain their foothold
in the city. This hands-on approach practised by small-
scale economy operations is indeed the hotbed of family
entrepreneurship.

In reality, if one looks into the C&G Artpartment today, one
will notice its subtle changes. After more than ten years of
operations, its supplies and reference books have increased
without a halt. Excepting the white cube next to the front
door, the entire unit, inclusive of the office and kitchen, has
been filled with storage racks. The unoccupied surface next
to the refrigerator, which is just slightly bigger than an A4
paper, is the only remaining working area. Every proposal of
C&G is written in this tight squeeze yet highly concentrated
space. In around 2010, several government-planned venues
were put into construction. Coupled with an upsurge of
studio units in industrial buildings as well as a spring up of
commercial galleries, there wasn't a shortage of exhibition
space for contemporary art. Due to the abundance of

art venues, the alternative art spaces in Hong Kong
underwent a mass elimination. The average number of on-
site exhibitions at C&G Artpartment has also decreased
from four peryearin 2007 and 2008 to almost zero in

recent years. In substitution, C&G has organised numerous
outreach activities, such as "THE" Survey Exhibition in

127

Cattle Depot Artist Village, r:ead #5 - Residency - East-

Asia - Dialogue on "Myth - History - Identity"(residency
programme), as well as the well-known "Under The Bed"
screenings and "Not as trivial as you think: Hong Kong Art
Quiz". Coincidentally, their move of turning away from the
white cube towards community echoed perfectly with the
impromptu performances of FM Theatre Power on the other
end of Sai Yeung Choi Street.

Not unlike the stalls in the Ladies' Market which store
goods at the lofts on the buildings behind them, C&G has
transformed from an art venue to a base for events support.
In fact, ascribed to the prominence of the art duo, taking
charge of commissioned projects has already occupied
most of the time of C and G. As the size of their art classes
has shrunk gradually, their part-time jobs at tertiary
institutions have become their main source of income to
sustain the household expenditure.”

Thrive with Horizontal Knowledge Transfer

When asked about their expectation in the next five years,
C and G reckoned that their seamless cooperation and
the decision-making-free work approach could never be
replicated by others. In other words, C&G has no place
for the intervention of any "third party". Therefore, they
will continue to embrace a flexible and adaptive working
approach in the long run. Besides, C and G, together with

a few partners, have imperceptibly found "Art Together",
"Project 226", and "STRA" in recent years. These more
refined organisations are founded with more definite goals.
At these organisations, the duo not only can transfer
their experiences horizontally but also expand their
knowledge and connections. Among these organisations,
"Art Together" is the largest in scale. Its members include G,
Nora NG, Edwood YUNG, TSANG Kim Wa, and Topaz LEUNG.
The two full-time employees of the organisation now use a



part of the teaching area in C&G Artpartment as their office.

After the preparation of the art supplies, G left with her
daughters and parts of the supplies at around four o'clock.
As D and M had to continue on their remaining works in
hand, | also left for dinner before heading to the community
hall at around nine o'clock to observe the final part of the
workshop. About ten pairs of parents were running up and
down with their children in the spacious community hall.

L, the artist responsible for the workshop, and his daughter
were also there along with C&G's family and staff. The tape
paintings produced by the families had already been posted
on the wall panels, and the participants were packing,
preparing to leave. Looking around the entire site, | saw the
hosts getting exceptionally well along with the participants.
| could hardly tell whether it was the work or family life of C
and G. All the children considered the packing process as a
part of their game, so all the art supplies had been packed
in merely 20 minutes. The families were leaving one after
the other. Only the staff and the artist were still waiting
outside the hall for the truck to collect the bulk materials.

C had been working since nine that morning, but she still
appeared to be energetic even though she hadn't had
dinner yet. | followed C and G to a bus stop nearby after
the remaining supplies were sent off. Once we returned to
Prince Edward, C and G took their daughters for dessert.

At around 11:30, they were finally home. The duo could
now concentrate on their works for one or two hours right
after their daughters went to bed, and a new busy day was
awaiting them early in the next morning.

Art is the Extension of Home

C&G is truly a unique, iart organisation. Its robust structure
is rooted in the intimacy, rapport, mutual supports, and
indispensable interdependence of the two as a couple. In
contemporary society, people's work and life, as well as
the public and private sphere, are divided into separated
fields, segregating the multiple identities of a person into
various spaces. By choosing Mong Kok as their belonging
community, the chaotic urban order has granted C&G the
opportunity to reintegrate the different functions separated
by the system. The ambiguous nature of art makes art

the right tool to balance parenthood. At the same time,

its personal and commercial qualities also allow it to gain
flexibility and freedom outside the system. Looking back
at history, family art studios were often dominated by

men, and the produced works were always named after
the paternal figures. Although C&G didn't confront these
preconceive roles, the organisation has still succeeded in
overthrowing the gender roles at family and at work.

