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BACKGROUND

At the end of 2007 and the beginning of 2009, the Development
Bureau launched the revitalization projects for historic buildings
through a partnership scheme. It definitely is the positive attempt
of the government to have public education about heritage
conservation. Long before then, the property usage of current
Cattle Depot Artist Village and Jockey Club Creative Arts Center
have been changed for the arts. Another recent example is
Central Police Station Compound. The transformation of these
architectures triggers concern over the dilemma between the
conservation of the original history and the development of the
contemporary, and also brings about the question of how to have a

harmony of the “primitive” and “contemporary”.

/

/
THE TRARNSFORMATION OF PRIMITIVE BND
CONTENMPORARY

/

The current project attempts to reveal the contemporary
society and culture through a “primitive” fashion. Eliminating the
involvement of high-end technology, participating artists will use
various lo-tech art media (like painting, stop-motion animation,
low-tech mechanics) to make their artworks, in order to be back to
basics.

/
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THE TRANSFORMATION 0F THE MISSIONS AND
SHIMBOLIC MERNINGS IN THE CULTURAL HISTORY

The current project involves two independent exhibition events
with the same concepts. The two exhibitions will take place at two
different art spaces: C&G Art Garden @ Tai Tong Lychee Valley, and
Cattle Depot Artist Village in To Kwa Wan.

/

C&G Art Garden is an independent art space transformed from
a thousand-square-feet farmhouse and the nearby grassland.

On the other hand, Cattle Depot Artist Village is the first officially
recognized artist village transformed from a slaughterhouse that
once dictated lives and deaths. Both venues have their uniqueness
and have experienced the transformation of their functions and
missions throughout the ages. The changes do not only reveal the
development of the contemporary culture, but also the flexibility and
survival tactics of the habitats within the local art ecology. These
two unique venues help provide a nice opportunity for the artists

to search for a critical response to the two basic issues in our

art ecology: 1. art and living, and 2. art and survival. The current
project attempts to look into the transformation of the basic art
forms. The first exhibit in the series is about dots, lines and
shapes in sculptures, while the second one is about interactive
mechanics that are manually driven. Applying the primitive
technology in the art forms, the two exhibitions will showcase
“hi-skill” with “lo-tech.”

NN N N

This is in fact the third round of the “"Primitive Contemporary”
exhibition series. While the first and second rounds in the
series focused mainly on stop-motion animation, the upcoming
exhibition, “Primitive Craftsmanship — Contemporary Mechanism,”
(the second show in Primitive Contemporary 1) will be about
mechanical sculptures. It is going to take place at Artist Commune
in Cattle Depot Artist Village, with eight local artists using manual
mechanism for their art creation. The artists will each present one
set of artwork that responds to the theme, “Art and Survival.” Many
of the pieces will be interactive and involve the participation of the
audience.
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STEPS ON THE STARIR

TO SUCCESS ™
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BEEN (—{u28%E
— 1 BREE—{RERE)

Mixed media (One participant,

courage and a staircase)
/

R A%

Dimensions variable

In Hong Kong, when people hear you
are engaged in artistic creation, they
probably will say ‘There is no way to do
art, or you will only become famous and
success after you die.’

/

Artists really need to die in order to
succeed; however, | perceive this death as a
process to put down all the earthly chains,
to throw in the passion and everything in life
into art whole-heartedly. Under this state
of mind, you will be essentially not far away
from success. One should always make a
move to accomplish anything, it will get us
closer to the stage of success. Sometimes,
we may not be able to see the path ahead
clearly but as long as we have the courage
to step forward, we will succeed one day.

/

Like this staircase leading to the
opposite shore, there seems no way out but
only upwards. But when you put your first

step on the stair, the entire structure and
the center of gravity will change because
of your intrusion. The other end of the
staircase becomes the way out through to
the destiny.
/

Want to succeed? Make a step forward
and you’ll see the path / way out.
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Mixed media
/
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Dimensions variable

| cannot remember since when we
all have a digital camera in our pocket,
ready for any immediate happenings,
photographing any possible objects, events,
people in any occasions.

