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Project Background

The urban spaces of San Francisco’s Chinatown anchor the history of the American West: In 1846, soldiers from the USS Portsmouth
seized land here to form the settlement that became San Francisco. The park at the heart of Chinatown, Portsmouth Square, is

named after that battleship, and is now known as the “living room” for our low-income community— one of the few public spaces in
the densely populated neighborhood. Moreover in the near future, Chinatown infrastructure will change drastically: the Square faces
major reconstruction and years of closure, the city will remove the vital pedestrian bridge that connects the Square, and a new Subway
station has opened- projecting hope and threats.

In response, Chinese Culture Center of San Francisco (CCCSF) initiates a multidisciplinary group exhibition, titled “Present Tense: Per-
ilous Playground,” to explore different artistic approaches that reflect on systemic power, exclusionary development and policies, and
people’s unruly interventions. C & G Artpartment, whose artistic and curatorial practises in Hong Kong over the last decade have been
focusing at community and public art, is invited by CCCSF to be the curatorial unit for this exhibition from August, 2023 to August
2024. As urban (re)development is a common topic addressed by contemporary artists in different regions, C & G takes the opportu-
nity to invite artists from the West Coast, as well as from Hong Kong, Taiwan and Singapore, in order to facilitate artistic dialogues and
knowledge sharing on the topic in the exhibition. Each artist unit is be invited to revisit the specific sites in their art projects and make
one more response with their preferable art media in 2023 for the exhibition in “present tense.”

Curatorial Statement
C & G Artpartment

Urban (re)development never stops in modern societies and metropolis. Living in big cities, we are undoubtedly the “beneficiaries”
of urbanisation which, at the outlook, provides the convenience for everyday lives and improves our living standards. When the living
standard becomes satisfactory, it seems natural for one to try to achieve even more. In other words, to progress. However, before any
progress is made, is it possible to keep up the current standard? The planning for urban development and redevelopment in many
places has long been a top-down process, where the people in power insert their grand directions and inject their political influences.
Despite numerous social movements against this kind of top-down planning and more attempts by different governments to incorpo-
rate citizens’ voices in the planning in recent years, many communities are still being dispersed amid development and gentrification
projects, especially the more vulnerable ones. Dispersion of a community often means the erasure of the community and its history
as well. It seems that urbanisation in our times has reached a point where, before any more progress is made, regress appears. We
benefit from urbanisation and urban (re)development, but also suffers from it.

Urban (re)development, as a social issue, affects certain social groups directly and personally, yet seem non-relevant to some others.
The current exhibition invites artists to exhibit the “blind spots” in the on-going urban (re)development process. When the hidden
problems can be visualised, different residents in a society can better understand how these problems are related to them and be-
come more willing to brainstorm and prepare for possible solutions.

Upholding criticality and creativity, contemporary artists are often very sensitive to social injustice. It is not difficult to see the presence
of artists at different social events and movements to protect the endangered communities. Some of the artists help out at protests,
some help with documentation, some make artworks in response etc. More importantly, many of these art practises emphasise the
relationships and collaborations amongst the community members, and, therefore, help sustain the community spirit and resilience in
the aftermaths of outraging protests and the displacement of communities.

Problems caused by urban (re)development may not be easily seen. Sometimes, it is because the problems are hidden purposefully.
Sometimes, it is because the people involved pretend not to see at all. “Perilous Playground” invites the audience to contemplate
and confront the problems behind the urban system they live in. Although it may in turn endanger their own status quo, the "benefi-
ciaries” of urbanisation who enjoy urban lives like children in playgrounds, indeed, should be responsible to take the risk to question
the system itself.



entrance

1. Walking Grass Agriculture
Two Suns, 2023

Inflatable sculpture, video

Engaging local beliefs and agricultural production, the
"Two Suns” series explores the relationship between Nei-
wei (locality in Kaohsiung) and the Sun Lord at Sinjhuangzih
Taoist Temple, and the connection between water chestnut,
taro, and the area of Tsé-kong-tsun. In dialogue with "Early
Spring in the Peach Garden (Mt FEF%)" in the collection
of the Kaohsiung Museum of Fine Arts, the piece revisits
Taiwan under Japanese rule and the transformation of local
landscapes before and after the Second World War.