Nevertheless, this mutually beneficial circumstance

relies entirely on the perfect harmony of the favourable
moment, locality, and persons. The rental rate of C&G
Artpartment has maintained at an affordable level only
because the landlord sees it as an investment for the future.
Furthermore, the reason why Mong Kok has yet been
reconstructed is not that its location is marginal, nor it lacks
the flow of people and infrastructure. The actual reason

is that the area is fully saturated, and there is no room for
further development in terms of the population and plot
ration. To everyone's surprise, the overdevelopment of
Mong Kok has caused a lag to its future growth, leaving a
crack for small businesses to survive. However, given the
small number of available units, this post-war tenement
building has long been the possession of a small-scale real-
estate developer specialised in acquisitions. It is only a
matter of time for the Urban Renewal Authority to officially
commence the reconstruction. Even if this tenement

building is not selected, the urban renewal programme is
bound to overturn the "chaotic" order in Mong Kok.?

' Manish Chalana, and Jeffrey Hou. "Untangling the 'Messy' Asian
City, in "Messy Urbanism: Understanding the "Other" Cities of Asia.
Aberdeen: Hong Kong University Press, 2016, pp.1-22.

’Yip, Ngai Ming. "The Struggle to Create Alternative Urban Spaces:
An Attempt by a Theatre Group in Hong Kong." In Cities in Asia by
and for the People, edited by Cabannes Yves, Douglass Mike, and

Padawangi Rita, 127-50. Amsterdam: Amsterdam University Press,
2018. doi:10.2307/j.ctv7xbs0b.8.

* The Urban Renewal Authority states that among the decaying
buildings in Yau Ma Tei and Mong Kok, 850 of them have already
maximised the plot ratio. Reconstructing these buildings are non-
profitable as developers cannot increase the building density.
"[Reconstruct Yau Mong] URA plans to build underground streets,
total cost soars to 600 billion", Apple Daily, September 16, 2018. And
the "Yau Mong District Study" will be launched shortly.
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Note: This CHART demonstrates selected art activities from 2007 - 2017.

A C&G EMTEMI M K REZES (X315)
Art activities presented and curated by C&G (on site)

2013 -now | C&G E4MFEEfL

C & G Artpartment

(R TR ek
"Under The Bed" Screening

FHOEE
Screening & sharing

FER | 2EBHMIR Participating Artist

BREDTE TANG Kwok Hin | BBI4% KWAN Sheung Chi | JE2%E May FUNG | MU Jaffa LAM Laam | %55k Wayne WONG | 5.5SENSES
SR Birdy CHU | ZEEHG LAW Yuk Mui | #2555 Ricky YEUNG Sau Churk | BIREK vy MA | 203 wenyau | Z=EiH Rosanna L

S LAW Man Lok | Ivannov +Chan | #8& TOWun | = Sanmu# | ZREELWL Anthony LEUNG Po Shan | #3[5 YEUNG Yang

218 MA ChiHang | ZXf& Otto LI | Rokko | #I£5L Hanison LAU Hok Shing | E1#E Adrian CHOW

=/\IK + #5828 Phoebe WONG + SIU King Chung | /B85 FUNG Man Yee | Z{fHE Ocean LEUNG | §2&RE Josh HON

2012 C &G BB L (EEEEIE) BoEMEY BOBMEY
C&G Artpartment | "Official Retraining Scheme" Conceptual Art Exhibition Conceptual Art Exhibition

i3 / SEBSTR Participating Artist

= o o iope

%FE\% Jimmy KEUNG ChiMing | #4&% LAM Mau | 2IZRAL Simon LAU | YEEE% Phoebe MAN Ching Ying #
#7525 Ricky YEUNG Sau Churk# | 3&%#] Clara CHEUNG | ZBiA%R (FIs2) CHENG Yee Man(Gum)

"6 000" BRI Eflrst 81
"6,000" Conceptual Art Proposal Exhibition

C &G i8I
C &G Artpartment

%ﬁ/u\xmﬁ

2011
Conceptual Art Exhibition

FEI | S2EBHTR Participating Artist
[E4HK Nadim ABBAS# | Z=XKAR Otto LI Tin Lun# | B¥2 Tozer PAK Sheung Chuent# | EfZf Damon TONG
HI1A7T TSE Pak Tsai | REZER (RLFF) YUEN Kin Leung (yuenjie MARU) | 5&%2#1 Clara CHEUNG | @RIA%R (Fs) CHENG Yee Man (Gum)

