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Both Sopot, Poland and Hong Kong seem to be the third-
world regions when it comes to contemporary art. These two
cities are not lack of money. In fact, they both are pretty well off
in their tourism sectors. Hong Kong also has an “international”
well-known art fair. Nevertheless, local contemporary artists
in both places are not well supported. Sopot does not have a
contemporary art gallery. Hong Kong has many art galleries,
but only a few trade artworks by local artists. The percentage
of expenditure into the development of contemporary art in
these two places is not much either.

Despite of this unpleasant background, both Sopot and
Hong Kong are not lack of enthusiastic artists and art teams.
Under its revitalization scheme in 2009, the city council of
Sopot called for proposals to run a cultural art center at a
long-abandoned building on the beach in Sopot. Several Polish
artists then teamed with several art lovers from the business
sector to submit a proposal to start MCKA (Multi-disciplinary
Center of Arts and Culture Foundation). Besides launching
different creative art programs, MCKA also has a café and
restaurants to help financially fund its programs. In Hong Kong,
C&G Artpartment is another example of an alternative art
space. It was started up by two local artists in 2007. It does
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not rely on any long-term funding from the government, but
supports its own gallery and exhibition activities by running
different art education workshops.

“Art Hotpot” is an art exhibit about HEAT, showing art
pieces that can generate heat help burn calories, or present
ideas about heat. Amongst are artworks concerning nuclear
power, video works about the local community, conceptual
pieces criticizing the contemporary art scene etc... Involving
artists from both Poland and Hong Kong, it is an art exchange
program curated and presented by C&G Artpartment and
Zatoka Sztuki. “Art Hotpot,” does not only initiate a platform
for exchanges between Polish and Hong Kong artists, but also
start up a bridge for the two alternative art spaces in Sopot and
Hong Kong for further collaborative development in the future.
The first part of it was launched at the art space: Zatoka Sztuki
(The Bay of Art) in Sopot, Poland in January 2012, while the
second part of it will take place in Hong Kong in March 2012.

“Hotpot” is a dinning style embraced by a great number
of Chinese everywhere in China. In hotpot, we all sit together in
a round table as a union, cook together, eat together and chat
together. The cultural and symbolic meaning of hotpot for the
intimate exchanges amongst a group of friends is essential in

EE—HOHETAUKEENRREBERBEMN A0 FRAFEBREIFSFERE  BHREFRE

REREEREREME=-HRHE - BEFE=
HERAE - WHFEARE LIRS  AIKERRER
EERBERE MEEHATNEMEREHEALSE
BRATRRIELL » 073 BY BI PR ER 1T B S T B4 fm 10
BED EHRERERE  BERSRABEMEOM
FREFTAZ2— REBCXLEMHERATR
ERBRAMEARER - FREFEEDNDHNEN
R WEARER - BERAR?

—HEMRENR > CEEBEEHETEESR
EREBAROED o VARBRBASHMLEMNR - B
2009 AT EBEH —E=BEE  XEAZAE—E
L L ERETHR L Zatoka Sztuki CRBESCEN [&4i5E
B 28) MCKA ; (IREBHMAEMR - H2007F

2

PRAMERENER - BEENEBERANAF L
TC & GHfiT=M - EXBMRER [VE ] OTHE
R AN [4TRE | - BOEARERE - FERVRE o

(T8 = —EEARAENENRE - BR
NERSHRA  HURBEFREIREEXNZMA
BEHEN EREREIRERENER  BER
AEHENEE  FRERBHNNESMAGS
L -AREMRC & GEfffEMEZatoka Sztuki
MCKAGHEREIMER  BERBRMREEBN
BREMR-—LSHE ERHURAERER L
MEBMXNARREEARE - WEBHWE B H
BEAMERREMIRAVEBEMRSE I
ER-AERMBRFIENEST  ME-—BDH

RSH FHR=AEEEEM -

[TBE|RAZHHEA  EEFEABEN—
BBRESN - [T2E] 5 FABRTL - —F
B —EEZ > —E#RKAE - TRBENERAER
BB NBE  tR-EPEARUTRIERR
R FRETINOERBENEREIE o A5t BIFELH
= FERESE - REMLEITRRENHE [ EiE
RER —#BT] -

[TEE|Z-—EExRR[KE] > AstB8E
RSEBMRNAEHRBZEALRRGHEOM -

Z-BTH FHERENERRET2BE - &
BAHUBERNR  RERMAFZEB[XEIRH
2 twhACHE -

BESh - B2 DR RXHHERN  HM
ERBEBRRESNERBMIIR » BBBEWMRER
B ORBEBMREES  HERKBTMANHEER
e [TBE | MRFEER  BARYK  EALE
Mk~ X1k~ B8 - BREM - RLOEBRR - AWt
R|HERBIHSEBRR

FHBE-—EBRNRREE 0 FERBREF
EBE  FRAMETRALE ST EEREMRE

3



this program. “Art Hotpot” will be a platform for the Hong Kong
and Polish artists in this exchange program to experience art
together, make art together, and chat about art together.

Another important element in “Art Hotpot” is the “heat”:
all artist will be requested to make artworks that can generate
heat or help burn calories. The winter in Sopot is definitely
freezing cold. In such weather, heat generator should be a
big hit for the public, and very useful for the artists, especially
the Hong Kong artists who do not often experience such cold
weather.

Beside this practical aspect, the symbolic meaning of
this gesture is to stir up the passion for contemporary art
amongst the public in the two places. As mentioned above,
the general public in Poland and Hong Kong simply is engaged
into contemporary art very much. The heat from “Art Hotpot”
will take this attempt to melt down the “cold” wall between
the public and contemporary art in both Sopot and Hong Kong.
Even though Hong Kong people in March may not physically
need too much heat, the heat energy will bring along an artistic
sense for the public to care more about contemporary art.

Other than the “heat”, the artworks in “Art Hotpot”
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in both Sopot and Hong Kong will have an emphasis of
interactivity. In Sopot, artists will make site-specific installation
art piece. In Hong Kong, Hong Kong and Polish artists tried
to collaborate together in groups to conduct art projects with
the local community. Either the art-making process or the
final installation art pieces will involve interactivity with the
community or the audience in this program. Although the
public in Sopot may not be very fluent in English, the site-
specificity of the installation artworks certainly can provide a
common ground for communication and exchanges between
the audience and the artists.

Invited by MCKA, the first part of this exchange program
will take place in Sopot during the Chinese New Year. Although
the Chinese population in Sopot is not a very big number, it
certainly forms a community. Since Chinese New Year is a time
for Chinese to have a re-union with families and friends, MCKA
would like to take this opportunity to celebrate this special date
with the Chinese community in Sopot and to introduce artworks
from China to its public. In the Chinese New Year in 2012,

Hong Kong artists from China will be invited to have “Art
Hotpot” with Polish artists together.
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The building of the 'Bay of Art’/’ Zatoka Sztuki’ is situated
on the sea shore and the edge of a park, in the place where
once was placed a historical baths- Lazienki P6tnocne, in the
best known Polish seaside resorts, Sopot.

'‘Bay of Art’/’ Zatoka Sztuki’ is the first artistic culture-
center in Poland that is financed entirely from private funds.

The project’s authors are: Natalia Turczynska-Schmidt
and Karolina Matea, who in 2009 came up with the concept
of creating a private cultural institution running: workshops,
spectacles, exhibitions, etc.

It is an ‘art & business’ initiative and this gives it an
opportunity not to depend on public means and therefore not to
undergo any censorship.

In order to run such a cultural and artistic activity in
the 'Bay of Art’/’ Zatoka Sztuki’ there has been created a
foundation MCKA (Multidisciplinary Centre of Culture and Art)
that covers the animation and production of cultural events and
handles the artistic program.

The foundation cooperates with local artists and the
whole artistic community and one of its major aims is
networking with similar institutions all over the world, cultural
and artistic exchange.

It was a great pleasure for us as the ‘Bay of Art’/’ Zatoka
Sztuki’ to become able to carry out the Art Hotpot project, the
more because earlier we were invited to join the exhibition
organized by C & G. We were pretty excited having finally the
opportunity to host artists from Hong Kong and to exhibit their
work here, in Poland. We were also all-fascinated about the
project’s main theme, the idea was surely inspiring.

We had also invited various artists from the Tricity to
join the project, and we were glad to collaborate with: Kamila
Chomicz, Katarzyna Podpora, Elvin Flamingo, Maciek
Salamon, that accepted our invitation. Considering how strong
artistic group has been created, we knew the work will turn out
just great. Also knowing that this project offers an exceptional
opportunity of working and exchanging views on art and
cultural issues with artists from Hong Kong, we had invited
some art students: Magdalena Malyjasiak, Justyna Orlowska
and Malgorzata Kalinowska.