2. Wang Chau Tin Yuen
Farmer's Market Table, 2017

Printed matter, leaf, resin, metal keyring, photographs, video,
table, tablecloth, and two stools, watercolor painting

Wang Chau Tin Yuen's (i&)/I|[HE) installation resembles a
stall, arranged similarly to their tables at farmers’ markets
and at events following the village eviction in April 2021.
The table displays books, zines, handicrafts and objects that
share Wang Chau's history and different villagers’ stories.
The wall displays photos and posters (such as the four
jackfruit festivals) and a video by a disbanded news media.
Some printed matter is available in the gift shop, with
profits going towards Wang Chau Tin Yuen's work in caring
for the land outside the destruction zone and future events
such as Wang Chau Fruity Solidarity.

3. Post-Museum
Bukit Brown Index #133: Triptych of the Unseen (Re-

dux), 2020
Chair, Virtual Reality (VR) goggles, Joss Paper, Pencil on Paper

Bukit Brown Index #133: Triptych of the Unseen (Redux)
features objects and a Virtual Reality (VR) video work
resulting from Post-Museum'’s twelve-year involvement in
the campaign to save Bukit Brown, a contested cemetery
and nature space in Singapore. On a wall of joss paper,
drawings of news articles are presented with a video
work which encapsulates the struggle for space, as seen
through the perspectives of 3 characters—Ghost, Activist,
and Bureaucrat. This is not just a story set in Singapore but
a story of development perpetually enacted in every city.

4. South Ho

Heaviness and Lightness, 2021
EVA foam

The shape of the work is to imitate the bricks laid on the
footpath in Hong Kong, using foam as a material to trans-
form the originally heavy object & memories into light-
weight works. In 2023, audience members can write words
on the bricks to leave their feelings of belief, hope, anger,
fear.

5. South Ho

Defense & Resistance, 2013
Archival Inkjet Print

In 2013, | created a photographic work “Defense and Re-
sistance” that documented my performance in which | sur-
rounded myself with building bricks on the shore of Victoria
Harbor in Hong Kong. In surrounding myself with building
bricks to form a wall, | explored the social contradictions
that began to emerge in Hong Kong due to Chinese tour-
ists at that time, and the myth of “bricks” (buying a living
house). Until the social movement that occurred in 2014,
bricks transformed from denoting “eggs and high walls”
into a symbol of citizens and government . At the opening
of an exhibition, | once again performed the performance
of breaking out of the wall.

6. South Ho
#20191118, 2019

Archival Inkjet Print

Years later, in 2019, bricks have once again transformed
their role and become an iconic obstacle in the street pro-
tests of social movements.

7. Felix Quintana
Cruising the Street and Alleyway, 2023

Mixed media collage on found vinyl banner

Cruising through alleyways is a large-scale collage on a
found banner that explores San Francisco and Los Angeles
Chinatown, weaving memory and connection between
California, AAPI, and Latinx experiences. This work includes
photographic images from Google Street View, documen-
tary photography, and found imagery. The blue tone is
created through cyanotype printing, a 19th century photo-
graphic process, transforming everyday public spaces such
as alleyways, street corners, and important communal sites
such as the International Hotel and Portsmouth Square.
The work becomes a blueprint for those who historically
lack power, a witness to elders, youth, and everyday people
taking up necessary space.

8. Kuang-Yu Tsui

Invisible City: Liverpool Top 9, 2006
Single Channel Video

This film was commissioned by Liverpool Biennial and

shown in Tata Liverpool in 2006. In the process of explor-
ing Liverpool urban transformation, we can find in the old
urban plan a lot of spaces and facilities that are vaguely
defined and planned. These weird spaces are like mysteries
scattered over the city, waiting to be disclosed or changed
at an appropriate time. This project continues the core
concept of city spirit — through observation and behavioral
interposition, the possibilities of the coexistence of city and
surroundings are brought forward.

9. Kuang-Yu Tsui

The Shortcut to the Systematic Life: City Spirits, 2005
Action Video / Single Channel Video

This work was developed during a residency at Gasworks

in London, with shooting finished later in Taipei, Taiwan. |
explore the social dynamics of urban spaces in a series of
actions that test and subvert the invisible norms that govern
our use of public spaces. | am using a series of actions to
re-discover and re-present the city from a different perspec-
tive, one that absurdly challenges the use of spaces and
makes us think about how we deal with them.

