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What is not performance art?

By CHENG Yee Man (Gum)
Chairperson of art group “Project 226,” founder of C&G Artpartment

For sure, even in the western countries where people
have a more open mindset, performance art also is a
minority amongst all the art media. Not all audience there
would or could accept or understand performance art.
There only is a small number who actually understand

this art form.

Therefore, it is understandable that the general public
in Hong Kong would not know much or would even

misunderstand this medium.

Ever since the “performance art” piece by PAN Xing Lei
in which he knocked off the nose of the statue of Queen



Victoria and poured red paint on it in 1996, performance
art was more or less associated with something
destructive, illegal, rude, insane and other negative
labels in the local community. Till now, a decade later,
the public still has this impression about performance
art. Of course, on the other hand, this piece did arouse
the sensitivity of the public toward performance art, and,
therefore, more discussion about it.

Being performance artists, we do have the responsibility
to alter the negative mindset of the public about this
medium. We, “Project 226" has done performance
art with our own characteristics for almost ten years
now, but we still hold on to this question: “What is not
performance art?” He threw everything around, and
called that performance art. How come when | throw
everything around, | am not doing performance art?
Throwing up should not be performance art. Sitting still
should not be performance art. Getting married should
not be it either...... To conclude, we find that everyday

life is not performance art.

After you eliminate all the acts that do not fall in the
category of performance art, the rest may not be
performance art either, because performance art cannot
be defined with this principle of binary opposition.
Again, what is not performance art? When someone
is not aware of his/her own action being performance
art, whatever s/he does should not performance

art. However, if someone consciously conducts a
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performance art piece, his/her action would still be
criticized as non-performance art. Even if the audience
considers an action by someone as performance art,
that action may not necessarily become performance art
right away.

Two members from Project 226 (Clara & Gum) did their
performance art piece, “Marching Engagement” on July
1st, 2004. The realization of this piece involves: Clara
& Gum, having engagement, Chinese wedding gowns,
the rage of the Hong Kong public on July 1st, 2004,
July 1st demonstration, participating demonstrators,
observers on the side, cameras, photography, 33
Celsius degrees etc. There were a lot of elements that
help realize “Marching Engagement.” Besides the non-
living and conceptual matters, participating human
beings included Clara and Gum, other demonstrators
in the rally, observers on the side etc. The other

demonstrators were not consciously thinking about
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performance art, so they were not doing performance
art. The observers mainly were there to take a look
and were not consciously thinking about performance
art either, so they were not doing performance art. On
the other hand, Clara and Gum were intentionally and
consciously having their performance art piece executed
with their real-life experience on the street for their
engagement. The specific time, specific location and
specific subject beings all were essential components
for this performance art piece, which brought the “joy
and “luck” to the gloomy economic situation in Hong
Kong, and became a well-known piece amongst the

works by Project 226.

The current show, “The Ten Practices,” will be a summery
of the projects by “Project 226" to study “performance
art” from 2005 to 2010: “Performance Art Internship.” It
is going to exhibit the abstract concepts of performance

art with concrete examples.
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2001

“Intrude”
(Education
Products)

Pao Galleries,
HKAC, Wanchai, HK

Curated by
Project 226

Established on February 26, 2002 in Hong Kong, China,
Project 226 is an art group composed of curators, artists,
art administrators, multi-media professionals and art
educators from Hong Kong. Since its establishment, it
has curated 20 major art projects, mainly in the medium
of performance, video and photography art. All these
projects seek ways to challenge complacency and fixed
beliefs in order to push the boundaries of conventional
practices in society and the contemporary art scene.

226 was one of the rare but active examples of art
nomads in Hong Kong. They have uninvitedly conducted
their performance art pieces at the openings of local art
exhibitions, Shanghai Art Biennale, Venice Biennale and
Gwangju Biennale, and demonstration rally. They called
themselves the art guerrilla. The works by 226 involve

FEd—F
sFh=A

Projec 286 .3

2002

“The Head of Hong “The Dimension Of “Education “The Sky of Hong

Kong SAR Through  Criticism-Society Under Products” Kong: Deny Aging - the

the Eyes of Artists”  The Supervision Of Art” Younger the Happier”
CDAV, CDAV, CDAYV, HK Heritage Museum,

Kowloon, HK

Curated by
Project 226

Kowloon, HK

Curated by
Project 226

Kowloon, HK

Curated by
Project 226

Shatin, HK

Attended “Baihua Qifang”
Art Exhibition presented by
HK Heritage Museum



AHong Kong group drops in unannounced on major biennales,
exfibitions and even sireet protests in an attempt to challenge
o 238 :
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criticism toward controversial issues in society, and in-

depth investigation of the contemporary art institutes
and systems.