During the first part of the Art Hotpot that took place in
Sopot in January 2012, we have been presenting Hong Kong'’s
culture to Polish people, not only the artists’ community but to the
broad audience, by organizing numerous events around the main
artistic activity, for example: Celebrating the Chinese New Year.
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The first meeting with artists from Hong Kong and
working with them over the issue of warmth, considered
as broadly as possible, was truly inspiring. The exhibition’s
opening, where the whole artistic work on the project has been
summoned up and presented, attracted the attention of abroad
audience which made it last long hours. It has also gained
some very good reviews.

The second part of the Art Hotpot project has been even a
greater adventure for us, because it meant flying to Hong Kong.
Thanks to the two weeks lasting residence there, we became to
know a lot about Hong Kong’s culture and got totally fascinated
by its contrasts, landscapes, images, people, and the value
of the whole residence in HK has surpassed our greatest
expectations.

It was a very creative period of time, and the issues taken
up by the Polish artists were very diverse. Every one of us had
found something different there, different inspiration and saw
different nuances, which shows how extraordinarily reach and
influential is the city of HK. One could observe this variety of
inspirations during the opening of an exhibition promoting the
second part of the Art Hotpot project, which came to be as
successful as the first -Polish part. The audience/Spectators
were very interested in the artwork and willing to talk about
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it, which was also a fantastic experience for Polish art-
residents.

C&G had also made possible for us to present Polish
art and culture in HK. There were three meetings carried
out, each covered a different aspect of the ‘Polish cultural
stuff’. Those ‘sharings’ attracted the audience’s attention
and invited Chinese people to discuss Polish culture
broadly.

Leaving HK each one of us declared he will want to
come back.

We would like express our gratitude to every person
and institution thanks to whom, it was possible to carry out
the Art Hotpot project, in particular:

C&G Artpartment, the City of Sopot, Hong Kong Arts
Development Council, Burger COLLECTION, the City of
Gdansk, Adam Mickiewicz Institute, Mandarin - Center for
Asian languages “Mandarynka”, Fleurs des lettres, Kubrick,
Wooferten, Film Culture Centre.

Karolina
4-2012
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Notes on
Art Hotpot in

“Zatoka Sztuki” is the name of the

space founded by MCKA. It is Polish, meaning

Artist Talk

The artist talk focused on various
problems about the usage of space in Hong
Kong, and related artworks or art projects. The
talk was started by Law Man asking, “Time is
on our side, but how about space?” Showing
images about contemporary Hong Kong's
condensed space in Central with all the city
scrappers, Law Man pointed out while Hong
Kong had more and more tall commercial

LE I 2 T ST By

The first floor is a very decent restaurant,
while the second and third floors are under
renovation at the moment. Learning from

an artist from Sopot, Kasia Swinarska,

this location actually has a long history for
the local community. Back in 1903, it was

a bath place. Later in the 1970’s, it was
reconstructed to be shops and discos. All the
way along, many locals from the community
would come to the area around this location,
for it is next to the public park and the beach.
It was a bit disappointing to see the whole
building is being completely renovated with
a very modern style, without revealing its
history. Nevertheless, it is still an absolutely
beautiful place. Sitting there for breakfast or
a cup of coffee, facing the horizon of Baltic
Sea, certainly is a surrealist experience. In
fact, the whole Sopot is as surreal as the
scenes from fairy tales.

Art exchange activities involved mainly,
(1) an artist talk by Hong Kong artists, titled,
“Art and Society in Hong Kong,” (2)an art
exhibition with 5 Hong Kong artists and 9
Polish artists on the theme of “heat” and
“hotpot,” and (3)Hong Kong artists visiting
different Polish artist studios and art spaces.
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hand, we are losing our autonomy in our space,
and losing our “public space.” Different Hong
Kong artists’ works or projects in response to
this situation were then discussed, for example,
the freedom ball campaign, Happy Action,
various art events organized by C&G at the
public space of West Kowloon, artworks by Luke
Ching, Hung Fei, Tozer Pak, Ger Choi etc. Some
of the audience actually found the materials
presented in this talk to be quite meaningful,

in a sense that it helped them see Hong Kong
with an alternative perspective: other than the
touristy and financial side.

Art Exhibition

The art exhibit was not held in an “official”
gallery setting, but the space of the 1st floor of
Zatoka Sztuki was very well organized to show
each one’s works. Many of the pieces were done
with materials or people from the area, and
all participating artists either conceptually or
physically involved “heat”in their artworks for the
exhibition. Some artists used their own bodies
to give out heat. Some used other media to give
out heat. Some applied heat-related issues in
their artworks. Some directly used heat to reveal
different meanings. The followings are short
descriptions of each piece:
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Elvin Flamingo

Atomic Body —
Natural Heat Transfer
JET B — R AR

Elvin Flamingo in this performance
video art piece, addresses the planning
of nuclear plants in Poland. (Please refer
to this link for the video: http://vimeo.
com/35435373) This performance was
conducted in nude in the morning of the
opening day, on the Sopot beach in the
freezing weather with 0-2°C. The video was
then edited within one afternoon, and shown
at the opening night by the window of Zatoka
Sztuki, in front of the theatrical set for the
performance on the beach. Besides watching
the video, the viewer could also refer to the
physical site of the performance outside of
the window immediately. The aftermath of the
actions from the day and the loneliness of the
site in the snow at night was as shocking and
powerful as the video itself.

Here is the statement from the artist:

“Location of the performance: The
Sopot beach between entrances 18 and
19 (near Zatoka Sztuki); this is one of the
best known vacation spots in Poland. It also
mirrors one of the most beautiful beaches
of the entire Polish coast - that in Lubiatowo
between entrances 37 and 38 near Biatogora.
The four white barrels symbolize the
construction of four atomic reactors on the
beach. The lampshades from the Sopot pier
symbolize nothing - they remain lampshades
from the Sopot pier located about 500 meters
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from the scene of the performance. The eight
warmed-up bodies and the natural January
coldness of the sea symbolize the cheapest
technology for cooling the reactors with sea
water. In other words, the sea naturally takes
the heat generated by naked bodies, and the
naked bodies smash the Sopot lampshades to
absolute smithereens.

The action will play out with:

4 reactors

8 naked human bodies

24 lamp shades form the Sopot pier

the Sopot beach at entrance 18 (near
Zatoka Sztuki)

the natural coolness of the sea

the heat of warmed-up bodies”
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Gosia Kalinowska

Untitled

Similar to Stycha’s work, Gosia Kalinowska’s
piece also encouraged an interactivity with people
in town in a more subtle fashion. Gosia had her
work outdoor along the pathways, showing her
lovely care of the community. She made a series
of boxes for the public to put in warm garments for
whoever in need to take. The box was in a bright
redish- orange color, which stood out sharply in
the winter with all the dark brown tree trunks or
the snow.

Gosiafy{EmREEStycha OrlowskafIRI 2 EE
B AIEEERNALS  #E5ERETREBNAL
&) o GosiaMBIHIMT AR AR ER - BE TRAE
BfE ZBERCAECBRANRYKERR  EEH
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EER)

Justyna Stycha Orlowska I
wspoltworcy,

Blanket Friendship
W7 Lr K

Stycha Orlowska’s work was very warm
and turned the art space into a homely place.

Her project was to make a big quilt out of her
friends’ clothes and had a picnic with all the
friends on this quilt at the opening night, as a
friendship hotpot. The multiple colors of the
quilt was situated in front of Maciek’s black
and white drawing, and formed an interesting
contrast, both visually and concpetually,

at the site. (More details can be found on

her blog: http://stycha-arthotpotinsopot.
blogspot.com)

Stycha Orlowskafi{ERRBERHBERBE
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Kamila Chomicz
MBIRA

Mbira is a box-like African musical
instrument, and also is the title of the
video work by Kamila Chomicz in this show.
As stated by Kamila, this piece “is about
burning. She “asked friends if they want to
burn something from everyday life... Some of
them bring shoes, umbrella, drawings, some
cut the hairs and burn them with seabirds as
witnesses, there seems to be many untold
stories inside.” (link to the video: http://
kamilachomicz.blogspot.com/p/video.html)

Mbira2M—BUBBHERRBEHEE

17



TEBENEE  FRNECRENRKamilag2RREH
ERVER - ZBBERIENRE  HEBNER
BREEZEARETNREA  ARBRCHEEARIE
BLERARGERNBE  Hhfie & -Fe - &
BEEE MARRRSEEL UKSEREES
Wi BEERESE - (FHSGTIAEERE
http://kamilachomicz.blogspot.com/p/video.
html)

Karolina Matea

Heaven and Hell
K & B RR

Karolina, who is also a jewellery
designer, in consistent with her previous
style, kept working with fine and handcrafted
elements. She made about 100 paper fortune

18

tellers with white paper for the audience to
play at the opening. This paper game is called
“Heaven and Hell” in Poland and is named
“East, South, West and North” in Hong Kong.
While most of the paper sculptures have blue
and orange colors in the center representing
heaven or hell, some actually have orange
colors only.