/

In this exhibition, | made a camera with
wood, | have no intention to challenge the
form of digital photography. In fact, | am
more interested to show another option of
photographing with this rather primitive
piece of equipment.

/

Please do try to use the camera
and interact with it, and have a slower
photographing experience.
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BERERARSG—FRTER "
SelLfF-ReqLicaTion
PROGRAN — PLERSE HELP
GIVEIT R LIFE ™

/ ’
N B4
= Mixed media
SR SR A ,
|} (]
CHEUNG CLRRA KR T B
Wood, fishing li
SCrews
B [RASHE wRKE - It says, "l use the phone; therefore, | am.”
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NATIONAL MACHINE ™
/ ;{Eéﬁﬁ\

%EDEE/%% ;/Iixed media
CHING CHIN A1 Luke 180 x 120 x 240cm
TENBAISNOREMNER  RELERE The invention of tools is an extension of

BOREfR - B THEEEMHEIR > BBEHEEZEET  our limbs, and later on becomes an exten-
HWEBERE —BRHEREMEITTRRE  sion of our desires. The appearance of

B SRECRESMAMOVKEN  BERBREMK  machines pushes this logic to an extreme:
REERBFERBTE T AMER o while souls can be reproduced, human bod-
ies can just be machinery. In this age of the
Full-metal Alchemist, after the fair trade
system is completely ruined, all we have
left would just be the “thing” that is not fully
human, nor fully animal.
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P& AEEEEEEE .
STRIR ™ EEEEEEEEERE ©
/ L EEEEEENFEEET
sy Mixed media F EEERTETNEB
CHU NIU WRl PRICE - EENEE NEETE
Dimensions variable — r!' . . . — m r— - j .

=k

REER ELBMER? RREMME 7 What is the significance of life? Having
HER—LEZ BINSEE ENERER questions sometimes does not always
EIEEHRF B REBLEE  BPIMNE  mean that can be answered. So what
BERATRE - LEENRER - you are doing now may not necessary
/ imply meaning but emptiness. However,

LERE%E  SERE - EFRRMNNZERZE  meaningless as it may be, it penetrates
TENES BESZEBEMESERA - 84H  life to Art, which is pointlessness, empty
AREEN  AETREXKREZE—ENE - and foolish, but | often find clues to
AMEZEBEHT—ERE > BERLIEA  unanswerable questions in the course of
Bk LHEE SEEE - searching.
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Ups and downs, high and low. Beautiful

L2777
Frrs

scenery is transient, because people cannot
stay in one place forever. They expect a

Fr

better scenery is coming, but the result is

L

always surprising. Abandon your house and
join a march, buy high and sell low.
/
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WHAT THE LEGCO |
/ :Eéﬁﬁ

Z’EEK:{?E Mixed media
_ /
LO CHIRIT LOCRH RTE

Dimensions variable

REBUABAWATLE  ER2EEET Fight against political inequality. Call

REHEHIZESG - for universal suffrage of the Chief Executive

and Legislative Council.
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/

BEREN
Mixed media

/
76 x 183 x 180cm

Every morning when | open my eyes,
it is a new beginning. The bed, is my point
of appearance. One day when it is time to
depart, the body will be resting on the bed,
my point of disappearance. Someone said
there is no freedom in reality, freedom
could only be found in dreams. Sleepwalker
is a two level metal bunk bed. When | was
a kid | used to sleep on the top level of
a similar bed. Each night when | started
dreaming, fog would emerge from the sides,
and the bed would slowly move forward,
heading towards an unknown destiny.
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(i PROPER USE OF

/

BEEN
Mixed media
/

Rrarg
Dimensions variable

From Wikipedia the artist statement is a
text composed by an artist and intended to
explain, justify, extend, and/or contextualize
his or her body of work. The lack and
suspicion of this intention remains the
main struggle and concern throughout my
practice.