There were about 6 to 7 members in this group during its
most active era in 2002-04: WONG XX, OR XX, YAU X,
CHAN XX, CHEUNG Clara, CHU Yiu Wai (Price), CHENG
Yee Man (Gum), and a few other non-core members
(Since it is not certain if the old members would like to
disclose their names here, XX is used as substitutes
here). Back then, the frequency for 226 to have art

activities was quite high. This frequency certainly

“Parade of Aliens”

Lan Kwai Fong, HK

Attended Lan Kwai Fong
Festival presented by Lan
Kwai Fong Entertainment Ltd.

“Urban Demon”

The main entrance of
Shanghai Biennial s
main exhibition hall

Curated by
Project 226

“Portray Your Chief {sARTs) “The Fight of Ink Heroes”
Executive - Voice out
Your Views”
Hospital Authority
CDAV, Building, HK and CDAV, CDAV,
Kowloon, HK Kowloon, HK
Kowloon, HK
Attended the “Uncertainty”
Contemporary Ink Painting
Curated by Curated by Exhibition presented by
Project 226 Project 226 Artist Commune, HK

16
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2003

“A Survey on the Contagious
Biennales”

The main entrance of Venice
Biennale 's main exhibition hall

Curated by
Project 226

2004 2005

“Marching “Will You Marry Me? " “Wedding at Cattle Depot-—
Engagement” Performance of Life”
Route of 7.1 Rally gﬁafa!ﬂ eB?etfn”aﬁZ F;f CDAV,
(Admiralty to Central) AngJu bier Kowloon, HK
main exhibition hall
Curated by Curated by Curated by
Project 226 Project 226 Project 226

allowed 226 to have more opportunities to show up and
to be known. However, there was not much correlation
among all the art activities, which meant 226 had to
start from scratch for each art piece or art project. This
working mode then very quickly consumed all the energy
of the group mates. Eventually some left the group or
simply never joined the group’s activities any more. In
2005, the chairperson, Gum, initiated to regroup 226.
This time, only three members showed up (Gum, Clara
and Chu). These three decided to get rid of the previous
baggage and started a new chapter on their own. They
wanted to have a long-term project that is sustainable.
Besides, since they were engaged in performance art
before, they wanted to critically re-study this art form,
and therefore, they called themselves the "Performance
Art Interns." Between 2005 and 2010, 226 had ten

practices in total for their internship:




2006

History

2005-2010

“Again ¢ “Cattle Depot Labour “FUSH West Kowloon “aWay" Group Exhibition “Performance Art
Demonstration” Room” Cultural District” of Hong Kong Contemporary Internship 1-10"
Visual Artists
CDAV, Xin Yi International Place, HECD Waterfront CDAY, B
Kowloon, HK Guangzhou, China West Kowloon, HK Kowloon, HK
Attended “aWay” Group
Attended the “2nd Guangzhou Exhibition of Hong Kong
Curated by Triennial” presented by Curated by Contemporary Visual Artists Curated by
Project 226 Guangdong Museum Project 226 presented by 1a space, HK Project 226

Internship 1: Learning Through Imitating: Copycat (2005)

Internship 2: Learning Through Notetaking: Eye-hand Coordination (2005)

Internship 3: Learning Through Experiments: Tracks of the Tank (2005)

Internship 4: Learning Through Games: Paper Air-plane (2006)

Internship 5: Learning Through Punishment: Penalty of Colors | (2007)

Internship 6: Learning Through Part-time Jobs: Fo Tan Zoo (2009)

Internship 7: Learning Through Superstitious Practices: Follow the Voice (2009)

Internship 8: Learning Through Taking Sick-Leaves: International Sick Leave Day (2009)

Internship 9: Learning Through Examinations: Proposal X (2009)

Internship 10: Learning Through Social Practices: Penalty of Colors Il (2010)

The current exhibition of 226 is only a little
They

claimed that this kind of sustainable project

milestone for their lifelong learning.

with such a long duration may be taken to a
even higher level for research. The long term
relationship amongst the members in 226 for
art-making is very rare in the local art scene.