KarolinafF B ERE B &R AT - HFEmREMED
A FAF - AAB THL00ME [ REAELL | - KE
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Katarzyna Podpora

Shrink /foiled sand warm/up —
things to be carried

VR W (B gL N

Another artist Katarzyna Podpora
packed a lot of sandbags with transparent
plastic and sand from Sopot’s beach. As
she was not muscular at all, she needed to
start slowly carrying all the sand and packing
a week before the opening. After days of
sweaty hard work, she got about 40 sacks in
different sizes. Although the bags do not look
very big, they certainly were heavy. Each bag
has a very handy handle for people to take
home. In fact, the bags remind me of those
home-packed meals from the old days. On the
day of opening, the artist put all the bags in
different sizes at the corner of Zatoka Sztuki
by the public park. Instantly, some children
at the park were interested in the bags, and

started moving and carrying them around. My
daughter actually associated the sandbags
with grounded fish meat from Hong Kong’'s
fresh meat market.
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Maciek Salamon

Is there a hell?”
sE AP ?

Another artist, Maciek Salamon,
associated “burning” with “hell.” He did a
huge drawing (about 10 X 3 m) with black
charcoal and oil pastel on the theme of
hell on the wall inside Zatoka Sztuki. It was
in a relatively raw style, with a rebellious
touch. The drawing involves a lot of distorted
animals, like a gigantic elephant stamped
by a sword at the center, and even cartoon
characters mimicking Mickey Mouse. Next to
the elephant is a car with the plate number
“666.” “In hell we trust” is another sentence
hiding in this wall drawing.

2 —EffizxMaciek Salamon - 3B %5 JE2[ 5k
RIBERR  thERSF—EARLUZERIRY
KEE—RAMEI0K s BBRMEE  BERTHER

ZHENEE SERTAMHAEG  W-LBFEHE
W WEEENASR  TEFEENETRFBEAN
BE-LHRRNBENTE -

Magda Malyjasiak

Make a wish

Photographer, Magda Malyjasiak,
interviewed nine people from Sopot, Gdansk
and Hong Kong.about their dreams and took
portrait photos of them, amongst them are
Cally Yu, my daughter: Ning Shan, and myself.
In the show, Magda exhibited the nine nicely
printed and mounted photographes, in a
3 by 3 grid. This piece did not impress the
audience with its size (with each photo about
A5 size) nor special stories. However, the
whole set has a fine and poetic touch. Posted
on the wall next to the exist of Zatoku Sztuki,
the photos attempted to remind the passersby
about their own dreams also.

Magda®hf 7 Lo Bl 2R B RR4F » 1&3EHT
REREBHAL  FMMEHBSHER - W RMM
HEHEK - HhB#ECally  ClaraRHELZ R 7% - %
FRUNIESERRB R (WASKD) » BXXFAR - %
B= BEZRART -FREREBADS  XHFRE
R ERFEXTFES  FABLETIBARER
B REEBEIBEACHEE -
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Natalia Turczynska-Schmidt

Philosophy of art for doubting
and

Philosophy of art for dummies
BRI TE K U BBl i  E

Natalia’s work is more conceptual and
humorous. She listed out different art-related
activities to help burn calories, and exhibited
the framed list on wall for audience to read.
Itis, in face, a prefect association for the
exhibition site, which is a restaurant and an
art space at the same time.

One table showed calories you can burn
while doing art activities, e.g:

Painting a picture - 400 kcal/h

Writing a novel with pen and paper -
90 kcal/h

Writing a novel on a computer -
80 kcal/h

Singing - 122 kcal/h

Playing a piano - 120 kcal/ 15min

The other one is for people who
experience art, e.g:

Listening to music- 40kcal/h

Watching ballet performance -
140 kcal/h

Clapping hands - 140 kcla/h

Walking in a gallery/museum -
215 kcal/h (15 kcal/h more than normal walk)

Nataliaf9fE @ 2RESHEORBMER - #51H
TREMEBR T - ATEBRESDFEE (kcal) #y
B - BEHERBRRNEFRRENERER > BRI
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MREACEERGEEZINED IHMERERREN
HMR -

Hf—ERNBERFER  MAREIES
NI ATRES L FRENRE

#£2-400 kcal/ M

FZEB/NH - 90 keal/ /INEF

FAEIEE /- 80 kcal/ NEF

183 - 122 kcal/ /N

B4 - 120 keal/ 155 8%

S—HERHERTETR  SHIAFEMNE
B ARRESOFRENRE

BE 4 40kcal/ /N

EOEHRE - 140 keal/ /B

FHE - 140 kecla/ /N

PEE R/ BATEE - 215 keal/ M EFER
2 HFELS keall/)BF)

Cally YU
il 45 3

Falling Commas
¥ B 1 32 5%

Another artist who chose to installed
her piece outdoor was Cally Yu. Instead of
clothing humans, she did that for a tree. She
had been exploring the medium of knitting
and crocheting recently, and this time, she
crocheted 350 commas in the colors of
different kinds of greens, black and white, to
install on the tree in front of the entrance of
Zatoka Sztuki. The size of the commas varied,
but echoed to those of general tree leaves.
The crochets actually signified different

objects for different viewers. Some associated
the crochets with babies while the others
thought of seahorses. The works interested
many passersby to pause and took a closer
look, for it was quite surprising to see green
colors on trees during the winter in Sopot.

MERERERF - L3508 A F it
@M - KORESF—# [ER] - SMERSH
ARSI E o B EXREBOMESET - BHE - B
FEemlERIME - [ERILE  FNERIR/E
BRE . ANBESGLUES - EHENH L HRERNT
R FAER - BRI - PRABREEARLE o

Clara CHEUNG
L35 0]

A gift of Sopot’s salt to prepare for the
future Nuclear Disaster

VLR Ve ity B4R 2 4840 -

Ty AR ARG S W A L 4 A

While Lawman brought up issues
outside of Sopot to show to the Polish
audience, |, myself, reponded to the nuclear
plants planning in Poland with Hong Kong
people’s experience. | painted a news report
from internet, showing the panic buying of
salt during the nuclear crisis after Fukushima
tsunami, and gave out salt evaporated from
Sopot’s seawater to the audience as gifts.
On one hand, the panic buying may show the
stupidity of Hong Kong people. On the other
hand, it also is a sign of hopelessness of
human beings in nuclear crisis. By giving out
the salt gifts, | would like to share my worry

about the planning of nuclear plants in Poland.

A AClarafEfRiER T B 2R EEHMZ
ER - REUABBANEREFERDE - AANER
R—UHESRE - TH KENER  FAEE—M
HERAGINAREBARRAAEERSHME
BRENSH  WEHRSHMESENEK  REE
B BAM REAREXFRABUEGRER - BE
ATERE] WEAFTFARINRE - BRFRBRE
ABRKEHAEDR - BR - BRER - BE - FAR
AR RN ERMEE

Gum Cheng
PTG L (B 42)

Gum can dance in Poland I1

TEWEB > P <5 HF ik Bk 2 11

Photos by: Law Man Lok , Lo Chi Kit
BN BEHG
http://www.youtube.comwatch?v=xzQxKfkH3n4

Another piece responding to the
relaxing environment in Sopot was Gum
Cheng’s stop-motion animation. Instead of
singing, he “danced.” He took more than
a hundred photographes of himself doing
different poses learnt from a tranditional
Polish dance. Here is his statement: “Gum,
who is never into dancing, left behind his
busy schedule in Hong Kong during January,
2012 and went to Sopot, Poland with his wife
and the elder daughter for an art exchange
programme. He spends a week there to do
something and burn calories that only is
possible in an extremely relaxing situation. In
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fact, even if one has the money or the time, s/
he may not be willing to do so.”

The opening night (on 21 January,
2012) attracted quite a number of audience.
Zatoka Sztuki’s organizers commented,

“The number of visitors was more than our
expectation. We were happy to see new
faces, and even reporters from important art
journals.” “Hotpot” in Chinese basically is a
pot involving anything you like. In “Art Hotpot
in Sopot,” we also had a lot of other related
activities besides the exhibition, like Chinese
lessons for Poles, Polish lessons for Chinese,
Chinese new year party(image 30,31,32),

art studio visits(image 33,34) etc. In March
2012, we will have the second part of this
exchange program in Hong Kong, bringing art
from Sopot to Hong Kong, and have another
“hotpot” melting possibly everything together.