Kuang-Yu Tsui's work is supported by (G} e itEHEER
10. Bijun Liang
Free Pigeon, 2023

Inflatable Installation

Free Pigeon is an interactive free-roaming installation in
which inflatable pigeons act as the carrier connecting the
people within and outside the exhibit. Pigeons are flown
out of their nest based within the Chinese Culture Cen-
ter, while visitors outside the gallery space are asked to
guide our traveling pigeons are home. Pigeons have long
been associated with the delivery of messages, as homing
pigeons during wartime and as the key postal system in
Chinese mythology. In recent times, pigeons are also one of
the top populations impacted by the upcoming renovation
of the nearby Portsmouth Square Park, a gathering place
for many in Chinatown today.

11. Lucky Rabbit Pictures
Bridge to Everywhere, 2023

Animation Film

From the wandering minds down the Rabbit Hole — Bridge
to Everywhere is an animated odyssey transcending the
glass of the screen. When a serendipitous and otherworldly
event shakes a street corner of San Francisco’s Chinatown,
an unsuspecting Portsmouth Square pigeon becomes an
immortal conduit of time and space.

12. Weston Teruya

Home in Moving Parts (carried with us), 2023

Paper sculpture (paper mache, found and recycled cardboard, cast paper,
papers gathered in Chinatown), furniture dollies, ratchet straps, wood, lamp
components, full spectrum bulb, and gathered ephemera)

With the pending demolition of the pedestrian bridge,

can we imagine this not as an end, but a diffusion, where
benches that served as a place of rest live on in other itera-
tions? In conversations, former CCC Artist-curator Heesoo
Kwon informed me that due to the bridge’s global fame as
a skateboarding spot, segments of the sloped brick walls
and concrete benches have already been replicated in
competition courses, practice ramps, and trendy commer-
cial street furniture. Playing off of that spirit, | envision these
mobile sculptures as malleable receptacles for neighbor-
hood memories of gathering, even as the original site is
reconfigured.

13. Ting Ying Han
Invisible Landscape (bilingual st. signs), 2023

Oyster sauce, sweet bean paste, black bean paste, soy glaze on paper, re-
claimed shipping boxes, concrete block and galvanized steel

Invisible Landscape (Barry, Community Table, McGee
Ave & Oregon St.), 2023

Archive pigment print, Charcoal and graphite and OSB board

Intrigued by the city’s history and the transformative impact
of urbanization on social fabric and community identities,
the artist finds inspiration in the vibrant street names,
reminiscent of colorful history book pages. In the course of
researching community displacement, she chanced upon
bilingual street signs in San Francisco’s Chinatown. Recog-
nizing these signs as a formal tribute to the Asian-American
community’s invaluable contributions and the neighbor-
hood’s cultural fabric, the artist laments their gradual
disappearance. To honor the neighborhood’s identity and
poetically portray displacement, they creatively flip the En-
glish street names, incorporating Chinese cooking sauces
in the printing process, symbolizing cultural resilience, and
weaving vibrant narratives into the city streets.

15. Anson Mak

From the Factories, 2015
Web-site and board for text of updates of 2023

In 1954, the British Hong Kong government reclaimed land
for industrial use, and Kwun Tong had become the largest
industrial area and a unique community. In 2010, Revitalisa-
tion Policy of Factory Buildings was launched and brought
drastic changes. Rents have skyrocketed and the commu-
nity has fallen apart. In 2013-15, we did a research project
on artists’ studios in Kwun Tong factories and research data
was released in the form of a web-based documentary. We
visited 21 studios (woodwork, leather/jewelry design, music,
dance, photography, theater, paint- ing etc.). They need
factory space, and surely also the mutual support in the
community networks. Ten years have passed, and | would
like to take this opportunity to update the situation of the
artists, hence to go on the discussion of urban redevelop-
ment.
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For bios & more info

SHEIER

=EMER—FNTEEERE—ERXEFAREL R R | 18465, BERF M8k (USS Ports-
mouth) BEEGHRIS TER L#l, RIS TR =F M. URFEEHOLHLE TEEA, (Portsmouth
Square) IEFEREMEMS %, TEEA REREESTEMLEANDENILZER — BHRE MBI
AMLBEATBZ BLE R ATARRGER, ERE—FEEZRKERES: TEEA AREAIRER
MEAEA % &F, —EEE TEEAMITARBEHIFH, FitbBit B K.