Their critical and humorous approach in their

guerrilla actions are often full of surprises for
the others. In fact, they have secretly declared
themselves as the "Art Triad" at one point.

Why declaring so and so? It is all because
their performance art is made happened
through their own declaration.

18






Performance Art Internship
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SRBHEE 1.
RBEGEEY A

Performance Art Internship 1.

Learning Through Imitating: Copycat

& TIORTIRE (REF - EIRE KR RRIE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

B TTREMER4 ] MEEE TSHEBFLEATIR &
RERBRES BEREE T8/ TABHITARMRY
BI5 R IE -

This was the first practice for “Performance Art Internship.” Putting on
student uniforms, the three members practiced at an actual venue for

performance art by trying to imitate what the performance artists did in

real life.

21



WA

Medium:

LY S

Material:

R~t:

Size:

BIESER

Year:

BIfEHEE, :

Venue:

TREMCERY IIFGEE
Performance art documentary by photograph and video

RA - &

Photo, video

ISEL
Dimensions variable

2005
2005

BELIRT(CE 4 58 para/site Zi7ZE
para/site Artspace, G/F, 4 Po Yan Street, Sheung Wan, Hong Kong

22



TREMNEE 2.
wERREEY $ 85

Performance Art Internship 2.
Learning Through notetaking: Eye-hand Coordination

BB COATRE (REA WG KIEE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

MTREMEZRLE | 2F - HA8RUNIER I MIREL]
MBS M X F AR SRS RIS TREMRENFABRENER
ARRBLEARRUNRSOEAREGERS=Z -

The second practice was in the form of sketching and notes-taking: with
the help of images and text to record the members’ careful observation
about the real-life performance art pieces. The notes and sketches
were posted around the performance art venue to share with the other

audience.

23



WA

Medium:

LY S

Material:

R~t:

Size:

BIESER

Year:

BIfEHEE, :

Venue:

TREMCERY IIFGEE
Performance art documentary by photograph and video

BREE - MK RTE
Photo, video, A4 papers, ball pens

ISEL
Dimensions variable

2005
2005

BELIRT(CE 4 58 para/site Zi7ZE
para/site Artspace, G/F, 4 Po Yan Street, Sheung Wan, Hong Kong

24



TREMEE 3.
RRTBRYEY i

Performance Art Internship 3.
Learning Through Experiments: Tracks of the Tank

e TIORTIRE (REF - EIRE KR RRIE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

BEASEREMAEE NNEAEBRHALEITITRAR:
MEAURESHEERNITAEI- E 2006 6 A48 [17hA
EMEEE=JERAIMER] —AR \iﬂﬁﬁéﬁi%@ﬁi’
EELEBTREERK FR—BEFER S—EELEAUR
MREIEETE THRERTRZE -

Someone has said, “if the solder driving the tank on June 4th, 1989, was
conducting performance art, it certainly is the most astonishing piece.
On June 4th, 2005, “Performance Art Internship 111" attempted to have an
“experiment”: one member driving a toy tank which left some black trails
in a star shape on a paper, while the other member trying to white out the

trials with correction pens.

25



WA

Medium:

4

Material:

R~t:

Size:

BIESER

Year:

BIfEHEE, :

Venue:

TREMCERY MIFGEE
Performance art documentary by photograph and video

R 85 4 B20R - EETUAER - ARE

Photo, video, paper, correction pens, remote-control toy tank, markers

ISEL

Dimensions variable

2005
2005

B NFRMMH S IEE kubrick Fb

Outside kubrick, Prosperous Garden, Yaumatei, Kowloon, Hong Kong
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AREREE
REEYFY A AR

Performance Art Internship 4.
Learning Through Games: Paper Air-plane

(= TIORTIRE (REF - EIRE KR RRIE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

EELEEAEMEBAF Google & Yahoo = [1TAZET] - F
2 RI5ENSE 300 EAR AR UG B K ARG R BEMBENE
TBIn (R - BB AZEIMEBR LER BRI - R
KETHER HERFEL LERTPEE-

First of all, the interns searched the keyword “performance art” in Google
and Yahoo. They then printed out the first 300 results of the related
internet websites, and took the paper to the roof of the performance art
venue. Afterwards, they folded the paper into planes and flew the paper
planes with all the information about performance art to the audience
standing on the ground besides the house. This was an attempt to play

with everyone altogether, and to learn through games.