C &G EAMESL
C &G Artpartment

(ANXIETKED &) BSBENRE

"West Kowloon Cultural 'Revolution' District" Conceptual Art Exhibition"

BRBE

2010
Conceptual Art Exhibition

[fEBL | 2EAETR Participating Artist
[ CHAN Sushan# | Chris COOK | #BED# TANG Kwok Hin | #fflf Sara TSE# | 3&5#] Clara CHEUNG
ZRISEY (<€) CHENG Yee Man (Gum)

2010 C &G BT EE{iL HERE - —(EREEER) BSBNES BoBhES
C&G Artpartment | To Tsang, C.E. - 2 "Nothing But Development" Conceptual Art Exhibition
Conceptual Art Exhibition"

FE | 2EBHIR Participating Artist
Z={&1& LEE Chun Fung + B2 Roland IP Ho Lun# | &2 4& SCOLARI Jean-Christophe | 17 Cally YU# | 3&RE2#] Clara CHEUNG
RS8R (F<) CHENG Yee Man (Gum)

2009 C & G B1fTEa (L FIERRT  (ESBBIT B mIRBEIT) ERESHERNES BOEES
C &G Artpartment | Primitive Contemporary Series: "No Money for Art ViS. Conceptual Art Exhibition
No Time for Art" Stop-Motion Video Art Exhibition

&% | 2BEMIR Participating Artist
&7 HK: syan aka MC Yan# | 5RE# Martin CHEUNG | 3&&#] Clara CHEUNG | #BI&ER (FIs) CHENG Yee Man(Gum)
& Poland: Karolina Matea | Natalia Turczynska | Ewa Graniak-Wosinek
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2009 C&G EMESL (DmEREE) B EiRE BoENEE
C&G Artpartment | "Cardiopulmonary Resuscitation (CPR)" Conceptual Art Exhibition
Conceptual Art Exhibition

}S%Z/ SEBTR Participating Artist
7B LA LAW Man Lok# | Z@ff wenyau | ZBZEH Lock LO ChiKit# | 5&32#] Clara CHEUNG | ZBlagk (FJs) CHENG Yee Man(Gum)

ﬁﬁﬁ

2008 C&G EMEL

C &G Artpartment

(B2 7)) BoBMRE
'Greedy?' Conceptual Art Exhibition

Bo2hRE
Conceptual Art Exhibition

e / S BB Participating Artist
[REBE Movana CHEN# | ZUZZE Jasper LAU Kin Wah | 2382 Michael LEE Hong Hwee | Z/EI& Jeff LEUNG Chin Fung
JRE#] Clara CHEUNG | #p1a8K (FaI<€) CHENG Yee Man (Gum)

2008 C &G BT AL

C &G Artpartment

(BEZT) EfEE
"Under The Bird's Nest" Art Exhibition

Art Exhibition

& | ZEABHTR Participating Artist
A CHO Hyun Jae | AEHE CHOW Chun Fai | 28&5% (#F) KWOK Mang Ho (Frog King)# | #4838 LAM Tung Pang | Z=E LI Pang
B2 MOK Wai Hong | »t%5 Bobby SHAM Ka Ho

2008 C &G BEAMFE(L <<uaF1Ex>> BOBNEE BOBNEYE
C&G Artpartment | "Sick Leaves" Conceptual Art Exhibition Conceptual Art Exhibition

3 KUM ChiKeung | Z=ZE Louise LEE Pik Wai | #E38 SO Hing Keung# | & Z4 Doris WONG Wai Yin#

FEIR | 2HEMIR Participating Artist
HE
3R] Clara CHEUNG | EBi&8K (FJs) CHENG Yee Man(Gum)

2007 C &G BB

C &G Artpartment | "The Preview of New West Kowloon Exhibition Venue" Art Exhibition Art Exhibition

(BENHES - HR) BITRE SiifRE

FEIR | 2HEMTR Participating Artist

a&imﬁ TANG Ying Chi | BfZR%& CHAN So Yee | FR#AB#B CHAN SiuMin | Z= LEEKit | #HI#ZE Galen TSE | Z=EIH Rosanna LI Wei Han
£%/8E CHOI Hoi Ying | & Jaffa LAM Laam# | =5#€ WONG ChiFai | faJi=R HO Yuen Leung | /&1 CHOW Chun Fai
ﬁ'@ﬁ%ﬁﬁ SIY Tak Yin | 212247 Hanison LAU Hok Shing | #8188 KU Christopher | #8:&3 Aries WU Chun Yin | BRIG#& Sugar CHAN Hau Yuen
554 Clara CHEUNG | EBia8K (Fs) CHENG Yee Man(Gum)