S—HERRRBERBEREEFNEREMES
NERBDEFGE  HERREERSTREASR  BEC
HREAE B EREREENRE  BRERERK
BE - UTRHNERENT

[ERTBENME - R2012F 1N TEE
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MEBEREETH  BAARRLEBERBENSopotSH
BIRREE - A—EHNERE BT —EFEEHT
2 BEREXRLEY  RBEEBZBENERT
ZERREMOED  URET ADFERE - |

BHESETEBERE | http://www.
youtube.com/watch?v=xzQxKfkH3n4

REMEEBRST FLER - BRSZatoka
SZtuKIBEART  HEMFABZZHEBLA
B MEARSHEA BETIEZSMBARLEL
e - SARE - EE - [T8E I RTEEME
MER BHE—E - ERR(TBE) BBRMEH
XACRFEE - RMEBRZRGFEHE - ROMESR
Ha—1E -

20123 ARMEBM RS T FBEEMBIR T
BYE] o

LAW Man Lok

Snow Monk
EX

Walking away from the intimacy from
Cally Yu’s works, one could then see Lawman’s
work installed next to the entrance’s window,
which involved big fire. His piece was in
response to the self-immolation of Tibetian
Monks.

Sopot had heavy snow for more than a
week during our stay. Seeing all the whites,
Law Man had a plan to make a piece with
snow: “The materials are originally planned to

make snow objects as image attached. These
snow objects will then be set along the beach
of Sopot and become an installation. The plan
is redesigned due to sudden warm weather.”

He wrote a poem, “SNOW MONK” --
Empty is in vain and no one is being blamed
Nihilists steal the core of Zen
Lift the heaviness of the Nothingness
Imagine there is no corpus
Glowing darkness is the fate of matches, while
Happiness carelessly got it self-immolated
Thus it have to be carefully buried
Empty is in vain when people vowed
“Silence is sane.”

Nothingness is no longer in pain,

at least our spirit gains.

Moulding, burning, melting,

Embed those to comfort the inflamed soul
Not a statue not a tomb, | mix the rituals with
snow. Now,

The wind blows and hollow got a hole.

Another version:
Commit suicide is the will to escape from the
world by leaving
Self-immolation is the will to enlighten the
world by staying
In this piece, | intended to mix up the rituals
of making Buddha statue and cremation, in
the name of art.”

The change of weather gave Lawman
a huge challenge. In the end, instead of
burning the snow sculptures, he redesigned
his plan and set fire to burn the black tables
with the names of the Tibetian Monks who
died from self-immolation. The fire was set
up to burn only a triangular shape of the
table surface. The seventeen tables were set
on fire all at once on Sopot’s beach, making
an unforgettable scene. The burnt tables
were then stacked up like a big grave and
installed in Zatoka Sztuki by the window,
facing the passersby. The table structure
itself was interestingly revealing another
hidden message: with the part of the surfaces
burnt, and part of the honeycomb structure
underneath revealed.

&iBCallyWfEm - MIERSHADEZHE
WEA - EREBNHNER  MHFRZEELF+
tEERNARERE -

AFLESHELATERRT 2B LEA
RBALEA » AEXZHY  MBABKMERE
EAMTT - RERSNEERE  KEEBRETLR
RY  ERRARBLBRTDRENEEER -

TEREFHRLARARGRERNEBNER
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B MBREWKELBARERZ=ALRE - R
BRENNSSREERE  SARS - BXHET LR
MREBNEFRS BERRSHADE  B—EKRL
SH - LB -

RZFRET B (X)) » FREHD °

Lock LO
R

Nocturne No.20
#ih No.20

Lock Lo’s work was very inviting and
was engaing people from Sopot in a Hong
Kong style, using the most popular medium
for social gathering in Hong Kong: karaoke.
He used a music program to set up a karaoke
system of “Noctune No. 20” by Chopin, and
invited Polish in Sopot to ‘sing’ the nocturne
in public with him during the day. During
the exhibit, he showed the video of him and
different Poles singing together. The video
looked surreal and was very funny to watch.
It showed the characters having headphones
on, looking at a computer and singing some
notes that usually cannot be recognized. The
backgrounds included outdoor scenes from
Sopot, like the beautiful beach, traditional
architectures from Sopot etc.

Here was his artist statement: “In this

exhibition ‘Hotpot’, artists are required to
make artworks that can generate heat. In

24

fact, it is such a simple task for someone

like me who suffer from social anxiety during
blushing. Thus, | intend to create kind of an
embarrassing performance situation: inviting
strange Poles to ‘sing’ a nocturne in public
with me in the daytime. Other than increasing
temperature on one’s face, blushing also
appearing in red color, the luckiest color

in chinese tradition. Happy new year of the
dragon!”

LoCk AEBRRITHFAOKMRER - #F
REFERERZERRAFER - MERRMILER
AN EENO. 20 - BE{ABFROKIR » BEEEM
EBRIEH] - W% - 5 - FRARETREER
BEVER-EHREA-RSFEBHOEB (R
No. 20) - SR TRIERENMBIEL - 15 HRE LM
HAERR BERBATZAERRETANERS
BT ARIREENE] - [ ISERBHAR B
EFEEG RR—RT2EBROEE - ER - BEF
HERERMBIRMENO. 20 °

BT REATRLocCkERNAR : [RRBEUET
BiE)  ZREMIXFBAFIRIZEESRIR] - AU
HEBARESHWHR -BEL  ER—ERABEL
RERMEFEAEFNEERR  RAAERHEE
ELXERNTA  BFERENRBA  E—EREE
BAEBEEIE I RE - RERERERTEA - [
BIA|ERESTENFNEERE  (EERELR
FHEF) EFHMFRE - |
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Art Hotpot

in

ts and Cultural

etween HHong Kong

18/1/2012 (Wed =)
18:00 - 19:30

Theme &R
Hong Kong Art vs Polish Art
EBBIT vs KB

Venue 25
Zatoka Sztuki MCKA, Kulturalno-Artystyczne,
Ul. Ogrodowa 12/1, Sopot, Poland

Be ISl Dby CoFas )

Exhibition
R

Exhibition Opening RERERH
21/1/2012 (Sat 7<) 18:00

Exhibition Period B¥ A
22(Sun H) - 29 (Sun H)/1/2012
10:00 - 21:00

Exhibition Venue B2
Zatoka Sztuki MCKA, Kulturalno-Artystyczne,
Ul. Ogrodowa 12/1, Sopot, Poland

Artist Talk 1
SEEL

15/1/2012 (Sun R)
19:00 - 21:00

Theme #EEH
Art And Society In Hong Kong
BBET vs HEEAT

Venue 25
Zatoka Sztuki MCKA, Kulturalno-Artystyczne,
Ul. Ogrodowa 12/1, Sopot, Poland
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20/1/2012 (Fri &)
18:00 - 19:30

Theme EH

| Like Panda. How About You?
(A Chinese Learning Session)
KEBRSE o {RIE ? (BB SURH)

Venue #h%
Zatoka Sztuki MCKA, Kulturalno-Artystyczne,
Ul. Ogrodowa 12/1, Sopot, Poland

Other activities 2
L& B 2

23/1/2012 (Mon —)
17:00 - 20:30

Theme EH
To Celebrate Chinese New Year
BERHhBERENF

Venue b3
Zatoka Sztuki MCKA, Kulturalno-Artystyczne,
Ul. Ogrodowa 12/1, Sopot, Poland

3;/3/2012 (Sat 7X) 17:30

i riod RE A
u ) -80 (Mon —)/4/2012

Thu to Mon #E2HW-H - X-H > —

Prince Edward, KIn HK
BEBNBEAFFREHE22253/F

Ll

aEEl
18/3/2012 (Sun H) 15:30-18:00

Theme EH

WISLAWA SZYMBORSKA in daily life:
poetry recital and documentary screening
ERBFERE | FURARLEA RS

Venue 12

Film Culture Centre (Hong Kong) B3 bt
Flat A3, 11/F, Tung Nam Factory Bldg.,

40 Ma Tau Kok Road, To Kwa Wan,

Kowloon, H.K.

EBNELNEFEEABIORRE IRAELIZASE

1 Hot

Artist Talk 2
SHEG2

23/3/2012 19:00 - 20:30 (Fri &)

Theme EH

How to create an art space in the Art-Third-
World Regions?

BT EITE = R AP AREET R ?

Venue 12

Wooferten 5&{LE

G/F, 404 Shanghai Street, Yau Ma Tei,
Kowloon,HK

BB NEEHMM _EEH40455 18

pot

Artist Talk 3
NEE3

15:00 - 16:30 (Sun H) 25/3/2012

Venue i 8

\‘/ a // L~ > cdX\e room, 2/F, the Broadway
{ PA Q 1’] J hematheque
1V & IR eSO AR E

Prosperous Garden, 3 Public Square Street.,
Yau Ma Tei, Kowloon,HK
BB N R R AR IEE

Artist Talk 4
SEE4

31/3/2012 (Sat 75) 18:00 - 19:30

Theme EH
So Hotpot Together
KHATRIE

Venue i 8

C & G Artpartment C & GEfTEN

3/F, 222 Sai Yeung Choi Street South,
Prince Edward, Kin, HK
ERBNBEAFIFREA222573/F
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Atomic Body -

Natural Heat Transfer
J5 7 B 18— K R 8

— Elvin Flamingo
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Untitled

—— Gosia Kalinowska

Installation #£& ' Installation & Clothes and performance H R 175

32 4 33




MBIRA

—— Kamila Chomicz

Video art #1&

34

This is a video for a music composition
bearing the same title. The inspiration behind
the video is the Polish tradition of , palenie
marzanny”, which celebrates the beginning of
spring and the farewell to winter. The symbolic
expression of this tradition is a bow towards
the future; a preparation for something new,
replacing what has come to an end. Invited
participants brought things that, for them,
symbolize the past and remind them of things
they want to forget. The ritual burning of those
things represented a spiritual farewell to this part
of themselves and a catharsis, making room for
the new to come. The process has also became
an artistic expression of the Hong Kongese
tradition of burning paper items, which | found
out about when making the project. This custom
is practiced during the Hong Kongese Day of the
Dead. The burnt items are dedicated to the dead
aiming to glorify the relation between the real
and the after-life. The act of burning, in this case,
is a ritual of commemoration, not of separation;
the new beginning does not destroy the past but
is inspired by it.