27



S

Medium:

LY

Material:

R~T:

Size:

BMESER

Year:

RIEMhES -

Venue:

TREMCERY RIFGEE
Performance art documentary by photograph and video

BA 85 A3
Photo, video, A3 papers

Rtag
Dimensions variable

2006
2006

FANELIVEFEAE 63 SR MBI 12 SELBM DL

Artist Commune, Unit 12 CDAV, 63 Ma Tau Kok Road, Tokwawan, Kowloon Hong Kong
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TEBEMEE 5.
REDNEEY B EHx(—)

Performance Art Internship 5.
Learning Through Punishment: Penalty of Colors |

fE%: S SATRE (REA- RS R KEE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

(X2 —EEE-
BAREEE EHEBLECEREIAREAFITHREAN &
BEERKEREMBARZEM TR TZH TBRBNN
BEEHME A BR 2007 F108 14BTF2 BE3 &
FIREFHHENLEEIY (T —L8HFIEFATROY
MEEEE M TENEALEREBENHEF BRI )

“Being punished” can be a way to learn also.

Information has been laid that the “Performance Art Interns” all the time
in Hong Kong Special Administrative Region without lawful authority
or excuse did be disobeying, uncompromising, not to accommodate
the Government’s directions of development. Therefore the internship
members were required to appear and accept the Penalty of Colors on 14
October 2007, from 2 to 3pm at Queen’s Pier, Central. (Penalty of Colors:
each stroke in the Chinese character must be written with a different
rainbow colors orderly. It was one kind of punishment at the Hong Kong

Police Academy decades ago.)

29



Judiciary Ordinance, Cap.226 Case No. PCG2261014/2007

s5.4 &8, Form 1 Reg No. I| “”l | |||

]

SUMMONS TO DEFENDANT II|||”I|
HONG KONG SPECIAL ADMINISTRATIVE REGION
Hong Kong Judiciary Department
Hong Kong Judiciary Building, 1 Hong Kong Road

TO:
Project 226 HKIDNo.:  P226226(6)
Room 107,
Lok King House, Sex:  Male / Female
Lai King Estate, Kowloon Age: 5

WHO022622632007
Information has been laid THAT YOU all the time in HONG KONG SPECIAL

ADMINISTRATIVE REGION without lawful authority or excuse did be disobeying,
uncompromising, not to accommodate the Government's directions of development

Contrary to:  Section 4 (8) Strong Governance Ordinance, Cap . 226

The information was laid by Chief Executive of HKSAR on 1 October 2007

THIS SUMMONS THEREFORE REQUIRES YOU TO APPEAR AND
ACCEPT THE PENALTY OF COLOURS on 14 October 2007
at  2:00 to 3:00p.m. at Queen’s Pier, Central

Before the public presiding there to answer to the information and be further dealt with according to
law.

Personal appearance and acceptance of the Penalty of Colours is required, even if you intent to
plead guilty.

This Summons is issued under the Judiciary Ordinance (Cap.226) by a magistrate or an officer of
the Judiciary Department who is authorized under Section 4(8) of that Ordinance.

AR5 SRR
IRGE ~ A2t ~ A

kPR (R 226 %) 3 4(8) 4k R PCG2261014/2007
Fdb—

e

e [l AR

FRBHAHNITKE
Tk sk
EHSE Yt FUEEEI M

AT UL (ARG P226226(6)
JUHE 75000 4e5eik 107 5
LI LS
F# 5

WHO022622632007

FATAERE T TBARE P » 0 MR S CeRepiy ST T
RF R FE IR ST »

SR SRBERA I 226 75) 25 4 O

RIS 2007 410 {1 H did AR TBOE THCT R

Bk AMEZRMEAAN 2007 £ 104 14 B NP2 HE 3 853

R BUSREE Rt e -

IR

ARGEFONT@A  RBAE RS BRERLE-FRE -

RIE UL E B ©

AR T ARE (R PIRA ) O 226 ) » A R ARBE ARG
AR ek 0 S A PIA R B -

Dated: 1 October 2007
B 2007 4 10 A 1 H
S$226A1 $226A1
s CASEMAN 00010445-00722-0943-001 El4 CASEMAN 00010445-00722-0943-001
W TREMCHFBY NG EE
Medium: Performance art documentary by photograph and video
LY S BAE 8K & HEEEE
Material: Photo, video, papers, oil-based markers
Rt : R~
Size: Dimensions variable