2007 C &G BT EE(iL

C & G Artpartment

«xﬂlm'%E» BoaimREE
"To Tsang, C.E." Conceptual Art Exhibition

BRENES
Conceptual Art Exhibition

FE | 2HEATR Participating Artist
@k AU Hoi Lami# | #Ei& Pauline LAM Yuk Lin# | 5&R&F Ban CHEONG Chi Ping | s&Z# Clara CHEUNG
BRS8N (F<2) CHENG Yee Man(Gum)

2007 C &G By (0771) EfiTtEsy AR EYE
C&GArtpartment | "0771" Photography Art Exhibition Photography Art Exhibition

FER | 2 BBMTR Participating Artist

BBF Kith TSANG | X—LUA Anothermountainman | F=EIZ Kacey WONG# & AT EE all Hongkongers

C&G EMEML

C&G Artpartment | "Back To The Basic" Art Exhibition Art Exhibition

(B&OR) BMRE BifRE

FEI% | 2HEMR Participating Artist
JEEZ PAN Xing Lei#t | 2L Anthony LEUNG Po Shan# | REfisiE KWAN Sheung Chi# | 3&REZ4 Enoch CHEUNG Hong Sang | C&G
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B C&G ZMTE MM K KRB Z5ES) (FEX15)
Art activities presented and curated by C&G (off site)

2017 &7 Hong Kong read #5 TBEAT - BRap - #1585 2 (EE - B - 515) REEER RS
r:ead #5 "Residency + East-Asia + Dialogue on East Asia Cultural
Myth - History - Identity" Exchange Programme

EEEY (Fs) CHENG Yee Man (Gum) | 5RE#] Clara CHEUNG | #7)I|E% TAKEKAWA Nobuaki | #3452 CHO Sunhe

£ =E KIM Dongkyu | ?ﬁﬂ?ﬁ" Nicole LAl | 2EB WU ChiYu | JEF#F SHEN Sum-Sum | B8 Musquiqui Chihying

HEH& HO Ming Hui | BRfE3 CHENPo | | F%ZEf The Post Theatre | HF D& D Kaori Tazoe | /NBFE Sexy Little Young Pig
{5 Tseng Po Hao | HEE5E HuangYenYing | 2% QU Chang | HKFarm K&£282# HK Farm and Contributors | $5E8R LO Lai Lai
Map Office | EBEIZS TANG Kwok Hin# | 32 | #3H# Trevor YEUNG | PBRIFIBA Oscar CHAN Yik Long# | ZFE HYUN Woomin

EEFt Yun CHO | 782 SIU ngChung | THREE Vivian TING | =& JIN Zhen | Z=1E LEE Jangwook | #J5& WONG Lai Chung
MM TOWun | ZEEH Susi LAW | 5RET Frankie ZHANG | BR7EE CHEN Guan-Jhang

2017 BEBANERAHZTMK C&GEMEM (FANERER) BOBMANFBITRXMCRERY — | RISESBEMAIEET
Public space, West Kowloon District, JEEELE 2017 On-site Conceptual
Hong Kong and C & G Artpartment "Decongestants for West-Kowloonization" Art Performing

On-site Conceptual Art Performing & Documentary
Exhibition Series - On Fire 2017

m =+ e

Th
ﬁ?*% Rik YU WingKei | JE#Z Michelle FUNG | x@ﬂé Jeff LEUNG Chin Fung | ZFEIH Peggy LEE \ ﬁﬁ)gyé TANG Kwong San
P34 Intuon CHAU | C&G | B2 LIU To

2016 ERAENEEARTERK C& G EBME (ANEBKERR) S BMAFBTTRXECERERY— | RWSBESEMAEETT
Public space, West Kowloon District, BRIV On-site Conceptual
Hong Kong and C & G Artpartment "Decongestants for West-Kowloonization" Art Performing

On-site Conceptual Art Performing & Documentary
Exhibition Series - We Wet

E52 AU Suzanne + % Kane Four | ZB1688 (FJs&) CHENG Yee Man(Gum) + 5&%#] Clara CHEUNG |

skE A Clara CHEUNG + EBI8IE Mac CHENG | 5RZ CHEUNG Yungi + BRIZES Jerry CHAN | 755 CHIM Chi Hot# + 4 WONG Wai
JBIERE FUNG Loiix# + FREABE Macro CHAN | Z2BU& Jeff LEUNG Chin Fung + P& ahtong | #1122 TO Yeuk# + #1144 Grace TO