/

This work aims at linking but declining
or rejecting the electric flow inside the
exhibition venue.
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BER 19825 £ NPEES - 20060 FREXBHA BT ABEMASLEN - AFANBEER
SEHSSEMEBEREFESerbinBEIFEMLLE > 20075 REBEXBEMASTNES FRER ;
HEREE LPEZEERIMS - (TEEX) WHE - 20105 REBREBIEEZEATEENR &
EXHipaBlR B L BERER - AFEBRBESEL M RENRE - FRTFATEBLENERI
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EXNAFESRENSE - ABENER  CANYBERZERRMBYTRETEE
T BREBETRBEANTEN -EXRARMASHAEANERMEREEETNANET 2T
ERAABRBEEZRMBARNAME  RERSKESTRBRHFNAM -
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Gavin Au Ka Yiu is a Hong Kong-based artist. He graduated from the Royal Melbourne
Institute of Technology in 2006 and received the Gold Winner in the Asia Photo Awards 07 pre-
sented by the Hong Kong Institute of Professional Photographers Ltd. His works have been
chosen as the cover of the Chinese photography magazine “Chinese Photography”, entered
Philippe Charriol Foundation Art Competition 2006 and Serbin International Photography
Contest 2006 respectively. In 2010, he was awarded the Artist - In - Residency by the Hong
Kong Open Printshop and received the honorable mention in IPA international photography
awards. His works were collected by The Hong Kong Heritage Museum and different private
collectors. In recent years, his works have been presented in various local and international
exhibitions and events.

/

Gavin believes artist should create his own tool for art creation. Gavin has a belief:
“What | learnt about photography was delivered by the former people, footprints of the
past, so | have to travel through into the photographic history and experience the process
by myself.” Photography is an adventure to explore the possibility and transformation in his
own way.

/
/
/

HEUNG CHUN SEUNG MBRTIN

TSEEBL - BB EMN - ERMEEE  BEREK -
001 FEENRNESFIDBMBE - KBBLEE  THMBMRTR -

REEAAERYLENHAER - REEBELCSHAAE  REFAEAHAA TS
{Ef — Duck Cam - Melbourne (2001) » ZAFEREE A ERP O I WHEHmz— °
/
/

Born in HK 1978, graduated in Fine Arts Photography, works with Camera Obscura,
loves Cantonese Barbecue.
/

Graduated in Bachelor of Fine Arts (Honors) at the Victorian College of the Arts in
Melbourne Australia in 2001.
/

Cheung’s best known work is Duck Cam - Melbourne (2001), a conceptual photographic
work which he converted a Roast Duck into a Pinhole camera, photographing Melbourne’s
Chinatown. The work is collected by Pinhole Resource.
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HEUNG CLARA

2002F 2 %M EEIRhodes College » BELTE{y » FEABEMAERRIE o 2003FEFEH
REBHER  TEEMHEE - 2007FBERABHRELSEMA - TRELF - FRBHER
BEMBMNEE  BAFLFNENER [—=<IE] 8 CRCEMEBENAPA  B2RBHE
BRIBINER < T8 - LTABMATEAMFEN - B0 FRARMEMIEPERHE -