Stamp, paper ENE -+ 4 Installation #£&

Heaven.and Hell
K 5 B Rk

—— Karolina Matea

Ink on paper ==K
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shrink/foiled sand warm/up —

things to be carried
A # LA

—— Katarzyna Podpora

Installation £&

36

sand and foil & {R &4

[

Taken straight from the one and only sandy
beach of Sopot,

dug out from under-the-snow, warmed up
again, but this time in portions and into the foil
package;

these packages, endowed with the special
‘Sopot-brandng-handle’, were put on the floor,
just waiting to be picked up and carried by
anybody;

such foiled-sand-package one can carry
home; and having burnt some calories this way,
one can for example:

create his own miniature Sopot beach;
though it seems enough, just to carry the thing
around and get a warm/up_
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Installation £ &

charcoal on wall JREREE
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MAKE A WISH / MAGDALENA MALYJASIAK

Make a wish Philosophy of art for doubting and
wF I Philosophy of art for dummies '
—— Magda Malyjasiak BURERAG 1 5 SRl Y T » L

—— Natalia Turczynska-Schmidt

photography #%/ Stamp, paper E1E - 4 Installation #£& Computer printout on paper & & ENRA4AR
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Falling Commas
BRI 78 53

—— Cally Yu
il & B

Stamp, paper E1ZE - £

Salt Shame

Fridyy toch S, 20

g sid, T

Panic buying of salt during the nuclear
crisis after Fukushima tsunami,on one hand, may
show the stupidity of Hong Kong people. On the
other hand, it is a sign of hopelessness of human
in nuclear crisis. By giving out salt evaporated
from the seawater here to Sopot’s people, |

of nuclear plants in this area.

SR AL

s atmospher

A gift of Sopot’s salt to prepare for

the future Nuclear Disaster

R BB R AT

—— Clara Cheung
WA

Performance 174

would like to share my worry about the planning ;

Acrylic on canvas, salt from Sopot’s seawater, hotpot, plaster containers
BREMAE - BREWEK - EH - MBE
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Gum can dance in
Poland II
AEVET o B4 0 e 1T

—— Gum Cheng
6 A5 (B 42)

-,

Duration: about 1 min

44

e

Photos by: LAW Man Lok ,LO Chi Kit

stop-motion animation Installation B &#

~inan nely relaxing situation. In fact, even if

Gum, who is never into dancing, left
behind his busy schedule in Hong Kong during
January, 2012 and went to Sopot, Poland with his
wife and the elder daughter for an art exchange
progra e. He spends a-week there to do

so’methi@dw calories that only is possible

R Ty
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In this exhibition ‘Hotpot’, artists are
required to make artworks that can generate
heat. In fact, it is such a simple task for someone
like me who suffer from social anxiety during
blushing. Thus, | intend to create kind of an
embarrassing performance situation: inviting
strange Polishes to ‘sing’ a nocturne in public

Snow'Monk Pl LUARNAY  RERIRD with me in the daytime. Other than increasing
E2 R o temperature on one’s face, blushing also
I appearing in red color, the luckiest color in
Law Man Foh chinese tradition. Happy new year of the dragon!
B oCH
i Nocturne No.20
= L Bt No.20
1 R Y 1A A0S T R RO,
- EiREL f 1 \ —— Lock Lo
EEpH
.".
Installation & coffee tables, fire, installation /1 X + #E ' video art with performance 175 & &
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Take It, Go Out And
Do What I Didn’t Do
5 Rl e Mg 2012

Elvin Flamingo
(Jarek Czarnecki)

Installation £&

50

A simple change from “Made in China” to

“Made in Poland”

M ERE |2 DRERE |

Stamp, paper E1ZE -

L ¥

A POLISH ARTIST = T
FoR pio Musu%ﬁ%ﬁ“/

STvee 4s Hosr WANTED

,u @ i
rﬂo&rﬁi/ﬂ {a- ru)/ ylm vAKTES,

Tkak MVSTA 111(’;#/: eE A, -iﬁdge between Poland &

TenTIO A

PLEAST cAly
AN NPT ENT

SHON CiHe/

-?,

Photography #% Stamp, paper ENE - 4%

51



Same Day In Hong Kong 2012

Kamila Chomicz

This is a collection of photos inspired by
the reflection on different forms of confrontation
and conflict resolution. Sometimes a battle is a
game of strategy and the political decisions are
played out at a stadium. Sometimes a conflict
is a demonstration of power and a manifest a
protection of dignity. Sometimes you lose your
social freedom , sometimes it’s two beers. The
social emotions unfolding during one day in Hong
Kong are the major characters of the photos.

Unit of freedom
F Hifi gy 2012

Kamila Chomicz

The video is a dialogue between citizens
of Gdansk and Hong Kong. They share their
thoughts on personal freedom in the context
of historical and social events. The cultural
background becomes the starting point for
personal reflections on the concept of freedom
that is based on individual experiences.

Phoyography 5/

52

Stamp, paper E1ZE - £

Video #%1&

Stamp, paper ENE - 4%
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Body Art #£8

54

Stamp, paper ENE - 4

Talking about my Szymborska-

translating-contribution

T [ B D A4 s | 2012

Katarzyna Podpora

| was just delighted having heard, that for
the second part of the Hotpot in China, there
is a discussion panel planned, on the great
Polish poet and Noble prize-winner Wistawa
Szymborska. Firstly, because | am simply a great
fan of her poetry, secondly, because it gave me
the opportunity to take part in the Hong Kong’s
part of the Art Hotpot project, even though |
could not manage to be there in person and work
with other artists for the exhibition.

Translating the polish documentary about
Szymborska, for young people in China - open-
minded and interested in poetry, making these
English subtitles was a challenge for me, but
also great pleasure. |am very happy | could
contribute to the project in this particular way!!




Everyone Has A Right To
R A 2 2012

Maciek Salamon

I Don’t Like You
FA WM 2012

Maciek Salamon

X "t
\ Hin

M
ke B el i
({ 'l“{)(y': ')lr\\‘\‘0 ‘- A

Mural B2 & Emulsion paint, oil pastel L% - hp % Video #E Stamp, paper ENE - 4%
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Polish Fortu

oY =

26998119

meet and talk W|th accidental cmzens of HK.
Important part of project was hel
Chan, who translate her predictions frofn English
to canonize. What made performance more
and open for much more peop!
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\ L ol After 325, cotton trees are
J o~ still there, but... Wiy iy QIHE Gy
325001 KM OBTE » R 2012 e §eaWater s
Wk B EHE LR 2012
Cally Yu
(=¥ Clara Cheung
This is responding to the Symphony of
Light that happensin Hong Kong every night
besides eur polluted harbor, which is getting
smaller and smaller.
REL OREL RELSEERER
REDHHEB e &
Installation & Ceiba, plastic bags A 187E + ZRB& Dimensions variable R~ &] Installation with polluted sea water from Victoria Harbor and

abandoned plastic bottles along the sea side
60 61
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Heart Attack + CPR
A O 35+ 0 i 57 e 2012

Gum Cheng
Y 8 (B <5)

Before being replaced, the old objects
would struggle. They moan, and sometimes
have momentary recovery of consciousness just
before death. In some more serious cases, the
objects’ heartbeat would be temporarily stopped.
Facing this situation, we will need to offer CPR to
start-up their heartbeat again.