B Rk YU Wing Kei + B85kEF TANG Wing Sze + #8JK5t Benny YEUNG

2016 ERANEEARTERK C& G EME (ANEKXER) BSEMAIETAXMCHRERY — | REBSEMAIFET
Public space, West Kowloon District, 58158 2016 On-site Conceptual
Hong Kong and C &G Artpartment "Decongestants for West-Kowloonization" Art Performing

On-site Conceptual Art Performing & Documentary
Exhibition Series - On Fire 2016

JEf Jessica CHAN Wai Tung | 3&R&1Hk CHEUNG HoiLam | 5&J&F% Eddie CHEUNG Wai Sum#
21225 Hanison LAU Hok Shing + 53335 YU Kei Kei# | #7478 Scotty SO | #12E Jaffe TSE | REE Rik YU WingKei | C&G

2016 HERANEEAHZER K C &G BUTEL (ANEXERR) S BMAIFBTTRXECIERY— | RWSBESEMAIEETT
Public space, West Kowloon District, SEIRIT On-site Conceptual
Hong Kong and C & G Artpartment "Decongestants for West-Kowloonization" Art Performing

On-site Conceptual Art Performing & Documentary
Exhibition Series - Soil Play"

BR{ME% Peggy CHAN Pui Leng + $&2 Edwood YUNG ChiHau | sR#E Rik YU Wing Kei# + &l3k&F Cindy TANG Wing Sze
5k 4 Samson CHEUNG Choi Sungi + #i#x2 TSE Chun Sing + #k22 Brian YIU | 3¢3EHk MAN Mei To# + ££878 WONG Chun Hoi
[k Doreen CHAN# + 5RE 4% CHEUNG Chi Lock

2015 C &G BT (FH) & (eI ) #RH — BLLBMTIRETE) BB BEEIE B
Open Space Bae (8] ) "In Search of the Peachland” Art Exchange Project st
C &G Artpartment(HK) & between Kam Tin (Hong Kong) and Busan(Korea)" Art Exchange Project
Open Space Bae(South Korea) between Hong Kong
and Korea

&7 /HK : BREM CHAN Sushan# | 3RSl Reds CHEUNG King Wai# | S8 CHUNG Wailan | 257€R€ Natalie LO Lai Lai#

$2[E / Korea : A KIM Dae Hong | #353% KIM Mi Young
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2013-2015 &7 Hong Kong (HRIREE) BTt B2 M2 2 FBIiTEE
"Curate No More" Gum's Art Project (2013-2015) — 2-Year Art Project
Sculpture

ERIa8Y (FI) CHENG Yee Man(Gum) | SRE# Martin CHEUNG Chun Yeung#

2013 ENE & E Art Oxygen (ENEZRBESLEM T 2013) "PowerPLAY" EBEBMI R E
Art Oxygen, Mumbai, India [en]counter 2013 "PowerPLAY" Art Exchange Project
between Hong Kong
and India

IS LEUNG Mee Ping#t | #ER CHUNG Wailan | ZZ Lock LO ChiKit | Z=&1& LEE Chun Fung | 5k#0 Clara CHEUNG
ERIAEY (FI4) CHENG Yee Man(Gum)

2012 TR At (ﬁé}_f% ERNE) BRBMRE BOBmEE
Artist Commune, CDAV "Head of HKSAR - Made in Hong Kong" Conceptual Art
Conceptual Art Exhibition" Exhibition

F4IZR WONG Shun Kit# | E#54 CHAU Shik Hung | BERAL LUK Yan Shing | #AEAE LAM Yuk Fai | BRAB4R CHAN Siu Min
/B #§% CHOW Chun Fai | BR{f3% Peggy CHAN PuiLeng | AR¥E#E Price CHU Yiu Wai | 5REE#5 Martin CHEUNG Chun Yeung
FZEME Lock LO ChiKit | #®F wenyau | EE8E WANG Yanny | 5R32#] Clara CHEUNG | ZB158% (FI) CHENG Yee Man(Gum)

2R LAU Chin Hung | B+ Joey YU | FEIE#2 WONG Ching Chuen | ZEH{#& Leo WONG

2012 BENEEERE EEERREEMAERANXILE RISESEMANFETT
West Kowloon Waterfront Promenade BIEERAER 2 — AAEEE On-site Conceptual
Hong Kong Contemporary Visual Artists Celebrating Art Performing

the BLOOMSOM of West Kowloon Cultural District 2 —
The Wheel Party at West Kowloon"

BR{AIe Peggy CHAN Puileng | 21825 Hanison LAU Hok Shing | ZR#21Z Price CHU Yiu Wai# | E5KE WONG Wing Tong
ZZE Lock LO ChiKit | Z=ZBH7 Celia WONG | BH#IZE TSANG Kim Wah | =E4#E (ALfF) YUEN Kin Leung (yuenjie MARU)#
BIEI Cally YU# | 3R52#1 Clara CHEUNG | ZPIG8L (F/s) CHENG Yee Man(Gum)