/
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Graduated at Rhodes College (TN, USA) with majors in Fine Art and Computer Science
in 2002, Clara Cheung studied for the Postgraduate Diploma in Education at the Chinese
University of Hong Kong afterwards, and received a master degree of Cultural Studies
at Lingnan University. She has been an art teacher(panel] at a local school, is an active
member of the non-profit art group, Project226, and the founder of C & G Artpartment.
Having had numerous solo and group exhibitions in Hong Kong and overseas, some of her
works have been collected by Macau Art Museum and she now mainly focuses at exploring
the media of performance art.
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VRFEERESR  UREBRIUABEIIET 2 - i ATEZENETERANBERNE
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ERBEETRBEEMETY : | [Easy to Learn Cantonese, Chapter 1-6] ~ [#F7LER™ ] ~ [Public
Sculpture: Dog Footprint |R[HZERARE : U 1% - BREZSET VLM RERENRE TR
2006 E X EH S RITH O KR B AN BREMNEMES R KB BTE -
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Luke, Chin Wai CHING was born in Hong Kong in 1972. He received a MA degree from the
Chinese University of Hong Kong. He sees himself as a spontaneous observer of the city. He
deconstructs the city, observes it, and then rebuilds a city which is in-between the real life city
and a conceptual city, by his works of art. His major works recently include Folk Art Series:
Cockroach, a work concerning the city life and craftsmanship, Easy to Learn Cantonese, Chapter
1-6, concerning language learning process, and Public Sculpture: Dog Footprint, Wet Print:
Rainbow, and Room as Pin-hole Camera, close examinations of public space. In 2006, he joined
two artist-in-residence programs in Vermont Studio Center, US and Fukuoka Asian Art Museum,

Japan, respectively.
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2002-08
/
2002-09
/
/
2002-10
/
/
/
2003-06
/
2003-11
/
/
2005-04

2006

/
2007-07
/

2009

“Baihua Qifang” Art exhibition in Hong Kong (Hong Kong Heritage Museum)
/

“In Search of Art” Art exhibition in Hong Kong (Presented by the Leisure
and Cultural Services Department Organized by the Art Promotion Office)
/

“Dissmilation from Material to Mind” Art exhibition in Kunming, China.
[Presented by: Upriver Loft, RES ARTIS(Chinal]

“Monster Patrol” Performance Art in Hong Kong (Lan Kwai Fong'’s Festival)
/

“SART" Art exhibition in Hong Kong (Presented by Artist Commune Hong Kong)
/

“Four Point Perspectives” Art exhibition in Hong Kong (Presented by
Artist Commune Mé3 Hong Kong)

/

“On the Move” Performance Art in Hong Kong (Presented by Asian
People’s Theatre Festival Society)

/

“Beyond: an extraordinary space of experimentation for modernization”
The Second Guangzhou Triennial (Presented by Guangdong Museum of Art)
/

“Blog” Media Art Exhibition (http://www.xanga.com/pricechu]

/

“One way” Art exhibition in Shenzhen (Presented by Shenzhen Free Art House)
/

“INTER-GROW" Interactive Projection Artwork Commissioned by
Associated International Hotels Ltd, iSquare

/

“Joint Exhibition HK & GZ-Walking to Canton x Canton Canton” Art
Exhibition of City Festival 2010(Co-presented by Hong Kong Fringe Club,
JCCAC & Fei Gallery, Guangzhou)
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LO CHI KIT LOCR

BEHR-NNZFEREE  SXERBNERSMABETIABEMEA - 888 - HIFRRAE
BENAEEREN  EREERLSBENESHRE - RREBEERTE-
/
/

Lo, Chi-Kit [b. 1983) obtained his BA degree in Fine Arts from RMIT University.
His artworks are mostly conceptual based. In Lo’s artist career, he continues to explore
various media within different social context. Lo is currently living and working in Hong

Kong.
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ERAWERMFRRVARRELZEZEANESE - ERMIT0FETBHL - 20105 EFBE
MBERBRTFELMRE - 003FFBRIINERREFLEMBFRE - XEERBAABEER
REABEARZHEEST  BNEREMAEIRBEINEL - RAFBEIARBRER
ERRFRZBEHR - BRIARRLSAHEZBNETATENRE : B (1999) RHEXK
1%(2000) #HZERI (2001) - PEREERTH (2001,2002,2010)% » EH2000F MM E “ERET BER
F FERERAERRINEAE AN ERZ SRS MR BEE T +5" 5 5 (2010)
,\Zxd'E’J ABF=ZRERE "RRRE" R2008FRERREESNERAANBEHEEEF
R - 2010 EREBRY I m/AREEREFRIBEMCN ZRRE"H N EMEEETBES R DE
BT S
/
/