RMESER

Year:

BIfEHE, -

Venue:

2007
2007

ERETREETHEREL
Former Queen s Pier, Central, Hong Kong

30




AREREE 6.
REBYTZY REABDE

Performance Art Internship 6.
Learning Through Part-time Jobs: Fo Tan Zoo

fE%: AT (R WIS R KIEE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

W—E— ORI R AR AR R
B B -

During the annual opening of the Fo Tan Zoo, the internship members had

a part-time job to sell snacks to the stall set up at the main entrance of the zoo.

31



WA

Medium:

LYE S

Material:

R~

Size:

BIMEEER

Year:

BIfEHE, -

Venue:

IRBEMLTRY REGREKE

Performance art documentary by photograph and video

Ry 8% £ & & @& K KO0E) B OF - L

Photo, video, chairs, desks, buckets, paper bags, plates, map, bananas, sunflower seeds, peanuts

ISEL
Dimensions variable

2009
2009

BAEMANRENFE 15-21 REBTEH O
Wah Luen Industrial Centre, 15-21 Wong Chuk Yeung Street, Fo Tan, N.T., Hong Kong

32



=

ERETEP

Veristrong Incustrid Centre

S )

L\

CEIRARE

: BHhTEP L v

Yde Incustrid Centre _‘

On Weh Inclstrid Ruilcing

11 ] L1l

> E — N .\O ‘3* ‘v @ ¥
OQ.

- g = .

BT P

Werichide Tndustrid C 0@ CIC) oXe otanici 00 4

. 0@
7@ m
_ . . + - e

ELEES Ton FIET P EF I F P ) BREIEAR
T/ I FE P kE S5 Golctfieldl Incustricl Centre 2 | R
Wk Sang Tncustrid Centre Leadler Inclustrid Centre " eribest Inchustricl Buleing

[

= e o
T Epa =
Wb Lok Tnclustridl Centre ) D

\ -.:E_Iﬁ‘ T .mi lil’i‘ =]
\«f—\ L:e: Inck_\;r?d Centre F =)
&7 & agk
) @ AN ora
\ ‘ @@ > ° °

)

>

ERM R D 2

Phase 2, Goodman Shatin Legistics Center 7 /@)@

BT ATS

Sui i=ai i—actory Ruilding

33




2 "M, B @ T AN

Guidelines on visiting “Fotanian™ 200

Eplctich Rikved
No littering

B RER LR

No spitting

B AREHE S
Commit no nuisance

ENREAFEABNE R 2B

No feeding for non-Fotanian animals

BOUXFEER / AGBFSHBEREY  URBERR

No insulting languages or body languages for the animals, in avoidance of any danger
TEBOHFTER— IR RIBR

No extreme criticism on all the installations and decorations
FERERRNBYEMTER

Do not force the animals to take photograph with you
REEARBYRERE - TERRE

Without permission of the Fotanian animals, do not take photo
REERBYEE  FERE

Without permission of the Fotanian animals, do not smoke
REEABYEE » FAEEE

Without permission of the Fotanian animals, do not loudly speak
REERBWEE - TEEAKFE

Without permission of the Fotanian animals, do not use the washrooms
BERENAREERE  E8RAEREE  DEIEE

It is normal if the animals in the zoo sometimes have emotional disturbances and refuse to get
in touch with human beings

BEEEMEH - ERFAREE —RAFSENCHYCHERN  ORRIEMHD
5 37 B EE ZA ) AR A A%

Animals of Kwan, Li & Wong Artists, Hanart Fotan Studio, 2nd Floor 5 Sons and other units
have escaped. If any of their traces is found, please contact the information center right away!
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TRENEE 7.
REREZY WWABER

Performance Art Internship 7.
Learning Through Superstitious Practices: Follow the Voice

fE%: AT (R WIS R KIEE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

BRAL - SRAL - B B A AR B R BE — B
TREMEBLEEEEHR THRIIATEMRERE HSORISE -

“The spirit of plate and coin” has been popular in Hong Kong’s schools.
Due to their worries about their future career after the internship

program, the interns turned to ask the “spirit of the bow!” about the future.
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W

Medium:

LYE S

Material:

R~

Size:

RUMESER

Year:

BIfEHRE, -

Venue:

TREMCHERY NG EE
Performance art documentary by photograph and video

BE 8K =& B B BR 5% ZI0
Photo, video, table, chairs, sand paper, bowl, apple, joss sticks, sealable mug

Ra%
Dimensions variable

2009
2009

ODRERE 1 RARRLREE
G/F, Quarry Bay Community Complex, 1 Greig Road, Hong Kong
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TREMNEE 8.
RABBYEY . @RFREY

Performance Art Internship 8.
Learning Through Taking Sick-Leaves: International Sick Leave Day

(= TIORTIRE (REF - EIRE KR RRIE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

TRAENEZTEZE[S-13BKEFERKRA] R 200945 A
1IB3ABREBAE—X B [BEAXMtE] BERFETESEEE
EE) LA [@E | RIARR M BEHINEE  EEC A AE S EITO
B8 MR BESE BFHMNEEFIIN L] BE 5T
B IE 4K o

In response to “5.13 International Sick Leave Day,” Performance Art
Interns took their sick leave on May 13th, 2009, and went to have outdoor
drawing at the seafront of West Kowloon Cultural District. After all,
drawing and painting can help purify one’s spirit, and help patients to

recover psychologically.
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WA

Medium:

LYL S

Material:

R~t:

Size:

RIESELR

Year:

BIfEHEE, :

Venue:

TREMESEY REGREKE

Performance art documentary by photograph and video

R 8E K BEW BBV 8% 0E . BKE

Photo, video, papers, sketchbooks, acrylic paint, brushes, pencils, pens

ISEL
Dimensions variable

2009
2009

BENEBRMAB 135 REBKEREER
HKICC Lee Shau Kee School of Creativity, 135 Junction Road, Kowloon, Hong Kong
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AREREE 9
RELXEEY 7 3

Performance Art Internship 9.

Learning Through Examinations: Proposal X

(- TORTAR (REF BIAE & KB )

Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

TREMEEZEE N 2009F 6 A24 BEX I8
BRES BEXRFRERER-

Bl

ARARE R UEEMESR XY RO+R 0 E
NEB-—NEXRG [FEEMERRB] WRES
SEPHBFE -HREAAB TTREMAEL]
MRS ZBRE-_ T D EREIEER-

li_w;

Bz 10 0

(ZEE—IREADTK

HEENERSES D)

4:30pm REEH AR
5:15pm FHTE
5:16pm b %

5:35pm REEATE

K& UAFETHA [HBEE] BIFEE MR
R R1ERZ
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Performance Art Interns had their mock exam June 24th,

2009 in order to prepare for their graduation.

Mock exam content:

Take the current park as a case study. Write an exhibition
proposal to “Hong Kong Arts Development Council” in
45 minutes. The proposal should involve concepts about
“merging performance art and life.” There will be 20

minutes for presentation afterwards.

(Candidates have 1 hour and 5 mins for the whole exam.
The total points are 10, with 5 points for the proposal

and 5 points for the presentation)

4:30pm Mock exam begins
5:15pm Pens down for part |
5:16pm Presentation
5:35pm End of the exam

Afterwards, the proposal was sent to Hong Kong Arts

Development Council immediately for assessment.



WA

Medium:

LYL S

Material:

R~t:

Size:

BESER

Year:

BIfEHE, -

Venue:

TREMCERY RIFGEE
Performance art documentary by photograph and video

BRA A WE BKE  BRENMBRBIEAYTE

Photo, video, papers, pencils, pens, HKADC-project-grant-application form

ISEL
Dimensions variable

2009
2009

BAENAR LK KR
Sheung Shui Garden, Sheung Shui, N.T., Hong Kong
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TREMNEE 10.
RS FEY HBHEF2 (=)

Performance Art Internship 10.
Learning Through Social Practices: Penalty of Colors 1l

(= TIORTIRE (REF - EIRE KR RRIE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

BARHEEE EHEBECEREIAREARITHEARN &
BEEMR SRR MERRETEZ M AR TZH  TEBRBFH
BRTEFi - BR 2010 F1 A8 B E M EBETRF 2 BE|h
IRAEGRKIEINAEERESY -

Information has been laid that the “Performance Art Interns” all the time
in Hong Kong Special Administrative Region without lawful authority
or excuse did be disobeying, uncompromising, not to accommodate
the Government’s directions of development. Therefore the internship
members were required to appear and accept the Penalty of Colors on 8