2011 BT > BT (RIEA) 7T : (RIEFH) - SR URBiFRRE
Artist Commune, CDAV UBEMEFRES Installation Art
Primitive Contemporary Il series — Exhibition

PRIMITIVE CRAFTSMANSHIP +
CONTEMPORARY MECHANISM Art Exhibition

B®SE Gavin AU KaYiu | 5RE# Martin CHEUNG Chun Yeung | 5&%#] Clara CHEUNG | #2/24& Luke CHING Chin Wai#
SRIBIZ Price CHU Yiu Wai | Z&ZEf Lock LO ChiKit | #E7 Kacey WONG Kwok Choi | #3324 Doris WONG Wai Yin

2011 TURR K& C &G BiTER (FaER) 27 (RIEZIR) - ERME) UREMFREE
C &G Art Garden, Tai Tong, Yuen Long URENFRRE Installation Art
Primitive Contemporary Ill series — Exhibition

PRIMITIVE CRAFTSMANSHIP +
CONTEMPORARY SCULPTURE Art Exhibition

BREFSZ Bill CHAN Kwok Man | 5875 Ban CHEONG Chi Ping# | Chris COOK | faliER HO Yuen Leung#
22258 Hanison LAU Hok Shing# | #BEI%E TANG Kwok Hin

2010 RS ERE (BREARBEMRBENA L CEBTEERAER) RIGESBRIEETT
West Kowloon Waterfront Promenade Hong Kong Contemporary Visual Artists Celebrating On-site Conceptual
the BLOOMSOM of West Kowloon Cultural District Art Performing

BIEH Cally YU | 2Bk Wayne WONG | BBEIZE TANG Kwok Hin | ZBZ Lock LO Chi Kit + 25Kk Idy NG
%27 Celia WONG + A/ Friends | ZEZ#F LEUNG Chak Hin | FE7k&E WONG Wing Tong# | faiER HO Yuen Leung
ZIZ2R% Hanison LAU Hok Shing# | 3RE# Martin CHEUNG Chun Yeung + Topaz LEUNG | B#IZE TSANG Kim Wah
RER (AL1F) YUEN Kin Leung (yuenjie MARU) + Manson | ZB3Z%% LAW Man Lok | #3355 Circle YEUNG | 3&E#] Clara CHEUNG
BRS8N (F<2) CHENG Yee Man(Gum)
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H C&G EMTE I REZ/EE)
Art activities curated by C&G

2017 EEBEEM @b)) WYNG REMRFZ I ERE RYRE
Comix Home Base, Hong Kong "Mobility" WYNG Masters Award Exhibition Photography Exhibition

#Z 2% CHONG Wei Lun | Billy H.C. Kwok | #7R3E LAM Yik Fei | Z=3kBH LEE Wing Ki | HBERIZ TAY WeiLing | EE8 Kurt TONG#

2012 RE RS 2iEE <<ﬂiﬁi3§>> é/ﬁﬁ%ﬁﬁmﬁdt SratEl BEEREEEEMIMETE
Zatoka Sztuki MCKA, Sopot, Poland" "Art Hotpot " an art exchange program between an art exchange program
visual artists from Sopot and Hong Kong between visual artists from

Poland and Hong Kong

&7 / Hong Kong: i Cally YU# | ZBSXSE LAW Man Lok# | ZBZ {4 Lock LO ChiKit# | 3&52#] Clara CHEUNG
ERIAEY (F) CHENG Yee Man(Gum)
K / Poland: Jarek Czarnecki | Kamila Chomicz | Maciek Salamon | Natalia Turczynska-Schmidt | Karolina Matea

2016 &8 PREEE (HFIREE) WYNG REDIRRZ I F /R Bt
Hong Kong Central Library "Identity" WYNG Masters Award Exhibition Photography Exhibition

BEf&IE SIUWai Hang# | EfAf& Johnny GIN | E7EBA Remmus HA | 2275 LEUNG Chi Wo + =E1E Sara WONG

ZHF Dinu Ll | Emmanuel Serna

2015 BEREE <<E§ / EYWYNG KEDRFRIERE mYRE
Hong Kong City Hall "WASTE" WYNG Masters Award Exhibition Photography Exhibition

EXBE Abby AU | Albert Bonsfills | X—LLA anothermountainman | E7&B3 Remmus HA
MIE1E LAM Hoi Sin# | Mandy Barker | #B#E%E Ringo TANG