Kacey Wong's experimental art project investigates the poetics of space between men
and their living environment. Kacey was born in Hong Kong in 1970. He was the winner of
Best Artist Award in 2010, Rising Artist Award and Outstanding Arts Education Award given
by the Hong Kong Arts Development Council in 2003. Kacey studied architecture in Cornell
University and received his Master of Fine Arts degree from Chelsea School of Art and
Design and Doctor of Fine Arts Degree from Royal Melbourne Institute of Technology. He
is now an Assistant Professor at The Hong Kong Polytechnic University’s Environment and
Interior Design Discipline. Kacey curated many art exhibitions exploring issues of space and
city: Home (1999]), Personal Skyscraper (2000}, City Space (2001), & Drift City (2001, 2002,
2010] and exhibited both local and internationally. Kacey started his Drift City photo series
since year 2000, dressing up as a skyscraper traveling from cities to cities in search for
utopia and published the photo book “Drift City 10 Years” (2010). His mobile home tricycle
project “Wandering Homes” was selected to be feature at the 2008 Venice Architectural
Biennale and his floating house “Paddling Home" that performed on Victoria Harbour was
the star feature in 2010's Hong Kong & Shenzhen Bi-City Biennale of Urbanism / Architecture
exhibition.

/
/
/



Bt

\

\

E* y}l:

=

DIONG WAal SIN DORIS

N N SN N N N N SN N N SN N NSNS NSNS NSNS SNSSSSSS

1981FENESR - R — XS - BIR - BITRENE -

Born 1981, Hong Kong. She is a housewife, an artist and an artist assistant.
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SERIES —
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CONTENMPORARY MeCHA

BEEETR / BRTISTS

B2 / AU KAYIU GAVIN

iR7E# / CHEUNG CHUN YEUNG MARTIN
sRE*1 / CHEUNG CLARA

2R / CHING CHIN WAI LUKE

S¥B1E / CHU YIU WAI PRICE

Z&Z# /L0 CHIKIT LOCK

EE 7 / WONG KWOK CHOI KACEY
EEZH / WONG WAI YIN DORIS

/

AR / OPENING

4:00pm, 09/10/2011 (A Sun)

/

RE B Hj / ERHIBITION PERIOD
11/10/2011 (= Tue) - 20/10/2011 (E8 Thu)
/

RERER] / ERHIBITION TiviE

12:00noon - 8:00pm (= Tue - A Sun)

/

b 2 / ERHIBITION VENUE

BT DI

ERNELIEFHEAELIN

HHRERATAS 125588 {u

ARTIST COMMUNE

Unit 12, Cattle Depot Artist Village,

63 Ma Tau Kok Road, Tokwawan, Kowloon,
Hong Kong

/

/

ER2%  BOERALSE / Free of charge

SEZEEM / ARTIST TALK
4:45 - 6:00pm, 09/10/2011 (B Sun)
/

#EH / THEME
[FBHE%ERH? ]

“What is so great about manual mechanism?”

/

S EEHE / VENUE

Biif it
BERNELNESRAEOIN
ST 1 28R BB (L

ARTIST COMMUNE

Unit 12, Cattle Depot Artist Village,

63 Ma Tau Kok Road, Tokwawan, Kowloon,
Hong Kong

/

BR2%  BUDERATSE / Free of charge
/

& 7/ ENQUIRY

M: 23909332

E: info@CandG-Artpartment.com
www.CandG-Artpartment.com

/
/
/
/
/
/
/
/
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H iR 7/ PUBLISHER ENfRIZ & / PRINT RUN B / STRA
C&GE1fiEfz / C&G Artpartment 1,000 #< / copies BENERFEFEPE225R=F1
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