AU, TESIFREX RO RERER—IB S EN S TTUCNEMERE, B4 (RER  ERIREE)

, B ELOERH R ERREOFIE, (HOBEEN) SR EBCR, ERAIBERNEHE, 20235F
ARZE12R, PEXLR O ELI+FEL RN AHBEMAECE RV EREBEMER—"C & G
BTN —RRE, HREMHENBMREBERERITIER T R EEE CAGHEIEEFE TR
BXEIFF. &8 S8 MRS ZEMR, DUeERERNWEMNHZNNHD Z. F—(USEEMR
S E B AR R M PV E e R AR, AR EEEN URER A, BAEERIF—4H R,

REBE
C & GEIMTEA

T () #ENIALE RIRHERENLIR, SR REEHNIEM, BRI {CRENSRE,
ERERBETNENNEEKFNRES. MEEEEEIAFTRENEE, AfIXEFREEHERE
., BEY . BRMIEEEARRE, B RBFIEHRFIRA KB 7R R EOREAE, EREEH LM
T, EEREIEREASE. AZBERR, nE RAEHSE8 L TRREDERME R B BAHESE
BERERESHERETHAE, 2L REEENTHREMNTMICRTE TR R, LHBSBAE FE—ET
EMEREER—RER ASKaE T, RS, SR UHHAR, UFamERREE—ER A
TR ER, T ERSET, REESRE, AREEXEE,

HHLERA—ELERE CR—EARBYIBKRE, 2RB—EANAERRE. 2 XESFEMRIBFEL
Mt () #EBETHER, SEENEEARL, RERAMEHIEEREYIFHELERER. AR,

EREM TEE, AISDBRIZ RN, Bt SN REER RN Z I8 EEF, AR E R L E.
FRESFHLEALED, A ZIBMRNVE R MFIBE NS ERREET. BREASHRZIR AR
MZAMOfE, BEEEME, B BMRBREELEANNBERENSIE, FHIEEBERZNEEHRER,
HEEE L RIS AR,

T () #RERNVEECZR R, BRERANE RN FRER/SHEERMA R, 'ERIREE B
B AFRERH R BMFIFERETHREESRIEHEFAEMIERN FRE", BIREERHITE SIS
B sEETNREERN, EMERBHHIRHER.
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1. Walking Grass Agriculture e lREE &
Two Suns m{EAfs, 2023
Inflatable sculpture, video

T ERRS ) R5IESR (BB S EIME R EY E L
XS EAN RN EFAGEERE A FRINEAYIZ
BIRORE 1R I B ST A KT R VB o <Rk F R R EY —
EEIRE  ERQERERL - BA BB ST RRMNE -

2. Wang Chau Tin Yuen &N HE

Farmer’ s Market Table, 2017

Printed matter, leaf, resin, metal keyring, photo-
graphs, video, table, tablecloth, and two stools,
watercolor painting

BNEHBENRE (FmX 7T RENISHNEE | R
;BT FTRAMAREMNE LN REENY)
o fs ERIRRT 8% (MARRHE L) ~HAFIS RN
MHRENRE  — BT EERREHE WaEHE)
KON EEIERRE FEN T R AR AT -

3. Post-Museum, Bukit Brown Index #133: Triptych
of the Unseen (Redux), 2020

Chair, Virtual Reality (VR) goggles, Joss Paper,
Pencil on Paper

AR BNEPost MuseumBRER F AT (XAMBEL)
HEEE - REI2FEHEE - MMM L FEEEMN
FHERELR =ERe—R REMAL -BE—MW
AR T A% - EEN R EZ NG  hESEERE
EEERTI R -

4.South Ho {aJk /g
Heaviness and Lightness j & 5%, 2021
EVA foam

eV LU AT _ R A6 LADR AR B
5 HERK MENRIEWECREITNY M - 2023555
—RAED AR ERE LB S BRI ER T E
HIfEms ~ o ~ AR TR -

5. South Ho fa[JkFg
Defense & Resistance B &EiKiT, 2013
Archival Inkjet Print

H2013F B — BB EM  CHRIETBES TR B —

RITRFR - FETRERSES  UERENNEIEAC
BER —ERREBERERST LR IRENTETE
—RR7T “bricks” (87EREF) MERE - ERI20145F115E
BT ‘HERESE ML R T BUFHRRE - ER R
B AXTE_ITRRE BRRERBAEML -