ESVERBAIRFILREZR B2 HR
FEIBETR  ERBRERE - BREW - FHROEE
15 ERR - BMSRUOHERE - SHOEER
BE -

Law Man Lok

A

4
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 Nocturne No.
%l No.20 2012

Lock Lo
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P EHRREEE @34’ &Ii&ﬁiﬁﬁ‘) *
3 & RMBRY "Zatoka Sztuki MCKA ; ( "MCKA ; )&fF * —RE (3Ti#) it
 EANBRAE - RERMBERNARNRS  FRALCEMR

01.Maciek Salamon#& #{F& (Everyone Has A Right

@ LR + ORER)
O3 MAWERER (325501 + AMRDBE AR
04.Natalia T I i
ZPolish Fortung Telling}
05. [C & GJ ﬁ'ﬂ;m)\Z*Cheung Clarat B @
(HEXBRBEAY)
06.Jarek Czameckili#//F % (BRPEIEXEF)

Arty yezna celebraqa meplego posilku

** Przez ponad tydzien w Zatoce
Sztuki wspolczesni
produkowac

stalacje, prace interaktywne,
2

wpolnym mot
generowania ciepla -zar

Man Lok Law or: .m.m\
swojego pobytu w Sopocie be-
nieszkaficom o kul
yeiuw Hong Kongu,

Maciek Salamon,
cleplo w Zatoce Szt

Artysci produkujq ciepio

Przez ponad tydzien (od niedzieli
15 stycznia do poniedziatku 23 stycz~
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Gdansk and the solidarity union were often
4 5 6 heard in the 80’s.
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This is a group of Polish artists” (along with another one who is a bit elder
but is not in the photo) in Hong Kong for an art exchange program in March
(hosted by C&G Artpartment, 3/F, 222 Sai Yeung Choi Street South, Mong
Kok). Since it is also the “election” month for Hong Kong C.E., some of
them actually involve elements about this “election” in their artworks. On
March 25, they joined the protest against the small-circle election with

all the locals, and demonstrated until the Exhibition Center. Though they
do not know Chinese, they helped hold up banners like “Without the Pig,
without the Wolf, | only want universal suffrage,” in order to show their
solidarity with Hong Kong people. Most of them are quite young, and

have not gone through the political suppress under the Soviet Union. It

is anomalous for them to see only 1200 people are eligible to elect the
“mayor” in Hong Kong: Why 12007 Doesn’t make sense. In their eyes,
Hong Kong actually is a modern cosmopolitan that should naturally be
accompanied with a democratic system.

Some of these Polish friends came from Gdansk where the solidary union
started. Grey Reporter took the opportunity to flaunt his seniority, and
talked to the eldest artist amongst the group about the experience when
studying in the North American. In 1981, Grey Reporter heard a speech
by a member of the Poland’s solidary union. This artist told Grey that he
was 14 years old in 1981. Grey cannot remember what exactly this union
member talked about in the speech anymore, but can still recall the
comments from a Spanish friend who was the translator for that speech.
(This friend’s father was once the Spanish business representative in
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Poland. Therefore, this friend also had lived in Poland and spoke Polish.)
He said the eyes of that Polish speaker were like many Poles from Poland:
often having a gloomy mood, and a sense of tenacity at the same time.

Grey also talked about Polish movies with this Polish friend. We didn’t talk

about Krzysztof KieSlowski with whom most Hong Kong people are familiar.
Instead, we chatted about Andrzej Wajda’s political films. Grey saw “Man of
Marble” (1976) and “Man of lron” (1981) during college period in the North

America. Grey cannot remember
very well the content of both
movies. Reviewing the introduction
of both movies, one can learn
about how Wajda and other artists,
with strong political consciousness,
used films to show their disinterest
in Stalinism and Soviet Socialism
(referring to political propaganda of
“socialism” and the heroic figures)
within a censorship system.

“Man of Marble” was filmed in a

In their eyes,

Hong Kong actually
is a modern
cosmopolitan that
should naturally

be accompanied with
a democratic system.

period with relatively less censorship control. It clearly showed support

to the solidarity movement. Back then, Solidarity Union had just been
established, and was recognized by the Polish government for a short
period of time. By the end of the same year, Polish government imposed

a curfew and, starting from here, the solidarity movement had to go
underground. However, less than a decade, with the support of the Catholic
Church, Solidarity Union was able to negotiate with the government, and
successfully fought for the right to vote for all the Poles when Soviet Union
was also undergoing big changes in East Europe.

Many Leftists who had absolute belief in “Karl Marx,” had many doubts
about the break down of Soviet Union. Some even thought it might be a
new attack by Neo-liberalism of the UK and US, and it perhaps was the
pro-western camp with Soviet Union taking over, with the support of the
Western countries. It was what the Chinese Socialist called a “peaceful

70

evolution.” These “Karl Marx” Leftists often shared similar points of

views with the Chinese Socialists. Following the same logic, the June 4th
Massacre in Beijing was also an attempt to take over the government by the
pro-American camp within China, with the help of the United States.

It is true that the UK and US often join together to intervene other
countries’ affairs, but it does not mean the people’s desire for political
reform and democracy in Eastern Europe and China is only the conspiracy
of the two western powers. In fact such an interpretation is an insult to
the people from Eastern Europe and China.

Mentioning our Polish friends”, one can find this eldest artist also has a
gloomy mood, like that solidarity union member in the speech. Perhaps it
was because this artist has lived in the “socialist” period during his youth.
One cannot find these “traces” on the other younger Polish artists at all. In
1989, the democratic movement in China was brutally suppressed, and the
political reform was never able to proceed anymore. However, in the same
year, the people from Eastern Europe said “No!” to Soviet Union’s Stalinism,
and forced the “Communist” political powers fell one after one. Poland also
came out from “Communism,” and marched toward the Capitalist camp.
Poland also joined the European Union and NATO afterward, which is a
complete different story from China.

Two other younger Polish artists, who probably were born in the 1980'’s,
have spent most of their time growing up and living in a capitalist Poland,
and enjoy the “universal values” of democracy and freedom for the
bourgeoisie (in the wordings of the “politically correct” leftists). It follows
they may easily take the freedom of expression and liberty as granted. For
example, one young female artist from the group took a lot of photographs
on March 25th during the protest against the “small-circle election.” That
was also the same day as the “international sport event”: Rugby Sevens
final. These artists also went to Lan Kwan Fong at night to take photos

of the celebration party of the rugby fans. In the end, she put two sets of
photographs taken in Hong Kong during the same day together. To this
artist, the strongest impression of Hong Kong was full of contradictions
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and contrasts. On one hand, outside the Convention and Exhibition Center
full of was anxiety, disappointment and anger toward the “election”
manipulated by the Chinese Communist Party. There was unhappiness
about the public’s opinion being completely ignored, and also lots of
worries about Hong Kong’s autonomy in the future amongst the people.
On the other hand, at another corner of the city was full of excitement

and happiness like a carnival. It seemed like the same old day where
prosperity and stability was the everlasting totem.

Art can be a tool for communication between two places®. It can be

very sensitive, very political, and also very inviting. Besides the great
contrast in Hong Kong, this young female artist also was interested

in the definition of the “universal values” to different people. The art

form is still positioning one against another, but in a different medium:
video art. It is showing a “conversation” of Poles and Hongkongers on
freedom. Nowadays, many Hong Kong people have lots of fear toward

the suppression of freedom and the enactment of Article 23 legislation.
Standing in the small art space, Grey reads the subtitles on the screen
and listens to the freely thrown Polish and Cantonese dialog, and then
suddenly realizes that the uncensored creativity and freedom this young
artist embraces has only been there for her in the past two decades. Ever
since the 18th century, Poland was constantly craved up and occupied

by Russia, Prussia and Austria. There was a short period of time when
Poland was an independent nation from 1918 to 1939, but it was divided
up again in 1939 under the secret agreement between Germany and
Russia. Later on, it became the satellite state of the USSR after WWII. The
“Brezhnev Doctrine of limited sovereignty,” as stated by Leonid Brezhneyv,
the General Secretary of the USSR, after the USSR conquered Czech
Republic and ended the Prague Spring, was about the “general interest”
for all the “socialist camps,” and, therefore, every socialist country should
be obligated (except the USSR, of course). Poles were able to gain their
own “national freedom” only after 1989.

Of course, according to the “Marxist” leftists, this kind of freedom is “false
freedom.” It is the capitalist freedom. Of course, under the globalized
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capitalism, Poles are now suffering Art can be a tOOl

from the financial crisis, and f . t.
facing many problems like capital or communication

exploitation, unemployment, between two
wealth gap, economic injustice places. It can be

etc. However, it is the free choice .t.
of the Polish people in 1989, Very sensiive, Very

when they voted against the Soviet political, and also
Communism in their universal Very inviting.

suffrage. Although the protection for

individual freedom is not absolutely

comprehensive, it is still a positive side of the western capitalist society, and
is also what the “socialist” countries still are unable to provide. This kind of
freedom, of course, is not voluntarily provided by the capitalist class. It can
only be realized after many fights of the people. The ironic part is that the
rightists in capitalist societies are as the same as the socialist countries:
using the benefits for the nation and society as excuses to swallow up
people’s freedom. For example, the UK, USA, China etc., have seriously
violated human rights in the name of “counter-terrorism.”