2010 EEERE - BEERAIREMFO (??E%Lé ) BABHR BBELREMmNE
FREE N FRERR "Walking to The City" Guangzhou and an art exchange program
Fringe Club, JCCAC, Hong Kong Hong Kong Art Exhibition between Guangzhou and
Fei Gallery, Guangzhou, China Hong Kong

BEELAU Wah Yan | BRIESX Man CHAN | 3&%#] Clara CHEUNG | 3&Z%% Martin CHEUNG Chun Yeung | #EZ & CHUNG Wai lan

S4HBJE Price CHU YiuWai | /882 Vangi FONG | ZR&3ZE LAl Cheuk Wah# | ZESC8: LAW Man Lok
Z{%1% LEE Chun Fung + 224188 Ocean LEUNG | ZEZEf Lock LO ChiKit | #Z47 LO WaiHang | #BEIZE TANG Kwok Hin
&4 Damon TONG# | EskE WONG Wing Tong

2014 ENE & E Art Oxygen (ENERBEEEMAIM 2014) BEERIEH A EBMIMEE
Art Oxygen, Mumbai, India [en]counter 2014 "Is There Love in This Air?" Art Exchange Project between

Hong Kong and India

&7 /Hong Kong: Z2RA4E Sunday LAl | ZBZEE Lock LO ChiKit | ZR35% LEUNG Mee Ping | #1#RE TSE Chun Sing# | ZE1E LAW Yuk Mui#
¥ / Singapore: =% 5 Jason LEE
ENEZE / Mumbai, India: Hema UPADHYAY | Reena Saini KALLAT | Pradeep L. MISHRA

2009 BB MIREL LGB SITIEES (EETR) 2iRE [GEEZ01=3
Flagshop of Chow Sang Sang Jewellery | "Endless" Art Exhibition Commercial Art Exhibition
Shop, Central, Hong Kong

2I25 Alan LAU# | B22%% TSANG Chui Mei# | iR HO Yuen Leung# | BREEZE Movana CHEN# | =& Antonio WONG
&5 Crystie CHOW | #EBjiZE Rosita CHUNG

2013-2015 | &EE BHBER (—BZ&) BiEtal 2 FEMEE
Oil, Hong Kong "After 100" Art Project 2-Year Art Project

FRIAEe Peggy CHAN PuiLeng | E585% Vinci MOK | &R wenyau | SRIBJE Price CHU Yiu Wai | =255 Wayne WONGH# | =K Ivy Yuen
] 52 Connie LO

2014 BB GHERERL (BETR TR 2iEHEELE) BIELEE Art Quiz
Hong Kong Convention and "Not as Trivial as You Think: HK Art Quiz"
Exhibition Centre

ZBI 8% LAW Man Lok | #Bixa Dora TANG | ZEfRE Rachel WONG | &5%16 yuki Lovey | ZE&M MAK Ying Tung#

AR Evelyn CHAR | 42 IPYi | 3RE#S Martin CHEUNG Chun Yeung | 22355% LEUNG Mee Ping | %82 SIU King Chung

SREE Stephanie CHEUNG | JB32% May FUNG# | HEEIA Kacey WONG | 55/ Reds CHEUNG King Wai | ZBP&EE Halley CHENGH#
212 7% Hanison LAU Hok Shing# | Z=Zf#
EEE KY WONGH# | 17 Z4F Winnie YAN

M C&G M BE{IMETZENMEH
Art activities organized by C&G

2016 EBDITREEMES (BATRRE S ERER) = T TR T 85 Workshop
Art Square, Hong Kong Museum of Art, Museums and Cultural Landscapes - Workshop
Hong Kong

3R7E#5 Martin CHEUNG Chun Yeung | 3&%2#1 Clara CHEUNG | 88 E CHUNG Wai lan + 25 & NG Ka Chun (Mudwork)#

2015 BEBBMEEMES (EAEIER) BREBMEIEE (BirAZ=/M 2.0) 2 RIS SEMANFETT
Art Square, Hong Kong Museum of Art, MAAMARE TSR On-site Conceptual Art
Hong Kong Art Space 2.0 - Dialogue x sketching - Wall-less Performing

Chit-ChaNt Exhibition Fringe Programme

B5585% Vinci MOK# | #12E Jaffe TSE

2014 &7 Hong Kong HE & Meet The Parents i 70,80 FREBMRKE
Interview with parents of
70-80's-born-artists

HEEDEE TANG Kwok Hin | 7882 Vangi FONG | EZ4f Doris WONG Wai Yin# | BAi%E KWAN Sheung Chi | 3%} wenyau
AXZE SHEKKa Ho#t | #/& Jaffa LAM Laam# | MERME LAM Tung Pang# | EBRIE Justin WONG# | #5518 Samson YOUNG#