January 2010, from 11am to 3pm outside the Legco Building at Central.
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WA

Medium:

LE S

Material:

R~

Size:

BESER

Year:

BIfEHE, -

Venue:

TREMCERY RRGRE

Performance art documentary by photograph and video

BRf 8 A REEEE

Photo, video, papers, oil-based markers

ISEL
Dimensions variable

2010
2010

BRRREIDEG KB

Outside the former Legislative Council Building, Central, Hong Kong
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Bios of Project 226's Members

ZZHIHERRANGE

5148 ( FT& ) CHENG Yee Man(Gum)

BEBEHE-1998 FEERNBEARIRBERALERZ
%2002 & RMIT University 4B &1l (£ ) B2+ 2
72007 FEBEBHXARBLR R ALE RELT 240

DERERE IR AT T s ERMEREM C& G
BMEBMNARAZ- BNEB-—_~IBER -8
2000 FIAKRBREBMRE  HE 7l RRFEBHA
BHE -KRIESAHAL Eﬁz/m?i@ﬁif%&ﬁm%w
EAE-EAAZMAIEHEBREZ 25 85 =i 17
ﬁ%fﬁqﬁ%%ﬁ%%wﬁ%%ﬁ%o

Gum was born in Hong Kong. In 1998, Gum
completed the social work programme at Hong
Kong Polytechnic University. He graduated
with distinction of Bachelor of Arts (Fine Art) in
Drawing, at RMIT University in 2002. In 2007,
Gum received M.A. in Comparative and Public
History from the Chinese University of Hong Kong.

Gum was a member of School Management
Committee. He is a registered social worker,
part-time lecturer of HK Art School, founder of
C & G Artpartment, chairman of a Hong Kong
non-profit art group “Project 226" . Since 2000,
he has curated more than 100 art exhibitions,
educational programme, seminars, exchange
programme etc. His curatorial directions mainly
criticize politics, social issues and art eco-
system. His artworks explore various media, like
painting, drawing, performance, stop-motion
animation, photography, video and installation.

4% Contact: gum@CandG-Artpartment.com
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K= CHEUNG Clara

2002 FEEWER Rhodes College 2L 27 *
ERBMTMERKTIE 2003 FEBEERXABHE X
B EIEBMHE 22007 FEER AR TELS
u°{£$/;§¢'% R EHEMRIE T ] A IS T
B IRR|IEE -C & G EMBEMAIPA &R
MzU&/ HRRMBNES - B /ERAEME LA
Wi -

Graduated at Rhodes College (TN, USA)
with double majors in Fine Art and Computer
Science in 2002, Clara Cheung studied for
the Postgraduate Diploma in Education at the
Chinese University of Hong Kong afterwards, and
received a master degree of Cultural Studies at
Lingnan University, Hong Kong. She has been
the head of the visual arts department in a high
school from 2003 to 2007, is an active member
of the non-profit art group, Project226, and the
founder of C&G Artpartment. She has co-curated
many art exhibitions at C&G Artpartment and
organizes various art projects for other local
organizations or schools. Having had different
solo and group exhibitions in Hong Kong and
overseas, she explores with different art media in
her art-making, and some of her works have been
collected by private collectors and art museums.

B 4% Contact: clara@CandG-Artpartment.com



SR¥242 (PSR ) CHU Yiu Wai (Price)

2003 FEEXENBAERIARETXEBER K2 L2
i EBERARKEBEN CAFTBNERT2REM
RETEIRE R EM R AELENBENERE [ ZNTE]
Z8 -EMREAERATAIEEE -5 2002 FHEES
HZEEMRE FREZRRS B HEBMROEA
#2010 FRINEMEFREITRE  WKEBRZAE
@ “INTER-GROW" B &35 WUURE - i F £ AT A
REFIERIEABIERN  BEM S £FHEED -

Graduated at The Hong Kong Polytechnic
University SPEED with Bachelor of Arts in Apply
and Media Art in 2003. Price Chu has been
a lecturer in Hong Kong Design Institute, is
an active member of the non-profit art group,
Project226, and the creative director of A Stroke
Design Limited. Since 2002, He has participated
in many art exhibitions. His works is exploring the
relationship between mammonist and artist. In
2010, He had to come into contact with property
enterprise successfully. His interactive projection
artwork "INTER-GROW" have been collected in
the shopping mall. Recently, His artworks mainly
explore performace art and new media art to
response the society, life and himself.