These young Polish friends give a strong impression to Grey reporter that
they do cherish autonomy and freedom, and stand against unreasonable
intervention. Another young male artist in the group is surprised by the
“extremely careful” management
Nowadays, many scheme in Hong Kong’s public

HOIlg KOIlg space, like the shopping malls,

l h 1 streets, parks and many others,
peop e have lots in which one can find many

of fear toward the “Don’'ts” and restrictive signs.

suppression Of He has painted a mural, titled

as “Everyone has a right to,” in
freedom and the response to the over-management

enactment of Article or over-restriction in this city,

23 legislation. including the restriction of the
right of election. For people, like
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“become red” is
part of their

Grey Reporter, who have had
complaints about Hong Kong's

. over-management mentality long
ChlldhOOd memory ’ time ago already, the slogans on
and it belongs this mural can certainly bring a
to the last generation. smile to the face: “everyone has a

right to trespass,” “everyone has a

right to vote,” “everyone has a right not to hold a handrail,” “everyone has
a right to hawk,” everyone has a right to smoke”

Besides works by Polish friends”, the exhibition also consists of art pieces
by Hong Kong artists. They had an artist exchange in January in Poland.
One of the Hong Kong artists is having a slide show to reveal how the
information from Hong Kong government often is just some propaganda
slogan to fool the people. For example, the government should have
contingency plans for the Daya Bay Nuclear Power Station nearby Hong
Kong. However, from the government information this artist friend reads,
one cannot find instructions for people to follow step by step in response to
radiation emission in different levels. Instead, the government information
is just promoting how capable our government will be during nuclear crisis.
This artist is very humorous. He even inserts an image of Regina Ip from
2003 in this slide show. Whoever knows about the implementation of
Article 23 legislation would be able to sense the humor: Regina Ip, who
was the Secretary for Security then, also had told everyone not to worry,
and believe in her that Article 23 would not destroy our freedom. Fortunate
enough, Hong Kong people did not believe in her, and more than five
hundred thousand Hong Kong people protested on the street to defend
their freedom. In the end, learning about the public’s opinion, the Liberal
Party “woke up,” and gave up their position in support of the government.
Thus, the legislation of Article 23 was withdrawn, and Hong Kong people
could temporarily prevent their freedom from suppression.

Another art piece about freedom and resistance is by Grey Reporter’s good
friend”. She inserts some red cotton trees’ flowers in some transparent
plastic bags, and then paints them with black ink. My friend honestly
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expresses her disappointment about March 25th. She feels the darkness
from that day, and is afraid Hong Kong’s freedom will slowly disappear. She
says she likes the bright color of cotton tree’s flowers, and also adores it
being so straight and upright. In fact, to her, it represents the “spirit” or the
“core values” of Hong Kong. This piece is showing how the lively spirit of
this city is being trapped and blurred. She also writes a poem, along with

her work, titled, “®

Friends from Post-communist
came to see how our sky changed
from pure white to pale red,
to red, into red

325689 in addition to 23

| can not stand any magic, in
fact.

Heaven , Hell or Human

all in our little bean, housing
7 million

Facebook is a world

HKgolden is a planet

Tea cafe also named as shelter

Lankwaifong selling instant
happiness

Canton road could be the place
in China with most freedom

they are invisible therefore they
are

indifferent is the most modest
greeting

cold-eye is quite a tender
treatment

tears in the morning untouched
the laughters at night

roars from the dinner fully
covered the soundless breathing
during lunch hours

tourists try hard to cut their time

time quick enough to dump our
history

history runaway from the scene

from the very first beginning

a friend asks, “are you free?”

my hands and foot say guess so

nose murmurs that methane
gas is spreading, fear smiles at
gunpowder

eyes keep searching where the
wolf knitting their intertwined, secret
connection network from day to day

ears are getting good with hope
to hear the different twittering
movements in the air from the air-
roots of power

mouth cannot help shouting out
that ,now knowing well who is my
friend

my brain finally said: only if
resistance is a choice, | am free.
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To friends from Poland, to “become red” is part of their childhood memory,
and it belongs to the last generation. At this moment, their Hong Kong
friends are facing the accelerating “red” with unknown feelings. Is the past
of Poland the future of Hong Kong? Is it too naive to think so? Perhaps not.
Poland was been under foreign powers’ control for three hundred years. In
the end, Poles’ resistance movement with their undaunted spirit ended the
empirical rule of the “red” power. Hong Kong people do not have a “reason”
to fight for their “national freedom,”but do have their “legitimate right” to
resist against the erosion of their “high-degree of autonomy” within “one
country, two systems.” It would depend on one’s own understanding and
experience of freedom, for him/her to choose to resist or not.
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The agenda of “Art Hotpot exchange program between Hong Kong and
Poland” is to further develop the concept of hotpot, which is about heat and
hybridity. It is a very Hongkongish concept. Hotpot is a dinning culture of Hong
Kong people, as a very common part of our life. The current article is going

to present the side dishes of this exchange program, with C&G Artpartment’s
perspective, in order to help develop a vision for the future.

Snow

As the trip to Poland approached, Hong Kong artists checked the weather
forecast of Poland more often. Learning that it was mostly around O °C in
Poland, Hong Kong artists, who did not have much tough winter clothing, brought
and borrowed different kinds of snowshoes, snow pants and snow coats?.
Fortunately, during the sixteen days in the trip, artists witnessed Sopot started to
snow, stopped to snow, had all the snow melt, and then started to snow again?9.
Fortunately, no one got sick”: Fortunately, Poland’s freezing weather with -20°C
arrived, after the Hong Kong artists left. Fortunately, everyone is still good friend
after the trip.

Daughter in the trip

The organizers of this program, Clara and Gum from C&G Artpartment were
also the participating artists. They also took five-year-old daughter to this 16-days-
trip in avoiding child neglect, and as an alternative experience for the daughter.

It is not difficult to imagine how situations with kids would get out of
hands. It happened a few times in this trip, but doing art should not stop one
to have a family®. After all, everything worked out, and this experience allowed
us understand that, besides art-making, a good artist also should know how to
make friends, take care of his/her family, and, after all, have a life. We are still in
the process of learning.

Cooking rice for breakfast

Having a long trip with a young daughter and three Hong Kong artists,
C&G were responsible as the organizer and as the parents. We brought along
electronic pot, rice, dried scallop, Chinese sausage etc. and also bought
spaghetti, sausage etc in Sopot’s local stores. Every morning at the hostel,
besides making big breakfast for our daughter®, we also cooked a bit more to
thank the other three Hong Kong artists. It certainly provided a feeling of home,
and was a little thing only a parent would do.

Chinese new year and firework in Poland
Hong Kong artists celebrated this Chinese New Year day in Poland.

87




Zatoka Sztuki had a big crowd, as big as the crowd at the opening day of the Art
Hotpot exhibition. They had some new faces also. We all had different missions:
teaching how to make glutinous rice-balls™?, teaching how to write “hui chun” @%:
Chinese new year greetings, teaching how to play the gambling game: “fish,
shrimp, crab, ™”and documentating™, The Chinese language school at Sopot,
as the partner of Zatoka Sztuki, was showing the guests how to make Chinese
tea™, showing the 12 animals of Chinese zodiac’”, and organizing a real
“hotpot” dinner®. (our electrical pot was not used for “hotpot” in the end).

Being the organizer of Zatoka Sztuki and also a participating artist this
time, Natalia told us earlier on that they had applied for a firework license
from Sopot’s government for the Chinese New Year. The application was finally
approved on the New Year day. Firework on top of the beautiful scene made this
New Year like a fantasy®”.

Artist studio visit in Sopot and Gdansk

Hong Kong artists had a visit to the home of the Polish artist, Elvin
Flamingo, in Sopot. His home was also his studio, which was a dream space for
us: very comfortable and fully equipped.

We also visited the artist studios of Maciek Salamon® and Magda
Malyjasiak ™ in Gdansk. Showing us the artist studios at the shipyard, Maciek
also told us about the how artists made this abandoned area alive with art at the
first place®*??, and then how they are now being kicked out by developers.

Another artist, Kamila Chomicz showed us different cultural and art
organizations in Gdansk, who have had a lot of efforts in preserving their history,
while developing contemporary arts. Kamila took us to the Laznia Center for
Contemporary Art, which allowed us to appreciate the fine quality of the artworks
by Gilbert and George in an extremely short distance®. It was a complete
opposite of how the Hong Kong Museum of Art exhibited Gilbert & Geroge’s
works back in 2009, when it was “collaborating” with L.V. to showcase L.V.’s
private collections. In Hong Kong Museum of Art, a line was drawn on the floor
to prevent viewers going too close to the artworks. This line does not only reveal
how little Hong Kong officials understand international contemporary art, but also
how little self-esteem these officials have on the culture of Hong Kong people.

Learning Polish

After the opening, the Polish language school for foreigners approached
the Hong Kong artists, and freely provides a 45 min Polish language session for
us. We all participated and learnt a few phrases, which were soon forgotten?%.
Law Man had some talents over language though. After the lesson, he could not
help, but repeated those phrases he learnt altogether again and again.
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JAK MASZ NA IMIE?
(What is your name?)
MAM NA IMIE......