6. South Ho {aJk/E
#20191118, 2019
Archival Inkjet Print

1R E 720194 - X AR—
A RAV SRS -

BE% MRS ERRE

7. Felix Quintana, Cruising the Street and Alleyway,
2023
Mixed media collage on found vinyl banner

Cruising through alleyways 2 £ 35 g #iE - 2l ERI K
BPREE  NRE=F AR M AV EER - 2745 ~ Bl T
M~ EERBMR T HERLERE 4546 7GCGooglefiim &L EE
ENHBREE R - EMBIOHCEPNENRR L FERE
R T/INEEHA URNEEE - TTEAE KR -
ERAES LZEBENER RETRE FFMETBEA
R %2 R 5 P o

8. Kuang-Yu Tsui & EZF
Invisible City: Liverpool Top 9, 2006
Single Channel Video

AFERFMEEFEREARE 2006 F BERFH I
BR o JR 1S CERE S FIVD I TH BSOS PR B IR BE AU T AR B 5
LR MR IEERR AR MM - SRR R BK
—HEHEN FHEERARBEBE B2 - EREMHT

‘izt (city spirit) ” M BBBERMTHNA SR
mAARI R AR -

9. Kuang-Yu Tsui & EF
The Shortcut to the Systematic Life: City Spirits, 2005
Action Video / Single Channel Video

ARERBUER AR B XEGALER - ARTRERER

BEEEHFAERMERA MBEERTHE R B MEE

BRI RERRBHNLSERE - HEERBNTR

;ﬁ%ﬁﬁﬁﬁﬁﬁ“—ﬁﬂ MEAFRE K5 AEENERMER
fi o
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10. Bijun Liang R &
measMEE, 2023
Inflatable Installation

[RBES ELMZENEBHEERI ARRST &
REANNAZE DBE] o B FHRE RO EpPR
H - BEREBESNNATREH  REEEFLEINESE Bl
FREAES MEWE R ERASERE L FRREMTT
E ARG ERT ST ERILENEEL—

11. Lucky Rabbit Pictures
Bridge to Everywhere, 2023
Animation Film

RFBES BT E——Bridge to Everywhere g —x 8
HRENHEER —EmERNTARAE —BEREN
B tEAN—EETESRR BT RTMBEEEL o

12. Weston Teruya

Home in Moving Parts (carried with us), 2023

Paper sculpture (paper mache, found andrecycled
cardboard, cast paper, papers gathered in China-
town), furniture dollies, ratchet straps, wood, lamp
components, full spectrum bulb, and gathered
ephemera)

BB RITARBIERTEE—BRE mE—1&EDT

A B AARLE A AR SR ERL > MBS ? sICCCEAT

FERRERAERBEFI RARBEE AT ABRMBE

EARIN L IR BEFR B+ RE U BE R FICEE RS  HIAR

W EATERE - JIt ICHELERBBEBEIEGRN

gg%lﬁ BB MERUREEL CfEe s APIER
JRCIE -

13.Ting Ying Han 2558

Invisible Landscape (bilingual st. signs), 2023

Qyster sauce, sweet bean paste, black bean paste,
soy glaze on paper, reclaimed shipping boxes, con-
crete block and galvanized steel

Invisible Landscape (Paul, Community Table, Mc-
Gee Ave & Oregon St.), 2023

Archive pigment print, Charcoal and graphite and
OSB board

B4R Ting Ying Han# A it fF SEF1ER (L 4L & AR 4B A0
SRSV ERRER - (FROBERRBERTE/\FIN
HE EEHLDNERENE—ASENELE - £HRE
BE—HMTRRE MERBEE = FhHERNPREFR
B B EBRERRE D TNRMMERA LIRS MM
BEIHRREMR TR0 - RLSHEZN FLEEBR
&t R R E - REE P ARE ERRER TR
W%jlﬁﬁﬁ’\]ﬁiﬁ%%ﬁi@%iﬂﬁ  REBE BRI EEN
I

14. Anson Mak Z&55
From the Factories, 2015
Web-site and board for text of updates of 2023

19545 RBE A BN ARBESM TR AM BB AT
ARANIHER - - 2010FBUNHERE{C TEER  BAKE
TEEMBIETRES BB £FRH -2013-155
HAt T — B A& A ERC SR ER T 21EIIEE
(RI~ R/ FHiRet S4B\ EEEF) i
HBEEIENZER EREFERNEASIRNTRABLE -
THIBE BEXRENHE —EERNER S8E]
HEERN -