##% Contact: chu@pricechu.com
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i v “The Ten Practices” Documentation of Performance Art Internships and Graduation Ceremony
' (TRTE) TREMEKLZE k 282

BT [ZZRIBIEEKE R4 (Clara)  RIBE (MK ) Has (ML)
AR 20MFEMAMMHE(ESHA) BL11:11:11

EESTSE 2011 €11 A1 H (EHA) TF 5:30

REHH: 20MFMA12B (EHEAN)E1MA16B (EH=)

RERRA £410:00 - 8+ 8:00 (11 A16 B (=) 4 10:00 - 4 4:00)

g : 20MFMANMA(EHA) TF6:00 % 8:00 fE: "BHEBEITREM?,
M EEE: BRA&(EET) BEE —RIEKE

ek B B BBEBE 2 FERMPL W2 BRER

Artists : Members of Project 226: CHEUNG Clara, CHU Yiu Wai(Price), CHENG Yee Man(Gum)
Preview: 11:11:11am, (Fri)11-11-2011

Opening: 5:30pm, (Fri)11 November, 2011

Exhibition Date: (Sat)12 November to (Wed)16 November, 2011

Exhibition Time: 10:00am to 8:00pm (10:00am to 4:00pm on (Wed)16 November, 2011)

Seminar: 6:00 to 8:00pm, (Fri)11 November, 2011 Theme: What is not performance art after all?
Speakers: KWOK Mang Ho(Frog King), PAK Sheung Chuen(Tozer), Members of Project 226
Venue: Pao Galleries, 4/F Hong Kong Arts Centre, 2 Harbour Road, Wanchai, Hong Kong

BRZ% BOERALZSEH Free of Charge

FPREE  ZRTRE ik C & G #{ligf BB BEBMERRB
Presented & Curated by: Project 226 Co-presented by: C & G Artpartment Supported by: Hong Kong Arts Development Council

PROJECT |

\g//)éiﬁgﬁiﬁiﬁﬁﬁ

Hong Kong Arts Development Council

[EBEMERBENFEMRZED AFEHANTLTRRAFER ]
"Hong Kong Arts Development Council fully supports freedom
of artistic expression. The views and opinions expressed in this
project do not represent the stand of the Council."
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HAR: C & G &ifTEE (L
F5f e

REE BIAE REA RBRE
B oRkaA - Wias KEE
BRERIBIE R EA - AR
BERR : SRIRJE - SR F A EPIAER
R BIas - REA  RRE

ENRIBLE : 1000 A
HAREHER: 2011 511 A

hRIEFRE * TS EIED

Publisher: C & G Artpartment

Organizer: Project 226

Editorial Team: CHENG Yee Man, CHEUNG Clara, CHU Yiu Wai
Translator: CHEUNG Clara, CHENG Yee Man, CHU Yiu Wai
Design: CHU Yiu Wai , CHEUNG Clara, CHENG Yee Man
Layout: CHU Yiu Wai, CHEUNG Clara, CHENG Yee Man

Proof read: CHENG Yee Man, CHEUNG Clara, CHU Yiu Wai

Print Run: 1000 copies
Publishing Date: November 2011

All Rights Reserved

ISBN: 978-988-99959-8-0
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FREEE CHAN Carol, $&2 YUNG Edwood, i3 CHAN Peggy, Z&Z# LO Lock,
F[xx 1 KWOK Nadia, #uiF Yuenjie, SR FRELEIET % E Asian People's Theatre Festival Society,
SFE (T ) Frog King, HE# 2 PAK Tozer

BB ATFERE 222 FUIE (BEIPL1E)
3/F, 222 Sai Yeung Choi Street South, Mongkok, Kowloon, Hong Kong(Behind Pioneer Centre)
T: 23909332 E: info@candg-artpartment.com W: www.project226.org / www.candg-artpartment.com
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TEBEMESE 1.
BEN&

Performance Art Internship 11.
Graduation Project

fE%: AT (R WIS R KIEE)
Artists: Project 226(CHEUNG Clara, CHENG Yee Man(Gum) & CHU Yiu Wai(Price))

—fEFTRM— TR RBEM -

After an act being performed for a thousand times, it becomes art.
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