(My name is

Tatoo

On the Chinese new year day, Zatoka Sztuki had a big crowd. The organizer
of Zatoka Sztuki and also one of the participating artists, Karolina, introduced
her friend, Filip Chajecki to me. He said he had been to China and had such
a strong impression of China that he would actually like to tattoo this feeling
on his body in a Chinese calligraphy style. Thereafter, he discussed with me
through emails, and, in the end, decided to put, “Being on the journey without
boundary®.”on his arm. This was my first artwork being tattooed on other’s
body®®. Thanks Filip for being fond of my calligraphy.

Apply for funding

The planning of this exchange program started in 2009. Its related
proposal was submitted to Hong Kong Arts Development Council in June
2010. In November, 2011, we were notified that we could have more than half
of the budget funded. It was good news. The next morning after the news was
the day for air-tickets reservation. Due to the late notice and late reservation,
the price of the tickets had already gone up to almost HKD$70,000. The first
found of the funding was not sent out until February, 2012. Fortunately, C&G
Artpartment is an art space with strength. It paid for the air-tickets in advance
without any hesitation. Since this program is an exchange program involving
two parties, the budget must also be doubled. The funding from ADC alone
was not enough. We then tried to ask for the Human Affairs Bureau for help,
in the hope of receiving funding for the tickets. We had missed the deadline
already, but the Bureau still accepted our application and gave us a little
hope. However, on the second day after the submission, the Bureau called us
and told us our application was denied. We once doubted if it was because
C&G Artpartment had anyhow offended the government before, but did not
spend much time thinking about it. Looking forward was the only way out.

We also sought help from Poland Consulate in Hong Kong.
Unfortunately, their reply was that we were way past the application deadline.
We then tried the Charities Trust of Hong Kong Jockey Club, but in vein. The
last time in touch with the Charities Trust was when their staff telling us that
they would not have time joining our exhibition opening.

After many attempts, we also tried to ask Burger Collection for help.
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A few days later, they sent the good news that they would like to support the
program. Another couple days later, the grant was sent to us. Thanks to this,
the second part of the program in Hong Kong could successfully proceed. We
appreciated very much the support of ADC, Burger Collection, Zatoka Sztuki,
and all other parties who have spiritually supported us.

Reservation of the hotels
Recently, Hong Kong is having more and more hotels. The hotel rooms
are more and more expensive also. A room within a motel without any stars
cost at least HKD$ 450 per night. We went online and also visited many
hotels directly in order to plan within our budget. Restricted by the budget,
we reserved some rooms from YWCA’s motel, which did not have private
bathroom for each bedroom. Worrying that the accommodation with such
quality will prevent our partners to collaborate with us in the future, we
changed our decision. In the end, we booked rooms from a 3-stars hotel
with private bathrooms and decent facilities. It was a release after all the
searches.

Demonstration on March 25th
C&G Artpartment was the hub for the Polish artists in Hong Kong. They
did not go out altogether in five all the time, but gathered along according to
their art-making preferences, and personal hobbies. On the 25th March, three
of them, Elvin Flamingo, Maciek Salamon,. Kamila Chomicz, went to protest
against the “small-circle Chief Executive election” with Cally and us (. After
learning about the background of this protest, the Polish artists told us that
their Presidents had been elected by the people ever since 1989. The route
for this protest was not long, and the participates were in good order. All the
artists had a special experience.

Horsing Racing
At the evening of the 28th of March (Wednesday), Lock and us

took the five Polish artists to visit Happy Valley racecourse, which was

one of the world’s few urban racecourse. Of course, we also gambled for

relaxation. Natalia won and bought everyone beer in the end®®. Within such

atmosphere, even a small bet can make one nerves and exciting. Watching

ten horses racing for championship in the field can definitely cause pressure

for the heart, which is the kind of pressure artists always have before

exhibition openings.

Artist Talks
As the organizer of the program, | had been extremely busy and
therefore missed all the sharing activities by the Polish artists®*?%. It was
Clara representing C&G to participate in the artists talks. | apologize here for
my absence.

New Faces
Every artist worked very hard for his/her artworks, and everyone makes
use of all the possible time to make his/her works, including the moment before
opening. Maciek Salamon helped us paint a mural®? along the stairway up to
C&G Artpartment. A new neighbour who lived upstair came to us and said she
was scared by the skull monster from “He-Man” cartoon. Although | explained
to her that this was just a cartoon character, she still wanted me to erase that
as soon as possible. We insisted not to change Maciek’s work. In the end, | told
her this is part of the exhibition for the upcoming month, and let’s have further
discussion afterward. Besides, we had another special move for the realization
of this mural: we had removed all the art events’ posters we posted on this wall
in the past 5 years. All the posters were sold for recycling and earned us five
Hong Kong dollars after all®®.

On the end of March (Saturday) 5:30pm, the Hong Kong part of this
exchange program had its opening ceremony at C&G Artpartment. Everyone
was in a hurry, but everything was ready for the right moment. We had a good
crowd and met new friends. Ms. And Mr. Burger from Burger Collection®”, and
the vice consul from Poland Consulate also visited to show their support®®. Two
volunteers from Lingnan University, CHU Shuk Yee, Convoy, and WONG Sin Yi,
Stacie, also came to help with reception and documentation®*#%,

Hiking at Night

Most artists | know love the nature and love hiking. My favourite is to go
hiking at night. Two nights after the opening evening, which was also the night
before the Polish artists left Hong Kong, Elvin Flamingo, Cally, Lock, Clara and
| went night-hiking. It was a easy route for a little trial: from Tai Wai’'s Hung Mui
Kuk barbecue site® to Amah Rock®?. The whole route took about forty-five
minutes. Around the Amah Rock, there were some new fences along the stair
steps. The Rock had some new graffiti on top of the previous erased layers.
Besides the Rock were some candles and incense sticks for paying respect to
ancestors. The area did not have much change in general... Looking at Tai Wan,
Shatin, Fotan from the site, one could see more tall buildings and lights® than
before...At about 10pm, we went back.

Further development

We look forward to other exchange programs in the future with different
parties, especially with artist friends from what we call “the third world” in the
art scene.

We believe that, after a period of struggling at the edge of the
international art scene, everyone must adaptively develop a set of “survival
tactics” and “immunity.” Art events have become much bigger and involving
much more disciplines. The trend of “biennale” has become weaker in the past
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decade, while the trend of “art fair” gets stronger. After all, these are dominantly
directed by the commercial world. Small art spaces, without strong financial
support, can hardly host any big events. The only solution is to build up the
profile bit by bit in the long term, and attempt to earn special insights through
different experiences. We hope to collaborate with different art spaces facing
similar situation, in order to create a platform for us to learn from each other.
More survival tactics can then be developed at the edge of the international
stage, so as to allow different areas on the edge can become a unique stage on
its own. This is the ideal.
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C&G Artpartment

Founded in 2007, C&G Artpartment is
a local art space with two portions: an art
gallery and a visual art education unit. With
a strong concern over the local art ecology,
C&G helps develop new flavors in the local
art scene, use art to respond to local current
issues, and provide art education programs
for the public. Its essential goal is to fill
up the crack in the current art scene, and
become an art space for idea exchanges.
In the past 4 years, C&G Artpartment has
curated more than 20 art exhibitions to
respond to the social and cultural issues in
Hong Kong, including “Back To The Basic,”
“0771,” “To Tsang, C.E.”, “The Preview of
New West Kowloon Exhibition Venue” and “
Sick Leave,” “To Tsang, C.E. 2”etc. All these
exhibits attracted the media and. many
visitors. More information of the shows can
be found over www.CandG-Artpartment.com

C&GEMEL
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Zatoka Sztuki MCKA

“Zatoka Sztuki” is the name of the
space founded by MCKA. It is Polish, meaning
“Bay of Art.” Zatoka Sztuki is a three-storied
architecture by the beach of Sopot. The first
floor is a very decent restaurant, while the
second and third floors are under renovation
at the moment. Learning from an artist from
Sopot, Kasia Swinarska, this location actually
has a long history for the local community.
Back in 1903, it was a bath place. Later in
the 1970’s, it was reconstructed to be shops
and discos. All the way along, many locals
from the community would come to the area
around this location, for it is next to the public
park and the beach. It was a bit disappointing
to see the whole building is being completely
renovated with a very modern style, while
losing its history. Nevertheless, it is still
an absolutely beautiful place. Sitting there
for breakfast or a cup of coffee, facing the
horizon of Baltic Sea, certainly is a dream of
many Hong Kong people. In fact, the whole
Sopot, for Hongkongers, is as surreal as the
scenes from fairy tales.
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C&G Artpartment
C&GEMTE

3/F, 222 Sai Yeung Choi Street South,
Prince Edward, Kowloon, Hong Kong
(behind Pioneer Centre)
EBNERTERELEH2225 =712 (BBAIPUE)

T: 23909332

F: 23909332

E: info@CandG-Artpartment.com
www.CandG-Artpartment.com
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