2013 BBZITEE B A&MTES) 2013 (R EIEE REMR BMBE S
Hong Kong Museum of Art Summer Art Cadets 2013 Art Education Programme
(for children with ethical minority background)

& 8H7 Celia WONG# | fa#ER HO Yuen Leung | 25 NG Ka Chun | EBiagk (fls) CHENG Yee Man (Gum)

2013 BEBNEEWAFE-RAL OK EERBARITEE K RZEZERE 41 OK MIBLLE
Karaoke, Prince Ritz, 1% Groundbreaking Hong Kong Contemporary Karaoke Singing Contest
Kowloon City, Hong Kong Visual Artists Karaoke Singing Contest

R wenyau | e LAM Mau | REE Rik YU WingKei | BRIAES Peggy CHAN Puileng | ZEE2f¥ MAK Ying Tung

SRIBJE Price CHU Yiu Wai | BRit#% CHAN Sai Lok | Clarisse YEUNG | ZEXf@ Otto LI | 752 Edwood YUNG Chi Hau

=HEER Wayne WONG | AWK Nadim ABBAS | Kobe | §F & Anthony YUNG | Judy | Christina Ll | ##Z 4 Lock LO Chi Kit
FkE WONG Wing Tong#

2012 EBBIITER B ABNEE) 2012 (HREREMR) BT E 8
Hong Kong Museum of Art Summer Art Cadets 2012 Art Education Programme
(for visually impaired children)

REWE (L) YUEN Kin Leung (yuenjie MARU)# | #182E Galen TSE | 5RZa41 Clara CHEUNG | #BI&8K (Fs) CHENG Yee Man (Gum)
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2011 BBBIITER B ASANEE) 2011 ( AR REREMR ) ST A8
Hong Kong Museum of Art Summer Art Cadets 2011 Art Education Programme
(for children from single-parent families)

HIfEEE Galen TSE# | 5RAE#% Martin CHEUNG Chun Yeung | ZB>Z%% LAW Man Lok | ZBZEf Lock LO Chi Kit
ERHEEE (FATs:) CHENG Yee Man (Gum)
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C&G ZAiTEMRGIT
About C&G Artpartment

C & G BATEIR 2007 FHREF KRMBIEEL (M) pLIL
DHLURBEMHBEREMERER - BREMIAMHN
BER DEMERE > ERRUIRGRER > Eh&
AT S 20 > HEIBEEAMBM IEE > HRER
DUaTE At M E R R Gt S A EEIR - B B AT
BHBEMIZRP L BE+TF > C&GCEMBAHRKS
BB IEAMET - ETHEEIBE 100 A MATREREE
MREME > HERIEEBNHE RXIEHEH -

C&G (Clara & %) B2MiEE > I —BUEBREEN
ARETEZEENBMAFLEZEHRS > TEERARE
BUBE  MRNEREBNBMERKRLE  BUAKRSE -

C&G THRIABBNEMERZENMAREL > TELEE
HEEMUFIZ—EHE > SLEBREE - ERERFSE
BEMANEE -

TEEAT AL A M B B EOH B 2 B R B2 B BITE
S~ BifsT - BITHE © BURIE - BITEUAE SRR
7o WRZEAREMBENS G > KMAEREMAR
BERYEATIER - IR BN -
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C&G (Clara CHEUNG & Gum CHENG) are two Hong Kong
artists who have founded the art space: C&G Artpartment

in Hong Kong, in 2007. With a strong concern over the

local art ecology, C&G use their art to respond to social and
culturalissues. Their essential goal is to fill up the crack in
the current art scene, and allow C&G Artpartment becomes
an art space for idea exchanges. In the past 12years, C&G
Artpartment has curated more than 80 art exhibitions that
included more than 100 local artists to respond to the social
and cultural issues in Hong Kong.

The practice of the Hong Kong-based artist group C&G (Clara
and Gum) is humourous and challenging at the same time.
The activities that C&G organise are often collective and
participatory in nature, with a focus on issues surrounding
the art ecology of Hong Kong as well as current events.

C&G believe that the art ecology of Hong Kong is lopsided

- seemingly dependent on a desire to consume and be
consumed - whether it is to make a living out of the art
market, or to consume art as entertainment and a lifestyle.
This seems a logical development in Hong Kong's hyper-
capitalist society, but C&G find this situation less than ideal.

Between the states of consuming and being consumed,
there exists grey areas and gaps that can be filled by art
history, art criticism, art education, and discussions around
issues such as contexts of artistic production, long term
development strategies for art ecology, and the politics

of art. Practitioners should feel that they can pursue
something other than what merely fits into the model of
consumption.
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